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Foreword

			I met Tom in 1992, in the BBC when we were rehearsing Winning, his play for Radio 4, starring Brian Cox. I was struck by the colour and humour in his writing and the ease with which he communicated the world of the play. We became friends, I read Flanagan’s Run, and from time to time he came to see the work of my theatre company, the ATTIC. My policy was to develop new writing, as well as revive neglected classics, and we were the resident company in Wimbledon Theatre Studio. I think this inspired him to write for theatre. Tom has an encyclopaedic knowledge and is fascinated by history and the lives of great men and women. As a director, I was fascinated by the possibilities and challenges of stage production, and when Tom started to write for the stage, we decided to work in tandem. 

			His first stage play was Houdini and Sir Arthur in 2004. ATTIC Theatre Company commissioned him to write a play about the Home Front and the play that he wrote titled Dancing In The Dark went into production in 2005. It premiered at The Clocktower Croydon and toured. ATTIC went on to produce his next play, 1936 in 2008, in the form of a staged radio play, with Julian Glover playing Judge Jeremiah Mahoney. It was performed in London at Tara Arts, New Wimbledon Studio and The Clocktower Croydon. The script was then developed with ATTIC and the full production of 1936 premiered at the Arcola Theatre, London in 2010, to glowing reviews. It was re-mounted at the Lilian Baylis Studio in Sadlers Wells Theatre for the London Olympics in 2012. Leni-Leni followed, a play about Leni Riefenstahl, and was produced as a short film, premiering in Berlin and showing at Cannes Film Festival in 2017. Whisper In the Heart and Orwell On Jura have both had staged rehearsed readings at Trestle Arts Base in St Albans. Tom’s latest novel Ready was published in 2018.  

			Jenny Lee

		

		
			








Introduction

			My first career was in sport, as a coach, and I had written many technical and historical books on athletics before moving on to write a novel, Flanagan’s Run in 1982. My wife, Jenny Lee, who is both actor and director, then suggested that I write stage plays; at the age of seventy, I was a late starter. You might therefore describe me, at eighty-five, as an emerging playwright.

			This first collection offers three of my most recent plays, ones which feature some of the major figures of the 20th century, in the worlds of sport, politics and the arts. 

			1936:Berlin

			In the Olympic movement there have frequently been gaps ‘twixt precept and practice. Thus it was prior to the 1936 Berlin Olympic Games, because in 1933 Adolf Hitler had embarked upon his persecution of German Jews, and had banned them from all sports clubs, in direct contravention of Olympic rules.

			The play follows the attempt by American administrators to boycott the 1936 Berlin Olympic Games. It features the future IOC chairman, Avery Brundage, Jesse Owens, Joseph Goebbels, Leni Riefenstahl and Adolf Hitler. 

			The story is recounted by an American journalist, William Shirer, and a main character is that great athlete Jesse Owens, who is encouraged to lead a negro boycott of the Games as a response to the persecution of German Jewish sportsmen.

			The play explores the gap between Olympic rhetoric and reality and the irony of the USA, a nation in which racism was endemic, attempting to secure an Olympic boycott on racial grounds.

			Orwell on Jura

			Never let your education interfere with your studies. I have always therefore been a promiscuous reader, and spent much of my youth in Glasgow libraries. Thus, by the age of 17, I had read most of the essays and novels of George Orwell.

			Running through everything that Orwell wrote is the search for truth, a desire for fairness and justice. But I was nevertheless totally  unprepared for his final novel, which challenged the very basis of my Scottish education, a total belief in and respect for authority.

			My play covers George Orwell’s final, stricken days at Barnhill farm on the isle of Jura, completing a dystopian novel called The Last Man in Europe. Orwell had a boating accident, arrived seriously ill in Hairmires Hospital, and only the intervention of his editor, Lord Astor, saved his life. For Astor, with the help of Health Minister Aneurin Bevin, managed to secure from the USA a new wonder drug called streptomycin, and this made it possible for Orwell to return to Jura. It enabled him to complete what was to be his final work, a novel now titled 1984.

			Whisper In The Heart

			Orson Welles and Leni Riefenstahl never met. In my play, they do, in 1955 in Spain, where a rejected, down at heel Welles has arrived to film an episode for a British television series titled Around The World With Orson Welles.

			Welles was one of the great wayward geniuses of 20th century arts, excelling as a director, writer and actor in radio, theatre and film. So also, in a different way, was Riefenstahl, though her body of work was much less extensive. Her film Olympia, on the 1936 Olympic Games, is considered to be one of the greatest documentaries ever made, and in later life she became an outstanding stills photographer.

			In 1960, whilst teaching in Bermuda, I had a brief contact with Riefenstahl, when I tried to purchase a copy of Olympia. Alas, her price of £250 was at that point, well beyond my means, but I persuaded the Bermudan government to purchase the film. It was only many years later that I discovered that the money could not have come at a better time for the struggling Riefenstahl.

			In the play, at this point in time, both of these great artists have been rejected – Welles by Hollywood, Riefenstahl by the European film industry. Welles’ producer Carruthers has suggested to him that, as his Spanish theme is the sport of pelota, then it might be worth bringing on board an expert in sport – Leni Riefenstahl – and Welles agrees. 

			In their brief fortnight together, the two directors reveal to each other what has brought them to their present pass, and with it certain truths which they must now face if they are to progress.

			                          				– Tom McNab

			











1936: berlin

			The play was first performed at the Arcola Studio Theatre in East London, on 6th April 2010, directed by Jenny Lee. It was given a second production at the Lilian Baylis Studio, Sadler’s Wells in August, 2012 as part of the Cultural Olympiad.

			CHARACTERS


Germany
Theodore Lewald, IOC member, 1936 Olympics organiser.

			Carl Diem, Sports historian, 1936 Olympics organiser.

			Adolf Hitler, Chancellor of Germany.

			Joseph Goebbels, Minister of Propaganda.

			Christine Muller, Austrian Olympic fencer.

			Werner March, Architect of 1936 Olympic stadium.

			Leni Riefenstahl, Actress, film director.

			Gretel Bergmann, German high jumper.

			Edwin Bergmann, Gretel’s father.

			America
William Shirer, American journalist.

			Avery Brundage, Head of the AAU until 1935. Member of IOC.

			General Charles Sherrill, Member of IOC.

			Jesse Owens, Olympic athlete	.

			Coach Larry Snyder, Jesse Owens’ coach.

			Judge Jeremiah Mahoney, Head of the AAU after Brundage.

			England
Miss Goldstein, Athletics coach.

			France
Count Henri Baillet-Latour, President of IOC.

			A cast of 10 can double roles for Schmidt, newspapermen and women, chairmen etc.

			Note

			IOC = The International Olympic Committee 

			AAU = Amateur Athletic Union (America)

			Setting

			The play begins and ends in the Berlin Olympic Stadium in 1948, and flashes back to the events leading up to the Games in 1936.

			Scene 1

			The 1936 Olympic stadium in 1948, after the war. It has been used as a place of refuge, and bits of domestic life are scattered around, mixed in with army gear.

			SFX The roar of excited crowds, intermixed with a babble of voices, and the distant clanging of the great Olympic Bell.

			HITLER 	(v/o) Ich verkunde die spiele Olympique von Berlin als veroffnete. [I now declare the Berlin Olympic Games the eleventh of the modern era, open.]

			The roars of the crowd in response, gradually fading as the lights come up on Shirer. In the background, soldiers and civilians come on carrying crates and food parcels to relieve the Berlin blockade. There is a photographer, and a journalist, GIs, German soldiers, and civilians, some checking off the supplies as they come in. The drone of planes is heard.

			SHIRER	That was then. This is now. Berlin, December 1948, ten degrees below zero. Day after day, hour after hour, thirteen thousand tons of food and supplies air-lifted in — just to keep alive those same Germans we were bombing the hell out of three short years ago. And Berlin 1936 seems a million miles away to me now, another time, another world. Me, Bill Shirer, I was here right from the start, back in ’33, working for the American International News Service and the Olympics, well that was one of my very first assignments. But it had all really begun two years before. Two years before Hitler, before the Nazis came into power. And it all started on May 13th, in the home of the chairman of the German Olympic Committee, Professor Theodore Lewald. With him that day was his friend and colleague, Professor Carl Diem.

			Theodore Lewald and Carl Diem sit, silent, at ends of a table, with a telephone in the middle. Suddenly the phone rings, and hesitant, Lewald reaches out and places it to his ear.

			LEWALD	Yes… This is Theodore Lewald... yes… thank you very much indeed, Henri. A letter will follow? Thank you, thank you very much indeed, Henri. (He replaces the telephone, and sits back, clearly moved.)

			DIEM	Well?

			LEWALD	That was Count Baillet-Latour, Carl. The chairman of the International Olympic Committee.

			DIEM	I know who he is, Theodore. We both know who he is. So are you going to tell me what he SAID?

			LEWALD (stands) We have done it, Carl. We’ve done it. We’ve got the 1936 Olympic Games. They are coming here, to Berlin.

			Diem stands and the two men embrace.

			Scene 2

			SHIRER	Two years later, the first of March 1933, and just eight weeks after Adolf Hitler came to power, Hitler consulted with his Minister of Propaganda.

			HITLER (abrupt) These Olympic Games, Joseph, is it possible, can we cancel them? 

			GOEBBELS (flustered) Well yes, I should imagine so, Führer. We cancelled them back in 1916.

			HITLER	No, it was different then, Joseph. The War. No loss of face back in 1916. So exactly how much did those Americans spend last year, in Los Angeles?

			GOEBBELS (shuffles nervously through his papers) I have it here, Führer. Nearly three million American dollars.

			HITLER	Three million dollars! And how many gold medals did we win in Los Angeles?

			Again Goebbels struggles through his notes. He is not in his comfort zone.

			GOEBBELS	Just a moment... just a moment. Three gold medals, Führer.

			HITLER	Only three! Which sports?

			GOEBBELS (quickly finds what he wants) Let me see... yes, yes, I have it now, Führer. Weightlifting, rowing and… and… Graeco Roman wrestling.

			HITLER	Graeco Roman wrestling! The Third Reich has an army to build, Joseph. Germany will not thank us for spending three million dollars on Graeco Roman wrestling.

			GOEBBELS	No, Führer.

			HITLER	Your Olympic fellow, this Professor Lewald. Does he know what he is talking about?

			GOEBBELS	Theodore Lewald is chairman of our National Olympic Committee. And a member of the International Olympic Committee.

			HITLER	You have not quite answered my question.

			GOEBBELS	The man is an idealist, Führer.

			HITLER	Oh. Men like that often do strange things. Always tempted to do something honourable.

			GOEBBELS	Indeed, Führer.

			HITLER	And these Olympic committees. Refresh my memory. What was it that Count Bismarck once said… about committees, Joseph?

			GOEBBELS (pleased) I have it, I have it, Führer. “A group of people individually capable of nothing, and who decide as a group that nothing can be done.”

			HITLER (chortling) Bismarck! Speak to your Professor Lewald, Joseph. Find out exactly what this Olympics of his will involve, and exactly how much they will cost us. Then come back to me on Friday with your recommendations.

			GOEBBELS (dismayed) Friday? Yes, Führer.

			HITLER	And before you go, your idealist sent me this. What is it?

			He withdraws a small Olympic flag and holds it up.

			GOEBBELS	It is an Olympic flag, Führer.

			HITLER	And these five circles?

			GOEBBELS	They represent the five continents of the world, bound in unity.

			HITLER	Sport and unity? A contradiction in terms, Joseph. A contradiction in terms.

			 Scene 3

			Goebbels sits at his desk, eyes closed, listening to “Siegfried” on his gramophone. There is a knock at the door and an official enters. 

			GOEBBELS (peevishly) Yes?

			OFFICIAL	Professor Lewald is here to see you, Reichsminister.

			GOEBBELS	Send him in.

			OFFICIAL	Yes, Reichsminister. (to Lewald, outside) The Minister will see you now.

			Lewald enters, carrying a bulky file.

			LEWALD (with a straight arm) Heil Hitler.

			GOEBBELS (casual bent arm) Heil Hitler.

			Lewald stands stiffly, awkwardly, Goebbels rises and takes the needle from the record and resumes his seat.

			LEWALD	You have managed to read my Report, Minister?

			GOEBBELS	Yes, Lewald. (Pause) I have scrutinised your Olympic Report in great detail.

			LEWALD	And the Führer?

			GOEBBELS	No, not yet. The Führer is a busy man, Lewald, a very busy man. He has ordered that I should first speak with you and report back to him on Friday.

			LEWALD	Friday? I see.

			GOEBBELS	No, my dear Lewald, I am not quite certain that you do. You see, if the application for the Olympic Games had been up to the Reichschancellor, then it is highly probable that no bid for the Berlin Olympic Games would have been submitted in the first place.

			LEWALD (deflated) Oh.

			GOEBBELS	Politics is the language of priorities, Lewald. Six million unemployed cannot be gainfully engaged in Graeco Roman wrestling.

			LEWALD	So…?

			GOEBBELS	So please give me something, something of worth, something of value that I can take with me to the Führer on Friday, Lewald. Preferably on a single sheet of paper.

			LEWALD	Is there any particular emphasis you wish me to make, Reichsminister?

			GOEBBELS	Yes. First, on no account must you make any mention of Baron de Coubertin.

			LEWALD	Yes.

			GOEBBELS	Or any reference to the Olympic family. Or legacy. Avoid that.

			LEWALD	I see.

			GOEBBELS	But, and this is the crux of the matter — justify to me exactly why we should be spending twelve million Reichsmarks on the eleventh Olympic Games. Make your case to me, man, make your case.

			Scene 4

			SHIRER	Two days later, Goebbels made his weekly visit to the flat of his mistress, Christine Muller.

			Goebbels sits with his back, on a bed. Christine appears, in dressing gown.

			 CHRISTINE	Will that be all you require of me for the day, Reichsminister?

			GOEBBELS (preoccupied) Yes, Christine… for the moment. Yes.

			CHRISTINE	Then, if you have no objection, I’ll take a shower.

			She turns and enters the shower and it is turned on.

			GOEBBELS (calling after her) I have a meeting with the Führer  on Friday, Christine…

			CHRISTINE (through the noise of the shower) What? A meeting… a meeting with who?

			GOEBBELS	With the Führer. These Olympic Games, Christine…

			CHRISTINE (shouting) Can’t hear a single word of what you are saying, darling.

			GOEBBELS	These wretched Olympic Games, Christine. I am at my wits end.

			CHRISTINE	Just give me a moment, pussycat. Let me finish my shower first. Then I can offer you my complete attention.

			GOEBBELS (bellowing) No, woman. I need to speak to you NOW! This is important. Please turn that damn thing off.

			The shower is turned off. Christine appears, wrapped in a towel.

			CHRISTINE	Pussycat! You ARE in a bother, aren’t you?

			GOEBBELS (flustered) Sport, Christine, sport! You were in Los Angeles at the last Olympics weren’t you?

			CHRISTINE	Yes. Throw me that towel — it’s there across the chair. (Goebbels throws the towel to her and she catches it) Yes, I competed in the foil. (Dries her face and hair) Went down to an American girl, in the second round. Now, a year later, I go down on you every Wednesday afternoon. Christine Muller has come on in the world. 

			GOEBBELS	Christine, perhaps I haven’t made myself clear. The Berlin Olympics has now become an issue of national importance. I have to present a paper to the Führer on the Olympics on Friday. And as of this moment, I have nothing, absolutely nothing.

			CHRISTINE	Nothing at all? That’s not your style.

			GOEBBELS	Oh, this Olympic fellow Lewald has given me some stuff, and I have written the usual waffle, thirty-five pages of it, but the Führer, he’s got a mind like a razor, he’ll cut it to ribbons.

			CHRISTINE	But… surely you have all the statistics? (Goes back in shower to put on dressing gown)

			GOEBBELS	Statistics are like people, Christine. Torture them enough and they’ll tell you anything. My Report — here, would you look at it?

			CHRISTINE	No thank you, darling. I’d rather not, if you don’t mind.

			GOEBBELS (deflated) Oh!

			CHRISTINE (goes over to him, makes up to him) Pussycat, don’t be like that with me. How can I help you?

			GOEBBELS	My dear, Christine, I’m asking you, I’m begging you. I want you to tell me, in as few words as possible, what the Eleventh Olympic Games will do for the Third Reich.

			CHRISTINE (she again dries her hair, then stops) Oh. That’s easy, Joseph.

			GOEBBELS	It is?

			CHRISTINE	Yes, why on earth didn’t you ask me before?

			GOEBBELS	I’m asking you now.

			CHRISTINE	Joseph, The Berlin Olympic Games will be the making of Germany.

			Scene 5

			Hitler’s office. Hitler and Goebbels face each other, with Hitler holding a sheaf of papers. He throws them into a bin.

			HITLER	Lewald’s Report, Joseph. Absolute rubbish. Nothing more than a pottage of sentimental twaddle.

			GOEBBELS	Exactly my opinion, Führer.

			HITLER	All this Olympism stuff, all this garbage about goodwill and the brotherhood of man. Your Professor Lewald has quite lost contact with reality. This whole Olympic set-up, Joseph. It’s absolutely crawling with Jews and Freemasons, you know that, don’t you?
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