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Biography

John Dryden was a poet, literary critic and English playwright who dominated the literary life in England during the Restoration.
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Dryden was born in the village of Aldwincle, near Oundle in Northamptonshire. He was the eldest of fourteen children born to Erasmus Dryden and Mary Pickering, paternal grandson of Sir Erasmus Dryden. In 1650 Dryden went to Trinity College, Cambridge where he would experience a return to the religious and political ethos of his childhood. Arriving in London during The Protectorate, Dryden got work with the Secretary of State Cromwell, John Thurloe. Shortly after he published his first important poem, Heroique Stanzas (1658), an elegy on the death of Cromwell, who is cautious and prudent in its emotional display. In 1660 Dryden celebrated the Restoration of the monarchy and the return of Charles II with Astraea Redux, one authentic monarchical panegyric. In this work the interregnum is illustrated as a period of anarchy, and Carlos is seen as the restorer of peace and order.

As a critic and translator was essential to make publicly accessible English reader literary works in classical languages. Dryden died in 1700 and is buried in the Westminster Abbey. His poetry, patriotic, religious, and satirical, popularized the type of verse that will be the preferred Hendecasyllable of the eighteenth century, it was taken as a model by poets such as Alexander Pope and Samuel Johnson.
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