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The Masterworks
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An eighteenth century depiction of Salzburg, Mozarts birthplace
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Salzburg today
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No. 9 Getreidegasse, Salzburg, Austria  the house in which Mozart was born
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The birthplace in 1860
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The birthplace today


The Masterworks: A Short Guide
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In this section of the eBook there are concise introductions for Wolfgang Amadeus Mozarts most celebrated works. Interactive links to popular streaming services are provided at the beginning and end of each introduction, allowing you to listen to the music you are reading about. The text is also accompanied with contextual images to supplement your reading and listening.

There are various options for streaming music, with most paid services charged competitively at the same rate and usually offering a similar range of albums. Various streaming services offer a free trial (Google Play Music, Amazon Music Unlimited and Apple Music) and Spotify offers a free service after you watch a short advertisement. Amazon Prime members can also enjoy a wide range of free content from Amazon Prime Music. If you do not wish to subscribe to a streaming service, we have included YouTube links for free videos of the classical pieces.

Please note: different eReading devices serve hyperlinks in different ways, which means we cannot always link you directly to your chosen service. However, the links are intended to take you to the best option available for the piece of music you are reading about.

High-resolution scores for the music would be too large in size to include in an eBook; however, we have provided links to free scores available at IMSLP, the International Music Score Library Project, which can be accessed from the SCORES links in each chapter.

Now, settle back and relax as you immerse yourself in the music and life of Mozart...


Nannerl Notenbuch
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The worlds most famous composer, Wolfgang Amadeus Mozart was born on 27 January 1756 to Leopold Mozart (17191787) and Anna Maria, née Pertl (17201778) in Salzburg, Austria, then part of the Holy Roman Empire. He was the youngest of seven children, five of whom died in infancy. His sole remaining sibling, an elder sister named Maria Anna Mozart (17511829), was nicknamed by the family as Nannerl. Leopold Mozart, a native of Augsburg, Germany, was a minor composer and an experienced teacher. In 1743, he had been appointed as fourth violinist in the musical establishment of Count Leopold Anton von Firmian, the ruling Prince-Archbishop of Salzburg. He later became the orchestras deputy Kapellmeister and during the year of his sons birth, he published a violin textbook, Versuch einer gründlichen Violinschule, which achieved some success.

From a very early age Mozart was, understandably, immersed in the study of music. When his sister Nannerl was seven, she was already taking keyboard lessons with her father, with the three-year-old Mozart looking eagerly on. By the time he was four, he was already learning to play the same pieces played by his sister on the harpsichord. Years later, after her brothers death, Nannerl wrote about this formative time: Wolfgang often spent much time at the clavier, picking out thirds, which he was ever striking, and his pleasure showed that it sounded good.... In the fourth year of his age his father, for a game as it were, began to teach him a few minuets and pieces at the clavier.... He could play it faultlessly and with the greatest delicacy, and keeping exactly in time.... At the age of five, he was already composing little pieces, which he played to his father who wrote them down.

The Nannerl Notenbuch (Nannerls Music Book) is a collection of pieces composed chiefly by Leopold Mozart from 1759 to about 1764. They were written for Nannerl to learn and play, though Wolfgang was soon encouraged to add to the book, which now preserves his earliest known compositions. It contains simple short keyboard (typically harpsichord) pieces, suitable for beginners. Many of the works are anonymous minuets, some by Leopold and others inspired by the composers Carl Philipp Emanuel Bach and the Austrian composer Georg Christoph Wagenseil. Originally containing forty-eight bound pages of music paper, though only thirty-six pages remain, the notebook also includes technical exercises, a table of intervals and several modulating figured basses. The collection offers an intriguing window into how Leopold approached the teaching of music to his genius son. The tables of intervals reveal that he taught music theory to his children from the start, as well as actual composition, by means of a given bass line, a melody to be varied, a melody to be continued and a structural model.

The earliest compositions by Wolfgang are written in Leopolds hand; the fathers gentle suggestions for amendments came later. Of particular note is the Andante in C, K. 1a, which is believed by many to be Mozarts first ever composition. An extremely short piece, it comprises only 10 measures and was notated by Leopold  Wolfgang was only five at the time of composition. The harpsichord piece is in the key of C and opens with a one-bar phrase in 3/4 time, which is then repeated. A second, modified phrase receives the same treatment. The time signature then changes to 2/4 and in the following four measures Mozart reverts to a typically Baroque style. The piece concludes with a simple authentic cadence.

Another interesting piece from the Nannerl Notenbuch is the Minuet in F, K. 1d, also a very short piece with a first section in eight measures and a second in twelve; it is Mozarts earliest extant composition in minuet dance form. Adopting a stately feeling and composed 3/4 time, the minuet is influenced by Leopolds own compositions and similar keyboard works by Georg Christoph Wagenseil.
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Leopold Mozart by Pietro Antonio Lorenzoni, 1765
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Maria Anna Mozart (Nannerl) as a child by Lorenzoni, 1763
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Anonymous portrait of Wolfgang Amadeus Mozart, possibly by Pietro Antonio Lorenzoni; 1763, commissioned by his father
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The Mozart family by Johann Nepomuk della Croce, c. 1780. The portrait on the wall is of the composers mother.
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A harpsichord constructed by the celebrated makers Andreas Ruckers in Antwerp (1646)  the pieces in the Nannerl Notenbuch would have been originally performed on a similar instrument.


Symphony No. 1
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Five-year-old Mozart performed in public for the first time in the hall of the Salzburg University, where he was met with rapturous applause. This reception inspired Leopold to take Wolfgang and Maria on a musical tour in 1762, during the course of which they played before most of the sovereigns of Germany. The little Wolferls charming appearance and easy, confident manner endeared him to everyone he met. One particularly famous story recounts how he sprang upon the Empress Maria Theresas lap and kissed her. The Emperor Francis I. sat by his side while he played, and reportedly described him as his little magician. When he slipped one day on a polished floor the archduchess Marie Antoinette, afterwards Queen of France, lifted him up and he declared at once, You are very kind; when I grow up I shall marry you! 

By 1763 young Mozart could sing, compose and play expertly on the harpsichord, the organ and the violin, winning admiration wherever his father took him. However, in spite of this great acclaim, travelling was expensive and the familys funds did not greatly improve. Often noble patrons would bestow small bagatelle gifts, rather than the more lucrative earnings that Leopold had hoped to receive. In Paris the Mozarts lodged at the Bavarian embassy, giving performances on a grand scale both there and at Versailles, where Wolferls organ-playing was even more admired than his performance on the harpsichord. Here, also, he published his first compositions  two sets of sonatas for the harpsichord and violin.

In anticipation of greater financial rewards, Leopold brought his family to England in April 1764, engaging lodgings at Frith Street, Soho. On the 27 April and the 19 May Mozart played before the British Royal Family with immense success, accompanying the Queen in a song and playing at sight anything that the King George III set before him. It was during this time that the young composer made his first attempt at a symphony  an extended musical composition, consisting of multiple distinct sections or movements, often four, with the first movement in sonata form. The Symphony No. 1 in E flat major, K. 16 was composed when Mozart was only eight years old. 

It was written in Chelsea during the summer of 1764, when Mozarts father Leopold was suffering from a throat infection. During this time Wolfgang was forbidden to play the piano, so tradition holds that he had to find other means to occupy himself. The symphony was written at 180 Ebury Street, now in the borough of Westminster and a plaque marks the location today. Leopold criticised the piece for being too simplistic, pointing out three mistakes in the music theory. Nevertheless, in spite of its conservative and short nature, this piece is a strong indicator of the many wonderful melodies and compositions to come  by the end of his short career Mozart would have completed forty more symphonies. Of particular note is young Wolfgangs beautiful use of the French horns in the second movement of the symphony.

First performed on 21 February 1765, the piece demonstrates the influence of several composers, including Mozarts father and the sons of Johann Sebastian Bach, especially Johann Christian Bach, an important early symphonist, who Mozart had met in London. Symphony No. 1 is scored for an orchestra of two oboes, two horns and strings (the usual first and second violins, violas, cellos and double basses). Structured in a three-movement, quick-slow-quick form, reflecting the genres origins in the Italian overture, the piece is typical of the early classical symphony. The first movement is a rapid piece in bipartite sonata form, with the first half serving as the exposition with two theme groups in the tonic and dominant. The second half develops the first theme in the dominant and submediant keys, while a second theme group is introduced. The second movement is slower, composed in the relative key of C minor, with an almost constant accompaniment of semiquaver triplets, focusing on tone colour rather than significant melodic ideas. The third movement is a traditionally lively setting, playing with contrasts between quiet and loud passages, and parts played only by the violins and the rest of the orchestra.
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The Mozart family on tour: Leopold, Wolfgang, and Nannerl by Carmontelle, c. 1763
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An early admirer of Mozart, Marie Antoinette (1755-1793) was the last Queen of France and Navarre prior to the French Revolution. 
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Francis I (1708-1765) was Holy Roman Emperor and Grand Duke of Tuscany, though his wife effectively executed the real powers of those positions. With his wife, Maria Theresa, he was the founder of the Habsburg-Lorraine dynasty, as well as Mozarts first royal patron.
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Single horn in F, student model, as typically used by orchestras for Mozarts first symphony
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Frith Street, Soho, London  where Mozart lived and composed during his short stay in London. The family were based in rooms above the property with the blue door in the far right of the photograph.
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180 Ebury Street, where Symphony No. 1 was composed in London, Chelsea
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The plaque commemorating Mozarts residence at 180 Ebury Street
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The Jagiellonian Library in Kraków, which holds almost 6.7 million volumes (including the autograph score of Mozarts first symphony)


Symphony No. 25
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During the Mozart familys European travels from royal court to court, Leopold found organising the visits difficult, with travel conditions still relatively primitive, compared to the wonders of the Victorian innovations a century later. The Mozarts had to wait for invitations and reimbursement from the nobility, and on several occasions the family endured long illnesses far from home, with young Wolfgang and Nannerl both suffering life threatening symptoms in The Hague in the autumn of 1765.

After a year recuperating in Salzburg, Leopold took Wolfgang to Italy, leaving Anna Maria and Nannerl at home. The Italian tour lasted from December 1769 to March 1771. As with earlier journeys, Leopold exhibited his sons abilities as a performer and a rapidly maturing composer. Wolfgang met Josef Mysliveček and Giovanni Battista Martini in Bologna, and was accepted as a member of the famous Accademia Filarmonica. In Rome, he heard Gregorio Allegris Miserere twice in performance in the Sistine Chapel and wrote it out from memory, therefore producing the first unauthorised copy of this closely guarded property of the Vatican. Leopold had intended that the Italian sojourn would result in a professional appointment for his son, but his hopes were never realised.

After finally returning with his father from Italy in March 1773, Mozart was employed as a court musician by the ruler of Salzburg, Prince-Archbishop Hieronymus Colloredo. The young composer had amassed a large number of admirers in Salzburg, providing him with the opportunity of working in many genres, including symphonies, sonatas, string quartets, masses, serenades and a few minor operas. Symphony No. 25 was composed in October 1773, when Mozart was seventeen years old, shortly after the success of his opera seria Lucio Silla. One of the most famous symphonies ever composed, it was supposedly completed in Salzburg only two days after the completion of Symphony No. 24. It is one of two symphonies Mozart composed in G minor and is sometimes referred to as the little G minor symphony, (the other being Symphony No. 40)  an unusual and experimental choice at the time. 

Scored for two oboes, two bassoons, four horns and strings, it is notable for its wide-leap melodic lines and syncopation, characteristic of the Sturm und Drang style (storm and stress music), and was likely inspired by Joseph Haydns Symphony No. 39, also in G minor. The Sturm und Drang style was popular during the late 1760s to the early 1780s, producing pieces that allowed individual subjectivity, including extremes of emotion, allowing free expression in reaction to the perceived constraints of rationalism imposed by the Enlightenment. The dramatic sweeps and crescendos of Symphony No. 25 epitomise the raw emotion and exciting innovation that the piece must have held for Mozarts contemporaries. Of particular note is the opening Mannheim rocket  a rising arpeggiated sequence  which was used by Beethoven in the first movement of his first Piano Sonata.
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Wolfgang Amadeus Mozart, aged 14, in Verona by Saverio Dalla Rosa, 1770
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Hieronymus Joseph Franz de Paula Graf Colloredo von Wallsee und Melz (1732-1812) was Prince-Archbishop of Salzburg from 1771 until 1803. He was Mozarts first official patron.
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Joseph Haydn (1732-1809) was instrumental in the development of the symphony, earning him the epithet Father of the Symphony. He was a friend and mentor of Mozart, a teacher of Beethoven and the older brother of the composer Michael Haydn.
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Tanzmeisterhaus, Salzburg  the Mozart family residence from 1773, which was reconstructed in 1996.


Violin Concerto No. 5
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Between April and December 1775, Mozart developed an enthusiasm for violin concertos, producing a series of five  he would never produce any more  which steadily increased in their musical sophistication. Composed in Salzburg, all five concertos are notable for the beauty of their melodies and the skilful use of the expressive and technical characteristics of the instrument, though Mozart did not explore the wide gamut of violin possibilities that others like Beethoven and Brahms did after him. 

The Violin Concerto No. 5 is often referred to by the nickname The Turkish and adheres to a typical fast-slow-fast musical structure, being scored for two oboes, two horns and strings. Mozarts use of aperto is rare in his instrumental music, occurring in only two of his piano concerti and more frequently in his operas. It gives the piece a broader, more majestic sound than might be achieved by allegro. The first movement opens with the orchestra playing the main theme, a typical melodic tune by the composer. The solo violin is introduced with a short, yet sweet dolce adagio passage in A Major, with a simple accompaniment by the orchestra. The piece then transitions back to the main theme with the solo violin playing a different melody on top of the orchestra. 

The rondo finale is based on a Minuet theme that recurs several times. In the middle of the movement the meter changes from 3/4 to 2/4 and a section of Turkish music is introduced, characterised by the shift to A minor and by the use of grotesque elements, such as unison chromatic crescendos, repetition of short musical elements and col legno playing in the cellos and double basses. These dramatic changes led to the concerto earning its now famous sobriquet. 

For most violin players, the Violin Concerto No. 5 is a formidable piece of music. It is not without reason that it is the only one of Mozarts five violin concerti to regularly receive as much attention from musicologists and historians. The dramatic scope of the piece is truly impressive: it is very nearly an opera in concerto guise, with the soloist as protagonist. A common feature of the student repertory, it could well be the most frequently played violin concerto ever written.
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Mozart by an anonymous painter for Padre Martini in Bolognia, 1777
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The opening of the concerto


[image: img37.jpg]

Main reading room at the Library of Congress, Washington, where the autograph score of Violin Concerto No. 5 is preserved today.


Symphony No. 31, Paris
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Despite many artistic successes, Mozart grew increasingly discontented with life in Salzburg and redoubled his efforts to find a position elsewhere. One reason was his low salary, earning only 150 florins a year. The young composer longed to compose operas and his native city seldom provided occasions for this genre. The situation worsened in 1775 when the court theatre was closed, especially since the other theatre in Salzburg was largely reserved for visiting troupes. In August 1777, Mozart resigned his position at Salzburg and on 23 September he ventured out once more in search of employment.

In March 1778 he arrived in Paris and soon fell into debt, taking to pawning valuables. Events took a tragic turn when his mother was taken ill and died on 3 July 1778. There had been delays in calling a doctor, which was most likely due to a lack of funds. Mozart stayed with Melchior Grimm, who, as personal secretary of the Duke dOrléans, lived in his mansion. During his time in the French capital, Mozart composed, which would be regarded in later years as one of his most accomplished symphonies. It was also most likely to have been the first of his symphonies to be published when Seiber released an edition in 1779.

The symphony was composed during Mozarts unsuccessful job-hunting sojourn in Paris, when he was twenty-two years old. The premiere took place on 12 June 1778 in a private performance in the home of Count Karl Heinrich Joseph von Sickingen, the ambassador of the Electorate of the Palatinate. The public premiere took place six days later in a performance at the Concert Spirituel and the symphony received a positive review in the 26 June issue of the Courrier de lEurope, published in London:

Symphony No. 31 was evidently popular; Deutsch lists several further performances at the Concert Spirituel during 1779 and on 14 May 1780. The piece is notable for employing an unusually large instrumentation for its time, which was made possible by the large orchestra available to composers in Paris. The score accommodates two flutes, two oboes, two clarinets in A, two bassoons, two horns, two trumpets, timpani and strings. Also, it was the composers first symphony to use clarinets. At the premiere there were no less than twenty-two violins, five violas, eight cellos and five basses  without doubt Mozarts largest orchestra to date. Mozarts father Leopold remarked that, to judge by the Parisian symphonies he had seen, the French must like noisy symphonies.

The symphony is structured in fast-slow-fast form, omitting the Minuet normally found in classical-era symphonies. The first movement opens with a rising and accelerating D major scale in an effect known at the time as the Mannheim Rocket. The string players are ruthlessly tested in the piece and the wind section is larger than usual. Rushing scales and lively dynamic shifts in the music give the symphony a playful character, perhaps reflecting the composers own desperate search for employment in the exciting city at that time.
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Paris, close to the time of Mozarts composing of Symphony No. 31
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Anna Maria Pertl Mozart, wife of Leopold Mozart
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The symphony was later performed in the Burgtheater in Vienna on 11 March 1783


Great Mass in C minor
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Although unable to secure a lucrative position in Paris, Leopold managed to win the support of the local Salzburg nobility and his son was offered a post as court organist and concertmaster. The annual salary was 450 florins and the employed was once more Archbishop Colloredo. Mozart was reluctant to accept, but finally returned to Salzburg in January 1779, taking up his new appointment. Nevertheless, his discontentment with Salzburg continued to grow.

In January 1781, Mozarts opera Idomeneo was a considerable success in Munich and he was summoned to Vienna the following March, where his employer Colloredo was attending the celebrations for the accession of Joseph II to the Austrian throne. For Colloredo, this was simply a matter of wanting his musical servant to be at hand and Mozart was expected to dine in Colloredos establishment with the valets and cooks. However, Mozart was planning to win the attention of a much grander patron. My main goal right now, he wrote to his father, is to meet the Emperor in some agreeable fashion; I am absolutely determined he should get to know me. The composer soon met the Emperor, who eventually agreed to support his career with commissions and a part-time position. However, the young composer was also keen to win the regard of a very different kind of admirer...

Mozart had previously become intimate with the Weber family when visiting Mannheim in 1777. The father, Fridolin Weber, worked as a double bass player, prompter, and music copyist and his half-brother was the father of composer Carl Maria von Weber. Weber had four daughters: Josepha, Aloysia, Constanze and Sophie. All four were trained as singers and Josepha and Aloysia both went on to enjoy distinguished musical careers. Mozart first fell in love with Aloysia, but while he was in Paris, she secured a position as a singer in Munich and rejected Mozart when they met again. On first arriving in Vienna on 16 March 1781, Mozart stayed at the house of the Teutonic Order with the staff of his patron, Colloredo. In May, he was obliged to leave and chose to board with his friends in the Weber household, originally intending to stay for only a week. The father, Fridolin, had died, and the Webers were now taking in lodgers to make ends meet. Mozart began courting Constanze, now aged nineteen, and in the interest of propriety, she requested that he leave. He relocated to a third-floor room in the Graben on 5 September.

The courtship encountered several problems; Mozart and Constanze briefly broke up in April 1782, over an episode involving jealousy, as Constanze had permitted another young man to measure her calves in a parlour game. Mozart also faced a challenging task gaining permission for the marriage from his father. The couple were finally married on 4 August 1782 in St. Stephens Cathedral, the day before Leopolds consent arrived in the post.

Mozarts Great Mass in C minor (1782) was composed in Vienna during this turbulent time, when he was no longer a church musician of Salzburg Cathedral. The large-scale work, a missa solemnis, is scored for two soprano soloists, a tenor and a bass, double chorus and large orchestra. It was to remain unfinished, missing large portions of the Credo and the complete Agnus Dei. A mass is a form of sacred choral composition, usually arranged as setting of the liturgy in Latin. Masses can be performed a cappella  without an independent accompaniment  or they can be accompanied by instrumental obbligatos up to and including a full orchestra. Missa solemnis indicates a solemn mass, usually for special festive occasions, featuring an extended vocal and orchestral setting. 

In a letter to his father, dated 4 January 1783, Mozart mentions a vow he had made to write a mass, when he would bring his then fiancée Constanze as his wife to Salzburg. This promise was kept and Constanze sang the Et incarnatus est at the mass premiere. The first performance took place in Salzburg on 26 October 1783, when the composer and Constanze were paying a visit to his native town; she had not yet met his father or his sister Nannerl.

The performance consisted of the Kyrie, Gloria and Sanctus, taking place in the Church of St. Peters Abbey in the context of a Roman Catholic mass. The performers were members of the Hofmusik, employed at the court of Salzburgs ruler, Colloredo. There remains much speculation as to why the work was left unfinished. Given the absolute necessity of a complete text for liturgical use, it is likely that Mozart added in movements from his earlier masses for the premiere. He later reused the music from the Kyrie and Gloria, almost without changes except for the text, in the cantata Davidde penitente, K. 469. The mass conveys the typical pomp and solemnity associated with the Salzburg traditions of the time, while anticipating the symphonic masses of Joseph Haydn in its solo-choral sharing. The influence of Bach and Handel is evident, as Mozart was studying closely their works at this time.
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Portrait of Constanze Mozart (1762-1842), 1782
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St Peters Abbey, Salzburg
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Interior of St Peters Abbey, where the mass was first performed
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Emperor Joseph II by Anton von Maron, 1775


Piano Sonata No. 11, Turkish March
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From 1782 to 1785 Mozart arranged numerous concerts with himself as soloist, presenting three or four new piano concertos in each season. As space in the theatres was scarce, he booked unconventional venues, including a large room in the Trattnerhof (an apartment building) and the ballroom of the Mehlgrube, which was in fact a restaurant. The concerts proved popular with audiences and the concertos he premiered remain today firm fixtures in the repertoire. During this time he began working on the sonata form, named from the Italian sonare, to sound  a piece of music played as opposed to a cantata (to sing). In the Classical era, the term sonata was increasingly applied to either a work for keyboard alone or for keyboard and one other instrument, often the violin or cello. In time it was less frequently applied to works with more than two instrumentalists. The most common layout of movements for a sonata was:


	Allegro, a tempo, working out, or development, of a theme

	A middle movement, usually a slow movement: an Andante, Adagio or Largo

	A closing movement, generally Allegro or Presto, often termed Finale.



The Piano Sonata No. 11 in A major is one of Mozarts most famous and accomplished examples of the form. It is uncertain where and when he composed the piece, though there is a general consensus it was written in c. 1783 in either Vienna or Salzburg, having been published by Artaria in 1784. It is notable for Mozarts defiance of beginning a sonata with an allegro movement, instead introducing a movement that is a theme and variation  a siciliana  consisting of two 8 measure sections, each repeated  a structure shared by each variation. The tempo marking is Andante grazioso (walking pace, gracefully). The second movement offers a standard minuet and trio movement, but it is the last movement, Alla turca, popularly known as the Turkish March, which has come to be one of Mozarts best-known piano pieces. Mozart applied the name Alla turca as the piece imitates the sound of Turkish Janissary bands, much in vogue at the time of composition. Mozarts opera Die Entführung aus dem Serail (The Abduction from the Seraglio) also imitated the distinctive Turkish style, notable for its lively tempo, usually in the form of a march. Composers were keen to use the Turkish style due to the perceived exoticism it would convey to the audience. Turks were well known to the citizens of Vienna as military opponents, and the centuries of warfare between Austria and the Ottoman Empire was only beginning to turn in Austrias favour. The differences in culture, as well as the frisson derived from the many earlier Turkish invasions, apparently gave rise to a fascination among the Viennese for all things Turkish.

Interestingly, the final movement of Piano Sonata No. 11 was sometimes performed on pianos built with a Turkish stop, allowing it to be embellished with extra percussion effects, helping to further popularise the memorable tune, which is today one of the composers most iconic pieces.

[image: img47.jpg]

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

[image: img14.jpg]


[image: img48.png]

The famous opening of Piano Sonata No. 11
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Mozart (centre) attending a performance of his Turkish style opera The Abduction from the Seraglio, while visiting Berlin in 1789
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Mozart by Johann Nepomuk della Croce, c. 1781


Horn Concerto No. 2
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Arguably the most widely played concertos for horn, Mozarts four concertos form a major part of a professional horn players repertoire. They were originally composed for Mozarts lifelong friend Joseph Leutgeb (1732-1811), who was an outstanding horn player and a musical inspiration for the composer. They were written during Mozarts years in Vienna and intended for the natural horn, as the valved instrument was not invented until after 1814 by Heinrich Stölzel. Therefore, Leutgeb needed to exercise great lip control, as well as using the hand-stopping technique (hand in bell) to play chromatic notes. Mozart enjoyed a curious joking relationship with Leutgeb, seen for instance in the playful comments he inserted in Leutgebs horn parts. 

Horn Concerto No. 2 in E-flat major, K. 417 bears the mock dedication: Wolfgang Amadé Mozart takes pity on Leutgeb, ass, ox, and simpleton, at Vienna, March 27, 1783. In one place Mozart marks the orchestra part Allegro and the solo part Adagio, perhaps making fun of the tendency of horn notes to come in late, dragging the tempo. Letters from the end of Mozarts life suggest that Leutgeb did not mind the teasing and that the two enjoyed a mutual friendship. A letter by Mozart, dated 6 June 1791, indicates that, while his wife Constanze was away, he stayed for several nights at Leutgebs house, because I had discharged the maid Leonore and I would have been all alone at home, which would not have been pleasant.

Mozarts Horn Concertos were written as virtuoso vehicles, allowing the soloist to display a variety of techniques on the valveless horns of the day. The pieces are characterised by an elegant and humorous dialogue between the soloist and the orchestra. Horn Concerto No. 2 comprises three movements:


	Allegro maestoso

	Andante

	Rondo Più allegro 6/8



The piece is one of two horn concerti to omit bassoons, while featuring ripieno horns included in the orchestra besides the soloist; however, in contrast to Horn Concerto No. 4 in E-flat major, K. 495 the solo horn does not duplicate the first ripieno horns part in the tutti passages. Horn Concerto No. 2 offers the listener several splendid melodies, with an expansive opening movement in common time, but with no tempo marking. Following an abbreviated first exposition, the soloist enters with a new theme, which later shifts to a minor key. The succeeding second movement, in the dominant key of B flat, features a basic song structure with a middle-section beautiful melody for the soloist. A hunt-inspired Rondo concludes the piece in 6/8 time, establishing the pattern for the rest of Mozarts Leutgeb concertos. This final movement conveys an irrepressibly cheerful mood, with an accelerated coda, conjuring the image of the hounds catching up with the chase. 
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A natural horn, with central crook: a cor solo, Raoux, Paris, 1797
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Mozarts home in Vienna from 1784 to 1787. His only surviving Viennese residence, the building is located in Viennas Old Town, not far from St. Stephens Cathedral and is now a museum dedicated to the composers life and works.


Piano Concerto No. 20
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On 11 February 1785, Mozarts father arrived in Vienna after a wintry and unpleasant coach journey from Salzburg. It was Leopolds first visit to the city in twelve years and it would be his last. On the same night he attended an Akademie held by his son, who was now twenty-nine years old and enjoying the peak of his popularity in the city. Leopold later wrote to Nannerl that after two arias by a singer of the Italian opera, there was a new, superb piano concerto by Wolfgang, which the copyist was still writing when we arrived, and the rondo of which your brother hadnt time to play as he had to revise copies of the orchestral parts. This piece was Piano Concerto No. 20 in D minor, K. 466, which Beethoven would lionise in later years, playing it publicly, with his own cadenzas in the first and last movements, where Mozart had himself improvised. There are no surviving reports of the audiences reaction, though if it had been hostile or negative, Leopold would have certainly reported it to his daughter. 

Mozarts marriage, without paternal permission, to Constanze Weber was still a bone of contention; however, Leopold showed unreserved acceptance of his sons departure from tradition in the new concerto. Scored for solo piano, flute, two oboes, two bassoons, two horns, two trumpets, timpani and strings, the piece begins immediately with an agitated, subtly changing bass line, beneath a throbbing syncopation of violins and violas, establishing a dark tonic key. The first movement in Allegro features motivic themes rather than conventionally melodic examples and it remains surprising that the soloist never exactly plays what the orchestra sets forth in the exposition, in spite of maintaining a solid sonata structure throughout. When the piano finally enters in measure 77, it appears as a stranger in a somewhat troubled scene. Nor does the soloist take complete charge until the coda of the finale, when half-an-hour later he changes the key back to D major.

The second movement in Romanza B flat major is in fact Andante, rushing dramatically into G minor before the end couplet, demonstrating a significant harmonic departure from conventional concerto practice. In the third movement, Mozart reprises the D minor key, forming an extended sonata-rondo. The development, as featured in the second movement, seeks out G minor  often noted as the darkest key in Mozarts harmonic lexicon, before D major emerges to the fore again. A second melody is suggested by the piano where the mood is still dark, though oddly restless. A contrasting cheerful melody in F major arrives shortly after, introduced by the orchestra before the solo piano rounds off the lively theme. Several modulations of the second theme (in A minor and G minor) follow, before introducing the customary cadenza. The mood then clears noticeably, as a cheerful melody is taken up by the wind instruments. The solo piano repeats the theme before a full orchestral develops the passage, concluding the concerto with a jubilant D major finish.

In spite of the concerns that must have troubled the composer at the time, tellingly signalled by the foreboding tone of much of the concerto, there are still light and melodic features, hinting at the composers hopes for a more certain and untroubled period ahead.
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Neuer Markt in Vienna with Capuchin Church and Haus zur Mehlgrube on the right by Bernardo Bellotto, 1760
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A fortepiano from the period by Johann Andreas Stein


The Marriage of Figaro
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A cornerstone of the operatic repertoire and among the most frequently performed operas today, Le nozze di Figaro is an opera buffa (comic opera) in four acts, composed in 1786, with an Italian libretto written by Lorenzo Da Ponte. It is based largely on a stage comedy by Pierre Beaumarchais, La folle journée, ou le Mariage de Figaro, first performed in 1784. Beaumarchais play was at first banned in Vienna, as Emperor Joseph II stated that since the piece contains much that is objectionable, I therefore expect that the Censor shall either reject it altogether, or at any rate have such alterations made in it that he shall be responsible for the performance of this play and for the impression it may make, after which the Austrian Censor duly forbade performing the German version of the play. Nevertheless, Mozarts librettist managed to secure official approval for an operatic version, which would go on to achieve great success.

Mozart had originally selected Beaumarchais play, bringing the text to Da Ponte, who turned it into a libretto in six weeks, rewriting it in poetic Italian and removing the political references that had caused so much offence. In particular, Da Ponte replaced Figaros climactic speech against inherited nobility with an equally angry aria against unfaithful wives. Contrary to popular myth, the libretto was actually approved at once by the Emperor before any music was written by Mozart. The Imperial Italian opera company paid Mozart 450 florins for the opera  three times his yearly salary when working as a court musician in Salzburg.

Le nozze di Figaro premiered at the Burgtheater in Vienna on 1 May 1786 and Mozart himself directed the first two performances, conducting while seated at the keyboard, a custom of the day. The first production was given eight further performances, all in 1786. Though this may seem few in number, the premiere was generally judged to have been a success. The applause of the audience on the first night resulted in five numbers being encored, seven on 8 May. The newspaper Wiener Realzeitung praised the work, stating that Mozarts music was generally admired by connoisseurs already at the first performance, if I except only those whose self-love and conceit will not allow them to find merit in anything not written by themselves… It contains so many beauties, and such a wealth of ideas, as can be drawn only from the source of innate genius. Fellow composer Joseph Haydn lauded the opera, writing to a friend that he heard it in his dreams. In summer 1790 Haydn attempted to produce the work with his own company at Eszterháza, but was prevented from doing so by the death of his patron, Nikolaus Esterházy.

Emperor Joseph II, who was in charge of the Burgtheater, was concerned by the length of the performance and directed his aide, Count Rosenberg, to prevent the excessive duration of operas, without however prejudicing the fame often sought by opera singers from the repetition of vocal pieces, I deem the enclosed notice to the public (that no piece for more than a single voice is to be repeated) to be the most reasonable expedient. You will therefore cause some posters to this effect to be printed. These posters were speedily printed and posted in the Burgtheater in time for the third performance on 24 May. Nevertheless, the Emperor requested a special performance at his palace theatre in Laxenburg, which took place in June 1786.

The opera continues the plot of The Barber of Seville several years later and recounts a single day of madness (la folle journée) in the palace of Count Almaviva near Seville, Spain. Rosina is now the Countess and Dr. Bartolo seeks revenge against Figaro for thwarting his plans to marry Rosina himself. Count Almaviva has degenerated from the romantic youth seen in The Barber of Seville into a scheming, bullying, womanising baritone. Having appointed Figaro as head of his servant-staff, he is now persistently trying to exercise his droit du seigneur  the right to bed a servant girl on her wedding night  with Figaros bride-to-be, Susanna, who is the Countess maid. He devises many excuses to delay the civil part of the wedding of his two servants, which is arranged for this very day. Figaro, Susanna and the Countess conspire to embarrass the Count and expose his scheming. He retaliates by trying to make Figaro legally marry a woman old enough to be his mother, but it turns out at the last minute that she is in fact his mother. Through Figaros and Susannas clever manipulations, the Counts love for his Countess is finally restored.

The opera is scored for two oboes, two flutes, two clarinets, two bassoons, two horns, two trumpets, timpani, and strings; the recitativi are accompanied by a keyboard instrument, usually a harpsichord, joined by a cello. A typical performance usually lasts around three hours. In spite of the sorrow, anxiety and anger that the characters often experience during the performance, only one number is set in a minor key: Barbarinas brief aria Lho perduta at the beginning of Act IV, where she mourns the loss of the pin and is concerned about what her master will say when she fails to deliver it, which is written in F minor. Other than this the entire opera is set in major keys, adding to the comedic and optimistic atmosphere. 

The overture offers an especially famous tune and is often played separately as a concert piece. Interestingly, the musical ideas of the overture are not reprised later in the opera, aside from two brief phrases during the Counts part in the terzetto Cosa sento! in the first Act. It begins with a busy whispering impression that develops rapidly into a short-breathed theme. Then appears a tutti with trumpets and drums, followed by violins, flutes and oboes in a succession of hectically bright figurations. Originally, the overture contained a slow middle section with a melancholy oboe solo, but Mozart decided against the use of contrast and maintained the relentless jolly mood throughout.
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Libretto from 1786
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The Italian libretto was written by Lorenzo Da Ponte, (1749-1838) who wrote the libretti for 28 operas by 11 composers, including two of Mozarts greatest operas, Don Giovanni and Così fan tutte.
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The old Burgtheater (before 1888), where the opera premiered on 1 May 1786
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Portrait of Joseph II
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Act 1: Cherubino hides behind Susannas chair as the Count arrives
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Early nineteenth century engraving depicting Count Almaviva and Susanna in Act III


Piano Concerto No. 23
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Once dismissed from Colloredos service, Mozart was left free to conquer the musical world of Vienna, with a little help from the new Emperor. For the next four years, he reigned as Viennas favourite composer of instrumental music. At the height of his powers of concerto composing, he began working on a piece in A major that would result in an immediate success and has remained popular in concert halls to this day. One of the composers most intimate and expressive works, Piano Concerto No. 23 in A major, K. 488 is noted for its wistful beauty and sublime melodies  the middle movement being an exceptional piece of sombre brilliance.

It was completed on 2 March 1786, around the time of the premiere of Le nozze di Figaro. During that spring the composer had held three subscription concerts, one of which was played by Mozart himself. Scored for piano solo and an orchestra consisting of one flute, two clarinets, two bassoons, two horns and strings, the concerto has three movements:


	Allegro in A major and common time

	Adagio in F-sharp minor and 6/8 time or 3/4 time

	Allegro assai in A and alla breve in Rondo form



Mozart opted to remove trumpets and timpani, replacing them instead with oboes and clarinets, producing an unusually dark, mellow tone compared to contemporary orchestral pieces. The clarinet was such an innovative instrument at the time that Mozart was obliged to include a note allowing it to be replaced by a violin or viola should an orchestra not have any available. Composed when Mozart was thirty years old, the concertos soloistic nature and overall gentle mood results in a work of intimacy usually associated with chamber music.

The first movement is written in sonata form, opening with a double exposition, the first played by the orchestra, before the piano joins in the second. The first exposition is tonally static and concise, while the second exposition is ornamented with harmonic tension, including the soloist and is modulatory. It also introduces the previously unheard third theme. The second exposition is expressed by dissonances played on the beat and then solved by an interval of a descending second. This is also expressed in the use of chromatics in the melody and bass lines, serving as a source of harmonic tension, as the listeners anticipate the arrival of the tonic.

The concertos second, slow movement  the only movement by the composer in F sharp minor  is written in ternary form, appearing operatic in tone. The piano begins alone with a theme in Siciliano rhythm, characterised by unusually wide leaps. The dynamics are soft throughout most of the piece, with a brighter section in A major announced by the flute and clarinet.

The final movement is a rondo, shaded by moves into other keys, with a central section in F sharp minor brashly interrupted by a clarinet tune in D major, suggesting the opera buffa style of music making popular at that time, featuring sudden changes of point of view as well as of scene.
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The opening page of the autograph manuscript
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Mozart by Christian Ludwig Vogel, 1783


Symphony No. 38, Prague
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Mozart first came to Prague, then the capital of the kingdom of Bohemia, on 11 January 1787 and remained in the city till the second week of February. Wherever he went, he was attended by devoted admirers. On 19 January a concert was organised for his financial benefit, at which the Symphony later title Prague was given its first performance. Mozart also improvised a solo on the piano  including variations on the popular aria Non più andrai from Le nozze di Figaro. Afterward, Mozart said he counted this day as one of the happiest of his life. The level of adulation accorded Mozart on this occasion by the music-loving public of Prague was unprecedented for any eighteenth-century musician, recognised simultaneously as both a composer and a performer. 

Although Mozarts popularity among the Viennese waxed and waned, he was consistently popular among the Bohemians and maintained a devoted following in Prague. The city was an attractive musical destination for the composer in the 1780s as a recovery in the population of the city had created a musical public much larger than had been present in the city a few decades earlier. Prague had only recently recovered from the severe depopulation caused by the departure of the Imperial Habsburg court in 1612 on the death of Holy Roman Emperor Rudolf II, while the lingering negative effects of the Thirty Years War (1618-1648) were still prevalent. The recovery in civic life led to the construction of a magnificent new opera theatre, opened in 1783, that was known at the time as the National Theatre and built at the sole expense of a visionary noble, Count Franz Anton von Nostitz-Rieneck. 

Although Symphony No. 38 in D major, K. 504 was first performed in Prague, it is not certain that it was actually written for that city. Much of the confusion surrounds the chronology of its inception. It is clear that Mozart was invited to Prague on the strength of the reception of his opera Le nozze di Figaro during the 178687 winter season of the National Theatre in Prague. It is not known, however, when the run started, possibly in November 1786, perhaps in December. No mention of the overwhelming success of the opera is recorded in the Prague press until 11 December 1786, five days after the symphony was completed.

It is known from a letter of Leopold Mozart, written in January 1787, that Mozart was invited to Prague by a group of musicians and patrons, which may have happened long before Le nozze di Figaro was actually performed in Prague. It is possible that the symphony was intended to be performed for the Advent instrumental concerts given in Vienna in December 1786, along with Piano Concerto No. 25, but all that can be established for certain is that it was not performed in Vienna before it was performed in Prague.

The symphonys lavish use of wind instruments suggests that it was composed specifically with the Prague public in mind; Bohemian wind instrumentalists were famed throughout Europe and the Prague press specifically attributed the great success of the operas Die Entführung aus dem Serail and Le nozze di Figaro partially to the masterful deployment of wind instruments. It is also possible that the extensive use of winds in the Prague Symphony was simply the result of experiments with orchestration that Mozart had been cultivating in the orchestral accompaniments for his piano concertos over the previous two years. Either way, the use of wind instruments in symphony demonstrates a major advance in Mozarts symphonic technique, further enhanced in his last symphonies, and also by Haydn, Beethoven and Schubert.

The early classical symphonies of the eighteenth century were originally cast in three movements (fast-slow-fast), taking their origin from Italian opera overtures. However, in the 1750s, it was normal in Germany and Austria to include a minuet to create the format fast-slow-minuet-fast. The Prague Symphony is notable for having no minuet  a rarity for a symphony in the late 1780s. It was Mozart first three-movement symphony. 

Scored for two flutes, two oboes, two bassoons, two horns, two trumpets, timpani and strings, Symphony No. 38 opens with a slow introduction, now considered one of the longest and most sophisticated slow introductions written for any major symphony up to that time. The introduction gives way to the main portion of the movement, in which six melodies are developed and recapitulated in a contrapuntal example of sonata-allegro form. Certain phrases in the first movement bear similarities to the overture to Die Zauberflöte. 

The second movements structure is typical to symphonies written by Mozart during this period, though the music shifts into the minor-key, rendering it a movement of contrasting moods, in the subdominant key of G major. It is a movement of intense, melodic depth and contrapuntal skill. The final movement, a lively Presto in which the flute plays a prominent role, especially in counterpointing the main melody in the development section, conveys a boisterous impression of the composers character. The movement has been identified as foreshadowing the demonic power of Don Giovanni, the operatic masterpiece that Mozart would shortly compose for Prague. At times tense and mournful, while wistful and beautiful in others, in no previous piece had Mozarts music demonstrated such a range of depth in emotion. 
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Prague, 1650
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Prague today
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Estates Theatre in Prague where two of Mozarts operas were premiered
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Drawing of Mozart in silverpoint, made by Dora Stock during Mozarts visit to Dresden, April 1789


Don Giovanni
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Based on the legends of Don Juan, a fictional libertine and seducer, Mozarts Don Giovanni is an opera in two acts, featuring an Italian libretto by Lorenzo Da Ponte. It was premiered by the Prague Italian opera at the National Theatre of Bohemia, now the Estates Theatre, on 29 October 1787. Da Pontes libretto was billed as a dramma giocoso, a typical style of its time. Although sometimes classified as comic, the opera is notable for blending comedy, melodrama and supernatural elements.

Following the overwhelming success of Mozarts trip to Prague in January and February 1787, the composer likely chose this subject matter in consideration of the long history of Don Juan operas in Prague. The libretto of Lorenzo Da Ponte was based closely on a libretto by Giovanni Bertati for the opera Don Giovanni Tenorio, first performed in Venice early in 1787, although he was reluctant to admit this in memoirs decades later. Completed in late October 1787 after Da Ponte was recalled to Vienna to work on another opera, the score calls for double woodwinds, two horns, two trumpets, three trombones, timpani, basso continuo for the recitatives and the usual string section. The composer also indicates occasional special musical effects. For the ballroom scene at the end of the first act, Mozart calls for two onstage ensembles to play separate dance music in synchronisation with the pit orchestra, each of the three groups playing in its own metre, accompanying the dancing of the principal characters. 

The opera was rapturously received by the Prague audience: The Prager Oberpostamtzeitung reported, Connoisseurs and musicians say that Prague has never heard the like, and the opera … is extremely difficult to perform. The Provincialnachrichten of Vienna reported, Herr Mozart conducted in person and was welcomed joyously and jubilantly by the numerous gathering. Mozart went on to supervise the Vienna premiere of Don Giovanni, which took place on 7 May 1788. This production included two new arias with corresponding recitatives  Don Ottavios aria Dalla sua pace, Elviras aria In quali eccessi … Mi tradì quellalma ingrata and the duet between Leporello and Zerlina Per queste tue manine. He also made several cuts to the Finale, making it shorter and more incisive. 

Legend tells that Mozart composed the much-loved overture the night before the premiere. A surviving story tells how Mozart was out drinking with friends on 28 October 1787, when one friend remarked that Mozart had not written the overture for the opera yet. At around midnight, Mozart went to his room and composed the work within about three hours, kept awake by his wife, Constanze, telling him stories of Aladdins lamp and Cinderella. On the night of the premiere, copyists had just finished the scores for the hastily written overture before the performance. The legend tells how, as the orchestra was assembled, the crowd gathered and just before the curtains went up the musicians were handed the piece for the first time. Accordingly, the musicians sight-read the overture so well that the audience applauded it enthusiastically. 

The opera opens with Leporello, Don Giovannis servant, grumbling about his promiscuous and cunning master, expressing his desire to be free of him (Notte e giorno faticar  Night and day I slave away). Leporello is keeping watch while Don Giovanni is in the Commendatores house, attempting to seduce the Commendatores daughter, Donna Anna. The masked Don Giovanni enters the garden from inside the house, pursued by Donna Anna, who tries to unmask her seducer, shouting for help. (Trio: Non sperar, se non muccidi, Chio ti lasci fuggir mai!  Do not hope, unless you kill me, that I shall ever let you run away!). Don Giovanni breaks free and she runs off, as the Commendatore enters the garden. The Commendatore blocks Don Giovannis path and forces him to fight a duel. Don Giovanni kills the Commendatore with his sword and escapes with his servant. Donna Anna, returns with her fiancé, Don Ottavio and is horrified to discover her father dead in a pool of blood. She makes Don Ottavio swear vengeance against the unknown murderer. The opera then pursues the various scheming adventures of Don Giovanni, who continues to insult and dupe the rest of the cast, until he finally encounters an opponent he is no longer able to escape.

The sustained popularity of the opera has resulted in extensive borrowings and arrangements of the original. The most famous and probably the most musically substantial is the operatic fantasy, Réminiscences de Don Juan by Franz Liszt. Chopin composed Variations on Là ci darem la mano (the duet between Don Giovanni and Zerlina) for piano and orchestra. Beethoven and Danzi also wrote variations on the same theme. And Beethoven, in his Diabelli Variations, cites Leporellos aria Notte e giorno faticar in variation 22. Tchaikovsky always regarded Don Giovanni with awe. In 1855, Mozarts original manuscript had been purchased in London by the mezzo-soprano Pauline Viardot, who was the teacher of Tchaikovskys one-time unofficial fiancée Désirée Artôt. Viardot held the manuscript in a shrine in her Paris home, where it was visited by many people. Tchaikovsky visited her when he was in Paris in June 1886 and declared that when looking at the manuscript, he was in the presence of divinity. On the centenary of the opera in 1887, Tchaikovsky composed a piece in honour of Mozart, taking four lesser known pieces by Mozart and arranging them as his fourth orchestral suite, which he titled Mozartiana. 
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Original playbill for the Vienna premiere of the opera
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Luigi Bassi in the title role of Don Giovanni in 1787
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Portrait of Francisco DAndrade as Don Giovanni by Max Slevogt, 1912
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Don Giovanni confronts the stone guest in a painting by Alexandre-Évariste Fragonard, c. 183035, Musée des Beaux-Arts de Strasbourg
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Estates Theatre in Prague, where the opera was first performed, 1797
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Désirée Artôt (1835-1907)


Serenade No. 13, Eine kleine Nachtmusik
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Possibly the most recognisable piece of music ever composed, Mozarts Eine kleine Nachtmusik is a serenade (from the Italian word serenata)  a form of composition written in honour of a person or subject, typically offering calm and light music. Mozarts serenades are noted for a multiplicity of movements, ranging from four to ten, which are purely instrumental pieces, written for special occasions such as those commissioned for wedding ceremonies. The work was intended for an ensemble of two violins, viola, and cello with optional double bass, though it is often performed by string orchestras.

The serenade was completed in Vienna on 10 August 1787, around the time that the composer was working on the second act of Don Giovanni. The reason or inspiration for writing Serenade No. 13 remains sadly unknown, especially in light of the celebrity the piece has since gained. Even the first performance date has been lost. The traditionally used title comes from an entry Mozart made in his personal catalog, which begins, Eine kleine Nacht-Musik, modestly suggesting he had completed a little serenade, translating literally as a little night music. Although Mozart composed several such works during his years in Salzburg, the serenade is unique to the period of his residence in Vienna in the 1780s, differing from earlier serenades in its comparatively lean scoring and reduced use of instruments.

Eine kleine Nachtmusik has four movements:


	Allegro

	Romanze: Andante

	Menuetto: Allegretto

	Rondo: Allegro



This first movement opens with an ascending Mannheim rocket theme  a swiftly ascending passage typically featuring a rising arpeggiated melodic line together with a crescendo. The second theme follows with a graceful transition in D major, the dominant key of G major. The exposition closes in D major and is repeated. The development section begins on D major and touches on D minor and C major, before the work returns to G major for the recapitulation. 

The serenades second movement, marked Andante, is a Romanze in the subdominant key of C major. A feeling of intimacy and tenderness prevails throughout this movement, conveying the sense of a lullaby. The movement evokes a gavotte rhythm, with each of its sections beginning in the middle of the measure, with a double upbeat.

The third movement in Allegretto is a minuet and trio, scored in the home key of G major, while the contrasting trio is in the dominant key of D major. As customary for this form, the minuet is played again da capo following the trio. The final movement adopts a lively tempo, marked Allegro, once again in G major in sonata form. Mozart specifies repeats not just for the exposition section, but also for the following development and recapitulation section, ending with a long coda  a complex passage that brings a movement, usually in the form of an expanded cadence, to a satisfying end.

Eine kleine Nachtmusik was not published as late as 1827, long after the composers death, by Johann Anton André. An important figure in the history of Mozartian study, André had been sold the serenade in 1799 by Mozarts widow Constanze, as part of a large bundle of her husbands compositions. Today the serenade is widely revered, being performed and recorded across the world, confirming its status as the most enduring of all Mozarts works.
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This first movement of Eine kleine Nachtmusik opens with an ascending Mannheim rocket theme. 
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Johann Anton André (1775-1842) was a German composer and music publisher of the Classical period, best known for his central place in Mozart research.
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A contemporary pencil drawing of Mozart, close to the time of composing the serenade
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Example of a Busetto-shaped double bass, by Matthias Klotz, 1700. The double bass was an option scored by Mozart in the serenade.


Symphony No. 41, Jupiter
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Two years before his untimely death, Mozart completed his Symphony No. 41 in C major, K. 551 on 10 August 1788; it was the longest and last symphony that he would compose. It is also the last of a set of three that he wrote in rapid succession during the summer of 1788. Symphony No. 39 was completed on 26 June and Symphony 40 on 25 July. Around the same time, Mozart was writing his piano trios in E major (K. 542) and C major (K. 548), his Piano Sonata No. 16 in C (K. 545)  the so-called Sonata facile  and a violin sonatina K. 547. It remains unknown whether Symphony No. 41 was ever performed in the composers lifetime. 

The symphony embodies what is now considered a paradigm of Classical symphonic form: four movements, the first and last in a quick tempo, the second slower, while the third is a minuet with trio. The first movement is characterised by the dramatic employment of unexpected pauses in the rhythmic flow through the use of rests  a trait inspired by the symphonies of Haydn. After an initial regularity, changing and unpredictable phrase lengths contribute to the dramatic impetus. The serene F major quietude of the second movements opening is soon disrupted, shifting to restless, rhythmically insistent minor-key episodes. The movement flits between calm and dark ideas, as conflict continues throughout. 

The falling chromatic theme and flowing, even accompaniment of the Minuet sets a graceful tone for the third movement. The companion trio provides an earthier, more overtly dancelike mood, interrupted by a sudden tutti outburst. The final movement is notable for the richness of its contrapuntal language. The four-note motive that begins the movement reappears in a number of guises, most prominently as the beginning of a recurrent canon and fugue subject. The movement conveys great tension and dramatic impulse, searching for a resolution, before finally achieving a satisfying end in the final bars. The beautiful, yet simple French horn tune that featured in Mozarts first symphony, written twenty-four years before, returns once more, being the focus of the entire finale. A monumental conclusion to Mozarts symphonies, Symphony No. 41 suggests to the listener that the composer knew it would be his last.

According to Franz Mozart, the composers younger son, the symphony was given its famous sobriquet Jupiter by Johann Peter Salomon, a German violinist, composer, conductor and musical impresario, who had settled in London around 1781. The reason for the name is not known with certainty, though it can be inferred that the celebrated finale of the symphony is a re-working, albeit a majestic one, of the opening movement of Carl Ditterss symphony in D, Der Sturz Phaëtons (The Fall of Phaëton) of 1785. Members of the Philharmonic Society, of which Salomon was a founding member, will have known that the planet the ancient Greeks called Phaëton is the same planet that the Romans called Jupiter. Thus the majestic nickname is also an ironically humorous one. The name does not appear to have been prominently used until nearly twenty years after Ditters death in 1799. 

The Jupiter Symphony received approbation from critics, theorists and composers and is regarded now as a canonised masterwork, known for its fugue and its overall structure of exuded clarity. E. L. Gerber in Neues Historisch-biographisches Lexicon der Tonkunstler (1812-1814), described the piece as overpoweringly great, fiery, artistic, pathetic, sublime. A review in Allgemeine musikaliche Zeitung (1846): noted How pure and clear are all the images within! No more and no less than that which each requires according to its nature... Here is revealed how the master first collects his material separately, then explores how everything can proceed from it, and finally builds and elaborates upon it. That even Beethoven worked this way is revealed in his sketchbooks. Celebrated Romantic composer Brahms remarked in 1896, I am able to understand too that Beethovens first symphony did impress people colossally. But the last three symphonies by Mozart are much more important.
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Johann Peter Salomon, the conductor that gave the symphony its famous nickname Jupiter
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The first page of the score
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Mozart by Joseph Maria Grassi, close to the time of composing the Jupiter Symphony


Cosi fan tutte
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Toward the end of the 1780s, Mozarts financial circumstances became strained. He had ceased to appear frequently in public concerts and his income was much diminished. It was a difficult time for musicians in Vienna due to the Austro-Turkish War: both the general level of prosperity and the ability of the aristocracy to support music had declined. By mid-1788, Mozart and his family had moved from central Vienna to the suburb of Alsergrund, most likely to increase the housing space at his disposal. The composer began to borrow money, most often from his friend and fellow Mason Michael Puchberg, to whom a sequence of letters pleading for loans still survives. Most likely subject to bouts of depression, Mozarts output lessened. 

Produced during this trying time, Così fan tutte (Thus Do They All  usually translated as Women are like that) is an Italian-language opera buffa in two acts. Lorenzo Da Ponte once again provided the libretto, as he had done so for Le nozze di Figaro and Don Giovanni. Traditionally, it was held that Così fan tutte was composed at the suggestion of the Emperor Joseph II, though recent research has revealed that Mozarts contemporary Antonio Salieri tried to set a libretto of the same name, but left it unfinished. In 1994, John Rice uncovered two terzetti composed by Salieri in the Austrian National Library, perhaps proving that the opera had come from another source than the Emperor.

The commission of the opera was no doubt a financial boon to Mozart, allowing for the repayment of some of his mounting debts. First performed on 26 January 1790 in Viennas Burgtheater, the opera ran for only five performances before it was stopped by the death of the Emperor and the resulting period of court mourning. It was performed twice in June 1790 with the composer conducting the second performance, and twice again in July and once in August. After that Così fan tutte was not played in Vienna again during the composers lifetime. The first British performance was in May 1811 at the Kings Theatre, London, and it was not performed in America until 1922, when it was given at the Metropolitan Opera. Due to the operas subject matter, which throughout the nineteenth and early twentieth centuries was considered risqué and even immoral, it was rarely performed, though it did not offend Viennese sensibilities on its initial run. Although long neglected and misunderstood, the opera has now emerged from obscurity and come to be regarded as among the composers finest, yet most problematic, works.

It is believed that Mozart disliked the prima donna Adriana Ferrarese del Bene, da Pontes arrogant mistress for whom the role of Fiordiligi had been created. Knowing her idiosyncratic tendency to drop her chin on low notes and throw back her head on high ones, Mozart filled her showpiece aria Come scoglio with constant leaps from low to high and high to low in order to make Ferrareses head appear foolish in the performance. 

The first act opens in a Naples coffeehouse, where two officers, Ferrando and Guglielmo, boast of their certainty that their fiancées, Dorabella and Fiordiligi respectively, will remain eternally faithful. Their older friend, the cynical Don Alfonso, expresses his scepticism and claims that there is no such thing as a faithful woman. He lays a wager with the two officers, claiming he can prove in a days time that their lovers, like all women, are fickle. The wager is accepted: the two officers will pretend to have been called off to war; soon thereafter they will return in disguise and each attempt to seduce the others lover. 

The scene then shifts to the two women, who are praising their men in the duet Ah guarda sorella Ah look sister. Alfonso arrives to announce the bad news: the officers have been called off to war. Ferrando and Guglielmo arrive, broken-hearted, and bid farewell in the quintet: Sento, o Dio, che questo piede è restio I feel, oh God, that my foot is reluctant. As the boat with the men sails off to sea, Alfonso and the sisters wish them safe travel. Alfonso, left alone, gloatingly predicts that the women, like all women, will prove unfaithful…

Mozarts exceedingly fine and mature score imbues the six characters with insightful portraits. There is an unusually large number of vocal ensembles in the score, far more than found in Don Giovanni or Le nozze di Figaro, highlighting the composers unique fusion of symphonic techniques with lyrical expression. The most famous ensemble is undoubtedly the trio Soave sia il vento May the wind be gentle, sung by Fiordiligi, Dorabella and Don Alfonso. The trio juxtaposes themes of farce and grief, as the music effortlessly mimics the impression of gentle waves. The finales of both acts are typically Mozartean in their complexity and symphonic logic, epitomising Mozarts unique operatic voice.
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Playbill of the first performance
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Portrait of Salieri by Joseph Willibrord Mähler
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Costume design by Eugène Berman
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The Lorenz portrait of Mozart


The Magic Flute
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As far back as 1780, Mozart befriended Emanuel Schikaneder (1751-1812), a German impresario, dramatist, actor, singer and composer. Schikaneders troupe had made an extended stay in Salzburg that autumn and he soon became a favourite of the Mozart family, including Leopold and Nannerl. The Mozarts rarely missed his shows and invited Schikaneder to Sunday sessions of dart shooting  a sport much enjoyed by the family. From November 1784 to February 1785, Schikaneder collaborated with theatre director Hubert Kumpf for a series of performances at the Kärntnertortheater in Vienna, having been invited by Emperor Joseph II, who had seen him perform the previous year in Pressburg. Schikaneders productions were an instant hit.

Eventually, Schikaneder formed a new troupe and during Easter 1788, they had settled at the Theatre auf der Wieden, located in a suburb of Vienna. The new company was financed by Joseph von Bauernfeld, a Masonic brother of Mozart. With plans of an emphasis on opera, Schikaneder brought two singers with him from his old troupe, tenor Benedikt Schack and bass Franz Xaver Gerl. The new company was successful, with Mozart and Schikaneder beginning to collaborate. 

Die Zauberflöte, K. 620 (The Magic Flute) is the culmination of this creative partnership. Mozart was a close friend of one of the singer-composers of the troupe, tenor Benedikt Schack (the first Tamino), and had contributed to several of their compositions, often collaboratively written. The libretto for Die Zauberflöte was penned by Schikaneder and is believed to be based on many sources, including the medieval romance Yvain by Chrétien de Troyes, the novel Sethos by Jean Terrasson and the essay On the mysteries of the Egyptians by Ignaz von Born. 

While composing the opera, Mozart kept in mind the skills of the singers intended for the premiere, which included both virtuosi and ordinary comic actors asked to sing for the occasion. Thus, the vocal lines for the famous character Papageno, sung by Schikaneder himself, are often mentioned first in the strings to allow the singer to find his pitch and are frequently doubled by instruments. In contrast, Mozarts sister-in-law, Josepha Hofer, who premiered in the role of the Queen of the Night, required no such assistance  the role is notoriously challenging. Both arias sung by the Queen of the Night, O zittre nicht, mein lieber Sohn and Der Hölle Rache kocht in meinem Herzen require high F6  a rare occurrence in opera. 

The first Act opens on a rough, rocky landscape, where Tamino, a handsome prince lost in a distant land, is pursued by a serpent. Tamino calls on the gods to save him in the aria Zu Hilfe! Zu Hilfe! segueing into the trio: Stirb, Ungeheuer, durch unsre Macht!. As Tamino faints, three mysterious ladies  attendants of the Queen of the Night  appear and kill the serpent. They find the unconscious prince extremely appealing, as each woman tries to convince the others to leave. After arguing, they reluctantly decide to leave together. Tamino awakes and meets the comedic character Papageno, who enters dressed as a bird. He describes his life as a bird-catcher, complaining he has no wife or lover (Der Vogelfänger bin ich ja). Tamino introduces himself to Papageno, mistaking Papageno for his preserver. The bird-catcher happily takes the credit, claiming he strangled the serpent with his bare hands. The three attendants of the Queen of the Night suddenly return and punish his deceit with a padlock over his mouth. They then reveal to Tamino a portrait of the Queen of the Nights daughter Pamina, with whom Tamino falls instantly in love (aria: Dies Bildnis ist bezaubernd schön). Tamino learns that Pamina has been captured by Sarastro, a supposedly evil sorcerer and so the hero vows to rescue her at once… 

Die Zauberflöte is noted for its Masonic elements, as Schikaneder and Mozart were both members of the order. Mozart's position within the Masonic movement lay with the rationalist, Enlightenment-inspired membership, as opposed to memberships more interested in mysticism and the occult. The rationalist faction was known as the Illuminati, founded by the Bavarian professor of canon law Adam Weishaupt, who was also a friend of the composer. The Illuminati espoused the Enlightenment-inspired, humanist views proposed by the French philosophers Jean-Jacques Rousseau and Denis Diderot. They believed that social rank was not coincident with nobility of the spirit, but that people of lowly class could be noble in spirit just as nobly born could be mean-spirited  a belief that dominates Mozart's operas, particularly The Marriage of Figaro. The Freemasons often used music in their ceremonies and adopted Rousseau's humanist views on the meaning of music.

Also influenced by Enlightenment philosophy, Die Zauberflöte can be regarded as an allegory advocating enlightened absolutism. The Queen of the Night represents a dangerous form of obscurantism  to some, the anti-Masonic Roman Catholic Empress Maria Theresa, or, even the contemporary Roman Catholic Church itself, which was also strongly anti-Masonic. Her antagonist Sarastro symbolises the enlightened sovereign that rules according to principles based on reason, wisdom and nature. The narrative itself portrays the education of mankind, progressing from chaos (the serpent) through religious superstition (the Queen and Ladies) to rationalistic enlightenment (Sarastro and Priests), by means of trial (Tamino) and error (Papageno), ultimately to make the Earth a heavenly kingdom, and mortals like the gods (Dann ist die Erd ein Himmelreich, und Sterbliche den Göttern gleich  a sentiment expressed in the finales of both acts.

The opera was premiered in Vienna on 30 September 1791 at the suburban Freihaus-Theatre auf der Wieden, with Mozart conducting the orchestra. Though there are no surviving reviews of the first performances, it became immediately evident that Mozart and Schikaneder had achieved a great success, as the opera drew immense crowds for hundreds of performances during the 1790s. Mozarts delight with his achievement is reflected in his last three letters, written to Constanze, who with her sister Sophie was spending the second week of October in Baden. I have this moment returned from the opera, which was as full as ever, he wrote on 7 October, listing the numbers that had to be encored. But what always gives me the most pleasure is the silent approval! You can see how this opera is becoming more and more esteemed. In fact, Mozart attended performances of the opera almost every night, often taking along friends and relatives. The appeal of the opera remains undiminished to this day; Die Zauberflöte is one of the top ten most frequently performed operas worldwide.
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Playbill for the premiere
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Emanuel Schikaneder, librettist of Die Zauberflöte, shown performing in the role of Papageno.
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The arrival of the Queen of the Night. Stage set by Karl Friedrich Schinkel for an 1815 production
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The arrival of Sarastro on a chariot pulled by lions, from a 1793 production in Brno. Pamina appears on the left, Papageno to the right. In the background are the temples of Wisdom, Reason and Nature.


Clarinet Concerto in A major
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Until his final illness, Mozarts last year was in fact a time of great productivity, encouraging much personal recovery. He produced many new compositions, including Die Zauberflöte, his final piano concerto (K. 595 in B-flat), the last in his great series of string quintets (K. 614 in E-flat) and the unfinished Requiem K. 626. Mozarts financial situation, which had become a source of great anxiety the year before, was now finally improving. Some scholars believe that wealthy patrons in Hungary and Amsterdam had pledged annuities to Mozart in return for occasional compositions. He is also thought to have benefited from the sale of dance music written in his role as Imperial chamber composer. No longer did the composer have to resort to borrowing large sums from his friend and fellow Mason Puchberg; he was at last beginning to pay off his debts.

The Clarinet Concerto in A major, K. 622 is one of Mozarts most enchanting and melodic masterpieces of his later years. Composed in October 1791, shortly before his death, the piece was initially intended for the celebrated clarinettist Anton Stadler. The concerto consists of the usual three movements, in a fastslowfast form:


	Allegro (in A major and in sonata form)

	Adagio (in D major and in ternary form)

	Rondo: Allegro (in A major and in rondo form)



The concerto is regarded as Mozarts last purely instrumental work  he died less than two months after its October premiere. Clarinet Concerto in A major is notable for its delicate interplay between soloist and orchestra and for the lack of overly extroverted display on the part of the soloist, as no cadenzas are included in the solo part. As there is no autograph for this concerto, having been published posthumously, it is difficult to understand all of Mozarts intentions. It is assumed that the piece was written for basset horn, as Anton Stadler was also a virtuoso basset horn player, but eventually was convinced it would be more effective for the clarinet. 

In Mozarts day, the basset clarinet was a rare, custom-made instrument, so when the concerto was first published, a new version was arranged with the low notes transposed to regular range. This was a disappointing move, as the autograph no longer exists, having been pawned by Stadler, and until the mid-twentieth century musicologists were unaware that the only version of the concerto written by Mozarts hand had not been heard since Stadlers lifetime. Once the problem was discovered, attempts were made to reconstruct the original version; new basset clarinets were built for the specific purpose of performing Mozarts concerto and clarinet quintet. There can no longer be any doubt that the concerto was composed for a clarinet with an extended range.

The modern scoring of the work is for Solo Clarinet in A, Flute I/II, Bassoon I/II, Horn I/II and strings. The first movement in Allegro opens with an orchestral ritornello (short instrumental refrain) offering a joyful and light impression, progressing into a flurry of sixteenth notes in descending sequence, played by the violins and flutes, as the lower instruments accelerate the piece forward. After the medial caesura, the strings begin a series of canons before the first closing theme, when the two duelling violins enter the concerto. When the soloist appears in the second theme, the clarinet repeats the opening theme with the expected added ornamentation. The orchestra then reprises the main theme, with the clarinet traversing the whole range of the instrument with several flourishes. 

The second movement opens with the soloist playing the movements primary theme with orchestral repetition. The B section, in which the solo part is always prominent, exploits both the chalumeau and clarion registers. The only true cadenza of the entire work features at the end of the B section, just before the return of the A section. The third movement, Rondo: Allegro, introduces a cheerful refrain, with episodes echoing this merry mood, while others reprise the darker ideas heard in the first movement. The movement comprises a blend of sonata and rondo forms that Mozart also employed in his piano concertos. The first A (bars 156) features the soloist in dialogue with the orchestra, often one phrase eliding flawlessly into the next. It conveys the impression that the orchestra and soloist are competing with one another; as a definitive statement is made by the orchestra, a more virtuosic response ensues from the clarinet.

The concerto was given its premiere by Stadler in Prague on 16 October 1791, receiving a generally positive response. The Berlin Musikalisches Wochenblatt noted in January 1792, Herr Stadeler, a clarinettist from Vienna. A man of great talent and recognised as such at court... His playing is brilliant and bears witness to his assurance. There was some disagreement on the value of Stadlers extension; some even went so far as criticising Mozart for writing for the extended instrument.
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The opening of the concerto
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Basset clarinet
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The so-called Edlinger Mozart. The authenticity of this portrait remains questioned.


Requiem Mass in D minor
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On 6 September 1791, at the time of the premiere of the opera La clemenza di Tito in Prague, Mozart fell ill. He continued his professional duties for some time, conducting the premiere of Die Zauberflöte on 30 September. However, his health deteriorated on 20 November and he became bedridden, suffering from swelling and vomiting. The composer was nursed in his final illness by his wife and her youngest sister, while being attended by the family doctor, Thomas Franz Closset. During these final days, Mozart was absorbed with the task of finishing his Requiem in D minor, K. 626. Having composed part of the mass in Vienna, it was left unfinished at his death on 5 December the same year.

The eccentric Count Franz von Walsegg had commissioned the Requiem from Mozart anonymously through intermediaries. This nobleman was an amateur chamber musician, who routinely commissioned works by composers and passed them off as his own. Walsegg wanted a Requiem Mass that he could claim he composed to commemorate his wifes death. Mozart received only half of the payment in advance, so upon his death Constanze was keen to have the work completed by someone else, allowing her to submit it to the Count as having been completed by Mozart, while collecting the final payment. Joseph von Eybler was asked first to work with the manuscript, but he felt unable to complete the task and so gave it back to the widow. The second assigned to the task was the Austrian composer Franz Xaver Süssmayr (1766-1803), who borrowed some of Eyblers work in making his completion, adding his own orchestration to the movements from the Kyrie onward. Süssmayr completed the Lacrymosa and introduced several new movements that a Requiem would normally comprise: Sanctus, Benedictus, and Agnus Dei. He then added a final section, Lux aeterna by adapting the opening two movements which Mozart had written to the different words that conclude the Requiem mass. 

Although Walsegg intended to pass the Requiem off as his own, he was frustrated by a public benefit performance for Mozarts widow Constanze. She was responsible for a number of stories surrounding the composition of the work, including the claims that Mozart received the commission from a mysterious messenger, who did not reveal the commissioners identity and that the ailing composer came to believe that he was writing the requiem for his own funeral.

The mass is scored for two basset horns in F, two bassoons, two trumpets in D, three trombones (alto, tenor and bass), timpani (two drums), violins, viola and basso continuo (cello, double bass and organ). The vocal forces include soprano, contralto, tenor and bass soloists, as well as a SATB mixed choir. The Introitus is written in D minor and finishes on a half-cadence, transitioning directly into the Kyrie. This section is a double fugue, with one subject setting the words Kyrie eleison (Lord, have mercy) and the other Christe eleison (Christ, have mercy). The movement Tuba mirum opens with a trombone solo accompanying the bass. Famous for its string accompaniment, the Confutatis opens with agitated figures that accentuate the wrathful sound of the basses and tenors, but it evolves into soft arpeggios in the second phrase, accompanying the soft sounds of the sopranos and altos.

At the time of Mozarts death, only the first two movements Requiem aeternam and Kyrie were completed in all of the orchestral and vocal parts. The Sequence and the Offertorium were completed in skeleton, with the exception of the Lacrymosa, which breaks off after the first eight bars. The vocal parts and the continuo were fully notated. 

Mozart was a great admirer of the work of Handel and the oratorio The Messiah (HWV 56) is believed to be a source of inspiration in the composition of the Requiem. The Kyrie is largely based on the And with his stripes we are healed chorus from The Messiah, since the subject of the fugato is the same with only slight variations adding ornaments on melismata. However, the same four note theme is also found in the finale of Haydns String Quartet in F minor (Op. 20 No. 5) and in the first measure of the A minor fugue from Bachs Well-Tempered Clavier Book no. 2 (BWV 889b). Some music historians believe that the Introitus is indebted to Handels Funeral Anthem for Queen Caroline (HWV 264). Another influence was Michael Haydns Requiem in C minor, which Mozart and his father heard at the first three performances in January 1772. 

Interestingly, the autograph of the Requiem was placed on display at the Worlds Fair in 1958 in Brussels. At some point during the fair, an intruder was able to gain access to the manuscript, tearing off the bottom right-hand corner of the second to last page, which contained the words Quam olim d: C: (an instruction that the Quam olim fugue of the Domine Jesu was to be repeated da capo, at the end of the Hostias). The perpetrator has not been identified and the fragment still remains lost to this day.

Mozart died in his home on 5 December 1791, aged thirty-five, at 1:00 am. He was interred in a common grave, in accordance with contemporary Viennese custom, at the St. Marx Cemetery outside the city on 7 December. Later reports claim that no mourners attended the service, which is consistent with Viennese burial customs at the time. Otto Jahn, (1813-1869), one of Mozarts biographers, recorded that Salieri, Süssmayr, van Swieten and two other musicians were present at the funeral. A legend arose that a snowstorm occurred, though it has been proven by other accounts that this is false, as the day was calm and mild. A common grave refers to neither a communal grave nor a paupers grave, but to an individual grave for a member of the common people. Common graves were often subject to excavation after ten years, while the graves of aristocrats were not.

The precise cause of the great composers death remains a mystery. The official record has it as hitziges Frieselfieber (severe military fever, referring to a rash that looks like millet seeds). However, this is merely a description of the symptoms, rather than a diagnosis. Researchers have posited over a hundred different possible causes of death, including acute rheumatic fever, streptococcal infection, trichinosis, influenza, mercury poisoning and a rare kidney ailment.

Mozarts music stands as an archetype of the Classical style, noted for its clarity, balance and transparency  the hallmarks of his genius. Simplistic notions of its delicacy mask the exceptional power of his finest masterpieces. At the time he began composing, European music was dominated by the style galant, a reaction against the highly evolved intricacy of Baroque music. Largely due to Mozarts own achievements, the contrapuntal complexities of the late Baroque emerged once more, moderated and disciplined by new forms, which were adapted to an innovative aesthetic and social milieu. He was an extraordinarily versatile composer, producing works in every major genre of music. Though the forms he used were not new, Mozart advanced their technical sophistication and emotional reach. One of his greatest achievements was his development of the Classical piano concerto. During his final years, the composer exploited chromatic harmony. His inimitable gift for absorbing and adapting ideas from other composers music was also an important factor of his unique compositional language. His increasingly sophisticated use of the orchestra in symphonies and concertos influenced his operatic orchestration, and his developing subtlety in using the orchestra to psychological effect in his operas was in turn reflected in his later non-operatic compositions.

Ludwig van Beethoven, fifteen years younger, was deeply influenced by Mozarts work, with which he was acquainted in his adolescent years. Beethoven is thought to have performed Mozarts operas, while playing in the court orchestra at Bonn. In 1787 Beethoven travelled to Vienna with the ambition of studying with Mozart. Some of Beethovens works have direct models in comparable works by Mozart. The precise details of the two composers relationship are uncertain, including whether they actually met. Having learned that his mother was ill, Beethoven left Vienna two weeks later. His mother died shortly thereafter and his father lapsed deeper into alcoholism. As a result, Beethoven became responsible for the care of his two younger brothers, and spent the next five years in Bonn. Nevertheless, Beethoven composed his own early works in the shadow of Mozart.

The circumstances of Mozarts early death continue to be the subject of much speculation and mythologising. He was survived by his wife Constanze and two sons. At the time of his death, his output numbered more than 600 works, many of which are acknowledged today as pinnacles of symphonic, concertante, chamber, operatic, and choral music. He is among the most enduringly popular of classical composers and his influence was profound on subsequent Western music. Joseph Haydn later admitted: posterity will not see such a talent again in a hundred years.
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The first page of the autograph
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The manuscript with the missing corner
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Posthumous painting by Barbara Krafft, 1819
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Portrait of Ludwig van Beethoven  Mozarts great musical successor  by Joseph Karl Stieler, 1820
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Cecil Court, the street in which the Mozart family found lodgings on arriving in London, April 1764
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Violin Sonata No. 8 in F for Keyboard with Violin and cello, K.13
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Violin Sonata No. 9 in C for Keyboard with Violin and cello, K.14
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Violin Sonata No. 10 in B-flat for Keyboard and Violin with cello, K.15
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Violin Sonatas, KV 2631
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Violin Sonata No. 11 in E-flat for Keyboard and Violin, K.26
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Violin Sonata No. 12 in G for Keyboard and Violin, K.27
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Violin Sonata No. 13 in C for Keyboard and Violin, K.28
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Violin Sonata No. 14 in D for Keyboard and Violin, K.29
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Violin Sonata No. 15 in F for Keyboard and Violin, K.30
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Violin Sonata No. 16 in B-flat for Keyboard and Violin, K.31
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Violin Sonata No. 17 in C major, K.296
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Violin Sonata No. 18 in G major, K.301
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Violin Sonata No. 19 in E-flat major, K.302
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Violin Sonata No. 20 in C major, K.303
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Violin Sonata No. 21 in E minor, K.304
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Violin Sonata No. 22 in A major, K.305
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Violin Sonata No. 23 in D major, K.306
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Violin Sonata No. 24 in F major, K.376
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Violin Sonata No. 25 in F major, K.377
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Violin Sonata No. 26 in B-flat major, K.378
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Violin Sonata No. 27 in G major, K.379
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Violin Sonata No. 28 in E-flat major, K.380
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Violin Sonata No. 29 in A major, K.402
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Violin Sonata No. 30 in C major, K.403
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Violin Sonata No. 31 in C major, K.404
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Violin Sonata No. 32 in B-flat major, K.454
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Violin Sonata No. 33 in E-flat major, K.481
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Violin Sonata in B-flat major, K.372
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Violin Sonata No. 35 in A major, K.526
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Violin Sonata No. 36 in F major, K.547
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Variations for Violin and Piano
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Variations in G major, "La bergère Célimène", K.359
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6 Variations in G minor on "Hélas, j'ai perdu mon amant", K.360
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String Duos and Trios
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Trio for 2 Violins and Cello in B-flat major, K.266
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Preludes and Fugues for Violin, Viola and Cello, K.404a
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Duo for Violin and Viola in G major, K.423
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Duo for Violin and Viola in B-flat major, K.424
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Trio for Violin, Viola and Cello in E-flat major, K.563
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Trio for Violin, Viola and Cello in G major, K.562e [2]
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String Quartets
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String Quartet No. 1 in G major, "Lodi", K.80/73f
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Milanese Quartets, K.155160
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String Quartet No. 2 in D major, K.155/134a
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String Quartet No. 3 in G major, K.156/134b
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String Quartet No. 4 in C major, K.157
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String Quartet No. 5 in F major, K.158
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String Quartet No. 6 in B-flat major, K.159
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String Quartet No. 7 in E-flat major, K.160/159a
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Viennese Quartets, K.168173
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String Quartet No. 8 in F major, K.168
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String Quartet No. 9 in A major, K.169
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String Quartet No. 10 in C major, K.170
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String Quartet No. 11 in E-flat major, K.171
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String Quartet No. 12 in B-flat major, K.172
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String Quartet No. 13 in D minor, K.173
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Haydn Quartets, K.387, 421, 428, 458, 464, 465, Op. 10
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String Quartet No. 14 in G major, "Spring", K.387
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String Quartet No. 15 in D minor, K.421/417b
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String Quartet No. 16 in E-flat major, K.428/421b
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String Quartet No. 17 in B-flat major, "Hunt", K.458
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String Quartet No. 18 in A major, K.464
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String Quartet No. 19 in C major, "Dissonance", K.465
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String Quartet No. 20 in D major, "Hoffmeister", K.499
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Prussian Quartets, K.575, 589, 590, Op. 18
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Mozart's last three quartets, dedicated to the King of Prussia, Friedrich Wilhelm II, are noted for the cantabile character of the parts for cello, the sweetness of sounds and the equilibrium among the different instruments.
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String Quartet No. 21 in D major, K.575
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String Quartet No. 22 in B-flat major, K.589
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String Quartet No. 23 in F major, K.590

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

String Quartet in E minor, K.417d
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String Quartet in G minor, K.587a
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String Quintets
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String Quintet No. 1 in B-flat major, K.174

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

String Quintet No. 2 in C minor, K.406  This is a transcription for string quintet of the earlier Serenade for wind octet in C minor, K.388.
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String Quintet No. 3 in C major, K.515
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String Quintet No. 4 in G minor, K.516
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String Quintet No. 5 in D major, K.593
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String Quintet No. 6 in E-flat major, K.614
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String Quintet in B-flat major, K.514a
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String Quintet in A minor, K.515c+515a
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Piano Trios
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Piano Trio No. 1  Divertimento à 3 in B-flat major for Piano, Violin and Violoncello, K.254
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Piano Trio No. 2  Trio in G major for Piano, Violin and Violoncello, K.496
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Piano Trio No. 3  Trio in B-flat major for Piano, Violin and Violoncello, K.502
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Piano Trio No. 4  Trio in E major for Piano, Violin and Violoncello, K.542
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Piano Trio No. 5  Trio in C major for Piano, Violin and Violoncello, K.548
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Piano Trio No. 6  Trio in G major for Piano, Violin and Violoncello, K.564
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Piano Trio in D minor for Piano, Violin and Violoncello, K.442
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Quintet for Piano and Winds
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Flute Quartet No. 1 in D major K.285
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Flute Quartet No. 2 in G major K.285a
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Flute Quartet No. 3 in C major K.285b
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Flute Quartet No. 4 in A major K.298
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Sonata for Bassoon and Violoncello in B-flat major, K.292
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Oboe Quartet in F major, K.370
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Horn Quintet In E-flat, K.407
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Quintet for Piano and Winds, K.452
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Piano Quartet No. 1 in G minor, K.478
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12 Duets  For Two Horns, K.487
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Piano Quartet No. 2 in E-flat major, K.493
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Trio for Clarinet, Viola and Piano in E-flat major, "Kegelstatt", K.498

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Adagio and Fugue in C minor, K.546
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Clarinet Quintet in A major, K.581
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Adagio and Rondo for glass harmonica, flute, oboe, viola and cello, K.617
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Adagio in C for Glass Harmonica, K.356/617a
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Clarinet Quintet in B-flat major, K.580b
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Serenades, Divertimenti and Other Instrumental Works
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Cassation in D major, K.100/62a
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4 Contredanses in F major, K.101/250a
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Serenade No. 3 in D major, "Antretter", K.185/167a
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Serenade No. 4 in D major, "Colloredo", K.203/189b
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Serenade No. 5 in D major, K.204/213a
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Serenade No. 6 in D major, "Serenata Notturna", K.239
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Serenade No. 7 in D major, "Haffner", K.250/248b
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Notturno in D for Four Orchestras, K.286
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Serenade No. 9 in D major, "Posthorn", K.320
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Serenade No. 10 for twelve winds and double bass in B-flat major, "Gran Partita", K.361/370a
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Serenade No. 11 for winds in E-flat major, K.375
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Serenade No. 12 for winds in C minor, K.388/384a
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Serenade No. 13 for string quartet and bass in G major, "Eine kleine Nachtmusik", K.525
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Cassation in G major, K.63
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Cassation in B-flat major, K.99
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Quodlibets
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Gallimathias musicum, in D major, K.32

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Divertimenti
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Divertimento No. 1 in E-flat major, K.113
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Divertimento No. 2 in D major, K.131
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Divertimento for string quartet or string orchestra in D major, K.136/125a
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Divertimento for string quartet or string orchestra in B-flat major, K.137/125b
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Divertimento for string quartet or string orchestra in F major, K.138/125c
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Divertimento No. 3 in E-flat major, K.166/159d
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Divertimento No. 4 in B-flat major, K.186/159b
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Divertimento No. 5 in C major, K.187
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Divertimento No. 6 in C major, K.188/240b
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Divertimento No. 7 in D major, K.205/167A
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Divertimento No. 8 in F major, K.213
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Divertimento No. 9 in B-flat major, K.240
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Divertimento No. 10 in F major, K.247, "Lodron No. 1"
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Divertimento No. 11 in D major, K.251
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Divertimento No. 12 in E-flat major, K.252/240a
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Divertimento No. 13 in F major, K.253
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Divertimento for piano, violin and violoncello in B-flat major, K.254
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Divertimento No. 14 in B-flat major, K.270
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Divertimento No. 15, K.287/271h "Lodron No. 2"
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Divertimento No. 16 in E-flat major, K.289/271g
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Divertimento No. 17, K.334/320b
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Five Divertimentos for three basset horns in B-flat major, K.439b
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Divertimento for two horns and strings in F major, "A Musical Joke", K.522
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Divertimento for string trio in E-flat major, K.563
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March and Divertimento in C major; the music title when the two marches of K.214 are played before and after the three movements of Symphony in C major, K.208+

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

String Quartet No. 2 in D major, K.155/134a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

String Quartet No. 5 in F major, K.158
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String Quartet No. 6 in B-flat major, K.159
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Divertimento in F major, K.288/246c
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Divertimento in D major, K.320B
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Marches
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March in D major, K.62
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March in D major, K.189
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March in C major, K.214 Il re pastore)
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March in D major, K.215/213b
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March in D major, K.237/189c
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March in F major, K.248
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March in D major, K.249
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March in D major, K.290
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March in D major, K.335/320a, No. 1
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March in D major, K.335/320a, No. 2
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March in C major, K.408/383e, No. 1
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March in D major, K.408/385a, No. 2
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March in C major, K.408/383F, No. 3
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March in D major, K.445/320c
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Cassation in G major, K.63, first movement march
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Divertimento No. 11 in D major, K.251, sixth movement
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Kleiner Trauermarsch in C minor, K.453a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

March in D major, K.544
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March in B-flat major, K.384b

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Dances


Minuet
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7 Menuets, K.61b/65a
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2 Menuets, K.61g
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6 Menuets, K.61h
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Menuet in D major, K.94/73h
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19 Menuets, K.103/61d
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6 Menuets, K.104/61e
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6 Menuets, K.105/61f
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Menuet in E-flat major, K.122/73t
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6 Menuets, K.164/130a
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16 Menuets, K.176
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8 Menuets, K.315a/315g
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3 Menuets, K.363

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Symphonic Minuet in C major, K.409/383f
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5 Menuets, K.461/448a
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12 Menuets, K.568
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12 Menuets, K.585
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6 Menuets, K.599
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4 Menuets, K.601
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2 Menuets, K.604
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Quadrille
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2 Quadrilles in F major and B-flat major, K.463/448c
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Contra Dance
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4 Contredanses, K.101/250a
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Overture and 3 Contredanses, K.106/588a
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Contredanse in B-flat major, K.123/73g
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4 Contredanses, K.267/271c
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2[4] or 4[5] Contredanses for Count Johann Rudolf Czernin, K.269b
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6 Contredanses, K.462/448b
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Contredanse in D major, "Das Donnerwetter", K.534
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Contredanse in C major, "La Bataille", K.535
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3 Contredanses, K.535a
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Contredanse in C major, "Der Sieg vom Helden Koburg", K.587
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2 Contredanses, K.603
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Contredanse in E-flat major, "Il Trionfo delle Donne", K.607/605a
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5 Contredanses, K.609
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Contredanse in G major, "Les filles malicieuses", K.610
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Allemande
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6 German Dances, K.509
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6 German Dances, K.536
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6 German Dances, K.567
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6 German Dances, K.571
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12 German Dances, K.586
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6 German Dances, K.600
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4 German Dances, K.602
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3 German Dances, K.605
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6 Ländler in B-flat major, "Ländlerische Tänze", K.606
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German Dance in C major, K.611 "Die Leirer"
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Other Dances
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Ballet, Les petits riens, K.Anh. 10/299b
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Sketches for a ballet intermezzo, "Bagatelles Ballet Pantomime", K.Anh. 10/299c
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La Chasse in A major, K.Anh. 103/299d,
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Gavotte in B-flat major, K.300
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Musik zu einer Pantomime: Pantalon und Colombine in D major, K.446/416d
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Sacred Music

[image: img110.jpg]

Missa brevis in G major, K.49

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa brevis in D minor, K.65

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa solemnis in C major, Dominicusmesse, K.66

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa solemnis in C minor, Waisenhausmesse, K.139

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa brevis in G major, Pastoralmesse, K.140

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa brevis in F major, K.192

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa in honorem Sanctissimae Trinitatis, K.167

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa brevis in D major, K.194

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Sparrow Mass in C major, Spatzenmesse, K.220

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Credo Mass in C major, Credo Mass, K.257

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa brevis in C major, Piccolomesse, K.258

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa brevis in C major, Organ Solo, K.259

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa longa in C major, K.262

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa brevis in B-flat major, K.275

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Coronation Mass, K.317

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Missa solemnis, Missa aulica, K.337

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Great Mass in C minor, K.427

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Requiem Mass in D minor, K.626

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Liturgical Works


Kyrie

[image: img110.jpg]

Kyrie in F major, K.33,

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Kyrie in D minor for soprano, alto, tenor, bass, K.90

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Kyrie in D minor, K.341/368a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Kyrie in E-flat major, K.322/296a,

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Kyrie in C major, K.Anh. 15/323

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Kyrie in G major, K.89

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Gradual

[image: img110.jpg]

Sancta Maria, mater Dei in F major, K.273

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Offertory

[image: img110.jpg]

Scande Coeli Limina in C major, K.34

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Inter natos mulierium in G major, K.72/74f

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Benedictus sit Deus in C major, K.117; 66a/47b

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Sub tuum praesidium in F major, K.198/Anh C 03.08

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Misericordias Domini in D Minor, K.222/205a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Venite populiin D major, K.260/248a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Alma Dei creatoris in F major, K.277/272a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Vespers

[image: img110.jpg]

Vesperae solennes de Dominica in C major, K.321

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Vesperae solennes de confessore in C major, K.339

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Magnificat

[image: img110.jpg]

Dixit Dominus and Magnificat in C major, K.193/186g

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Antiphon

[image: img110.jpg]

Cibavit eos in A Minor, K.44/73u

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Quaerite primum regnum Dei in D Minor, K.86/73v

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Regina Coeli for soprano, chorus and orchestra in C major, K.108/74d

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Regina Coeli for soprano, chorus and orchestra in B-flat major, K.127

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Regina Coeli for soloists, chorus and orchestra in C major, K.276/321b

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Miserere

[image: img110.jpg]

Miserere in A minor, K.85/72s

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Te Deum

[image: img111.jpg]

Te Deum in C major, K.141/66b

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Litany

[image: img111.jpg]

Litaniae Lauretanae in B-flat major, K.109/74e

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Litaniae Lauretenae in D major, K.195/186d

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Litaniae de venerabili altaris sacramento in B-flat major, K.125

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Litaniae de venerabili altaris sacramento in E-flat major, K.243

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Motet

[image: img111.jpg]

God is Our Refuge in G minor, K.20

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Veni Sancte Spiritus in C major, K.47

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Ergo interest for Soprano in G major, K.143/73s

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Exsultate, jubilate for Soprano in F major, K.165/158a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Ave verum corpus in D major, K.618

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Hymns and Aria

[image: img111.jpg]

Tantum Ergo in D major, K.197/Anh. C 3.05

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

"Zwei deutsche Kirchenlieder", O Gotteslamm, Als aus Ägypten Israel, K.343/336c

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Aria for Soprano in B-flat, "Kommet her, ihr frechen Sünder", K.146/317b

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Church Sonatas

[image: img111.jpg]

Church Sonata No. 1 in E-flat, K.67/41h

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 2 in B-flat, K.68/41i

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 3 in D, K.69/41k

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 4 in D, K.144/124a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 5 in F, K.145/124b

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 6 in B-flat, K.212

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 7 in F, K.224/241a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 8 in A, K.225/241b

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 9 in G, K.241

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 10 in F, K.244

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 11 in D, K.245

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 12 in C, K.263

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 13 in G, K.274/271d

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 14 in C, K.278/271e

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 15 in C, K.328/317c

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 16 in C, K.329/317a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Church Sonata No. 17 in C, K.336/336d

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Organ Music

[image: img111.jpg]

Fugue in E-flat major, K.153

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Fugue in G minor, K.154

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Ouverture in C major, K.399

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Fugue in G minor, K.401

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Eine kleine Gigue, K.574

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Adagio and Allegro in F minor for a Mechanical Organ, K.594

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Fantasia in F minor for a Mechanical Organ, K.608

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Andante in F for a Small Mechanical Organ, K.616

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Operas

[image: img112.jpg]

Apollo et Hyacinthus, K.38

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Bastien und Bastienne, K.50/46b

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

La finta semplice, K.51

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Mitridate, re di Ponto, K.87

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Ascanio in Alba, K.111

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Il sogno di Scipione, K.126

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Lucio Silla, K.135

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Thamos, König in Ägypten, K.345/336a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

La finta giardiniera, K.196

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Il re pastore, K.208

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Zaide, K.344

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Idomeneo, K.366

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Die Entführung aus dem Serail, K.384

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

L'oca del Cairo, K.422

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Lo sposo deluso, K.430

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Der Schauspieldirektor, K.486

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Le nozze di Figaro, K.492

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Don Giovanni, K.527

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Così fan tutte, K.588

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Die Zauberflöte, K.620

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

La clemenza di Tito, K.621

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Oratorio

[image: img112.jpg]

Die Schuldigkeit des ersten Gebots, K.35

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Betulia liberata, K.118/74c

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Kommet her, ihr frechen Sünde, Aria for Soprano in B-flat, K.146/317b

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Cantata

[image: img112.jpg]

Grabmusik, K.42/35a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

"Dir, Seele des Weltalls", K.429

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Davide penitente, K.469/468a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Die Maurerfreude, K.471

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Per la ricuperata salute di Ofelia, K.477a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Kleine deutsche Kantate: "Die ihr des unermeßlichen Weltalls Schöpfer ehrt", K.619

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Freimaurerkantate: "Laut verkünde unsre Freude", K.623

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


Masonic Music

[image: img112.jpg]

Song, Lobegesang auf die feierliche Johannisloge: "O heiliges Band der Freundschaft treuer Brüder", K 148/125h,

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Cantata "Dir, Seele des Weltalls", K.429/468a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Song, "Lied zur Gesellenreise: Die ihr einem neuen Grad," K.468, "for use at installation of new journeymen"

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Cantata for tenor and male chorus Die Maurerfreude K.471

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

The Masonic Funeral Music, K.477/479a

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Two songs for tenor and organ used for the opening and closing ceremonies of the lodge in Austria "Zur Neugekrönten Hoffnung":

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Zur Eröffnung der Freimaurerloge: "Zerfließet Heut, Geliebter Brüder", K.483

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Zur Eröffnung der Freimaurerloge: "Ihr Unsre Neuen Leiter", K.484

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Cantata for tenor and piano, Die ihr die unermesslichen Weltalls Schöpfer ehrt, for use at meetings of the "Colony of the Friends of Nature," K.619

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

The Little Masonic Cantata entitled Laut verkünde unsre Freude, for soloists, male chorus, and orchestra, K.623

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES

Song, "Laßt uns mit geschlungen Händen," K.623a,

AMAZON APPLE GOOGLE SPOTIFY YOUTUBE SCORES


The Letters

[image: img113.png]

Tanzmeisterhaus, Salzburg, the Mozart family residence from 1773


The Letters of Wolfgang Amadeus Mozart (1769-1791)

[image: img114.jpg]

Translated by Lady Grace Wallace

CONTENTS

VOLUME I.

FIRST PART — ITALY, VIENNA, MUNICH. — 1770 TO 1776.

SECOND PART. — MUNICH, AUGSBURG, MANNHEIM. — SEPTEMBER 1771 TO MARCH 1778.

THIRD PART. — PARIS. — MARCH 1778 TO JANUARY 1779.

FOURTH PART. — MUNICH. — IDOMENEO. — NOVEMBER 1780 TO JANUARY 1781.

VOLUME II.

FIFTH PART. VIENNA. — DIE ENTFÜHRUNG. — MARRIAGE. — MARCH 1781 TO AUGUST 1782.

SIXTH PART. FIGARO, DON GIOVANNI. — FLAUTO MAGICO. — AUGUST 1782 TO DECEMBER 1791.

DETAILED CONTENTS TABLE FOR THE LETTERS

 



VOLUME I.


PREFACE

A full and authentic edition of Mozart’s Letters ought to require no special apology; for, though their essential substance has already been made known by quotations from biographies by Nissen, Jahn, and myself, taken from the originals, still in these three works the letters are necessarily not only very imperfectly given, but in some parts so fragmentary, that the peculiar charm of this correspondence — namely, the familiar and confidential mood in which it was written at the time — is entirely destroyed. It was only possible to restore, and to enable others to enjoy this charm — a charm so novel, even to those already conversant with Mozart’s life, that the most familiar incidents acquire fresh zest from it — by an ungarbled edition of these letters. This is what I now offer, feeling convinced that it will be welcome not only to the mass of Mozart’s admirers, but also to professional musicians; for in them alone is strikingly set forth how Mozart lived and labored, enjoyed and suffered, and this with a degree of vivid and graphic reality which no biography, however complete, could ever succeed in giving. Who does not know the varied riches of Mozart’s life? All that agitated the minds of men in that day — nay, all that now moves, and ever will move, the heart of man — vibrated with fresh pulsation, and under the most manifold forms, in his sensitive soul, and mirrored itself in a series of letters, which indeed rather resemble a journal than a correspondence.

This artist, Nature had gifted in all respects with the most clear and vigorous intellect that ever man possessed. Even in a language which he had not so fully mastered as to acquire the facility of giving expression to his ideas, he contrived to relate to others all that he saw and heard, and felt and thought, with surprising clearness and the most charming sprightliness, combined with talent and good feeling. Above all, in his letters to his father when travelling, we meet with the most minute delineations of countries and people, of the progress of the fine arts, especially in the theatres and in music; we also see the impulses of his own heart and a hundred other things which, in fascination, and universal as well as artistic interest, have scarcely a parallel in our literature. The style may fail to a certain degree in polish, that is, in definite purpose in expressing what he wished to say in an attractive or congenial form, — an art, however, which Mozart so thoroughly understood in his music. His mode of writing, especially in the later letters from Vienna, is often very slovenly, evidencing how averse the Maestro was to the task. Still these letters are manifestly the unconstrained, natural, and simple outpourings of his heart, delightfully recalling to our minds all the sweetness and pathos, the spirit and grace, which have a thousand times enchanted us in the music of Mozart. The accounts of his visit to Paris may, indeed, lay claim to a certain aesthetic value, for they are written throughout with visible zest in his own descriptions, and also with wit, and charm, and characteristic energy. As these combined merits can only become apparent by an ungarbled series of the letters, I have resolved, after many long years of zealous research in collecting them, to undertake the work, — that is, to publish the letters entire that have come to my knowledge.

It now only remains for me to give some words of explanation as to the method I have pursued in editing them.

In the first place, this edition, (being transcribed closely from the originals,) if compared with the letters already published, will prove that the latter are open to many corrections, both in trivial and more important respects. I have forborne, however, attracting attention to the deviations from the original text, either in Nissen or Jahn. I have no wish to be punctilious about trifles, where, as in the case of Jahn, the principal points are correct. Further, by this faithful production of the letters, (nothing being omitted but the constant repetition of forms of greeting and subscription,) we find many an additional feature in the Maestro’s life, and chiefly various facts with regard to the creation and publication of his works, which may serve to complete and to amend various statements in Dr. Ludwig Ritter von Kochel’s “Chronological Thematic Catalogue of the Musical Compositions of W. A. Mozart,” (Leipzig, Breitkopf and Hartel). This will be effected not only by the hitherto unpublished letters, though comparatively few in number, but also by passages being given in full, which have been hitherto suppressed as of no consequence. I have referred to Nissen and Jahn only when, in spite of all my inquiries, I could not discover the proprietor of the original, or procure a correct copy.

I must also remark that all letters without a special address are written to his father. I have only adhered to Mozart’s defective orthography in his few letters of early date, and in the rest adopted the more modern fashion. I did so for this simple reason, that these defects form a charm in his juvenile letters, from being in accordance with their boyish contents, while, with regard to the others, they only tend to distract the attention from the substance of the letters, instead of imparting additional interest to them. Biographers can, and ought always to render faithfully the original writing, because quotations alternate with the text of the biographer; but in a regular and uninterrupted series of letters this attraction must be very sparingly used, or it will have a pernicious effect.

The explanatory remarks, and also the supplementary Lexicon, in which I have availed myself of Jahn’s catalogue, will make the letters more intelligible to the world at large. The Index, too, has been most carefully prepared to facilitate references.

Lastly, I return my best thanks to the keeper of the Archives of the Mozarteum in Salzburg, to Herr Jellinck, and to all the librarians and collectors of autographs who have assisted me in my task, either by furnishing me with copies of their Mozart letters, or by letting me know where I could procure them. I would also earnestly request all who may possess any Mozart letters to send me an exact transcript of them in the interest of Art; for those here given allude to many still unknown, which are no doubt scattered about here and there, waiting to be brought to light.

With respect to myself, the best reward I aspire to in return for the many sacrifices this collection has cost me, is, that my readers may do justice to the purpose which chiefly guided me throughout this publication, — my desire being not merely to benefit science, and to give a graphic description of the amiability and purity of heart which so distinguished this attractive man, (for such was my aim in my “Life of Mozart,”) but above all to draw attention afresh to the unremitting zeal with which Mozart did homage to every advance in Art, striving to make music more and more the interpreter of man’s innermost being. I also wished to show how much his course was impeded by the sluggishness and stupidity of the multitude, though partly sustained by the sympathy of kindred souls, till the glorious victory was won over routine and imbecility. Amidst all the fatiguing process of copying and collating letters already so familiar to me, these considerations moved me more vividly than ever; and no work on the Maestro can ever bring them with such force before the intelligent reader as this connected succession of letters, containing his own details of his unwearied artistic struggles and productions. May these letters, then, kindle fresh zeal in our artists of the present day, both in youthful genius and in laurel-crowned Maestri! — especially may they have the happiest influence on those who devote themselves to that phase of Art in which Mozart attained the highest renown! — may they impart that energetic courage which is derived from the experience that incessant efforts for the progress of Art and its appliances enlarge the limits of human intellect, and can alone insure an immortal crown!

LUDWIG NOHL.

MUNICH, October 1, 1864.
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FIRST PART — ITALY, VIENNA, MUNICH. — 1770 TO 1776.

Wolfgang Amadeus Mozart was born in Salzburg on the 17th January, 1756. His father, Leopold Mozart, belonged to a respectable tradesman’s family in the free city of Augsburg. Conscious of being gifted with no small portion of intellectual endowments, he followed the impulse that led him to aim at a higher position in life, and went to the then celebrated University of Salzburg in order to study jurisprudence. As he did not, however, at once succeed in procuring employment in this profession, he was forced, from his straitened means, to enter the service of Canon Count Thun as valet. Subsequently, however, his talents, and that thorough knowledge of music by which he had already (according to the custom of many students) gained some part of his livelihood, obtained for him a better position. In the year 1743 he was received into the band (Kapelle) of the Salzburg cathedral by Archbishop Sigismund; and as his capabilities and fame as a violinist increased, the same Prince shortly afterwards promoted him to the situation of Hof-Componist (Court Composer) and leader of the orchestra, and in 1762 he was appointed Hof-Kapellmeister (conductor of the Court music).

In 1747 Leopold Mozart married Anna Maria Pertlin, a foster-child of the Convent of St. Gilgen. The fruits of this marriage were seven children, two of whom alone survived, — Maria Anna, (the fourth), called Nannerl, born in 1751; and the youngest, Wolfgang Amadeus Johannes Chrysostomus. The daughter at a very early age displayed a most remarkable talent for music, and when her father began to give her instructions in it, an inborn and passionate love of this art was soon evident in her little brother of three years old, who at once gave tokens of a degree of genius far surpassing all experience, and really bordering on the marvellous. In his fourth year he could play all sorts of little pieces on the piano. He only required half an hour to learn a minuet, and one hour for a longer movement; and in his fifth year he actually composed some pretty short pieces, several of which are still extant.

[Footnote: The Grand Duchess Helene Paulowna, a few weeks ago, made a present to the Mozarteum of the music-book from which Mozart learned music, and in which he wrote down his first compositions.]

The wonderful acquirements of both these children, to which Wolfgang soon added skilful playing on the violin and organ, induced their father to travel with them. In January, 1702, when the boy was just six years old, they went first to Munich, and in the autumn to Vienna, the children everywhere on their journey exciting the greatest sensation, and being handsomely remunerated. Leopold Mozart, therefore, soon afterwards resolved to undertake a longer journey, accompanied by his whole family. This lasted more than three years, extending from the smaller towns in West Germany to Paris and London, while they visited, on their way back, Holland, France, and Switzerland. The careful musical instruction which the father perseveringly bestowed on his son, went hand in hand with the most admirable education, and the boy was soon as universally beloved for his amiable disposition and natural simplicity and candor, as admired for his rare gifts and acquirements.

After nearly a year passed at home in unremitting musical instruction, and practice of various instruments as well as composition, the father once more set off with all his family to Vienna, — on this occasion with a view to Wolfgang paving the way to Italy by the composition of an opera, (Italy, at that time, being the Eldorado of music.) He succeeded in procuring the scrittura of an opera buffa, “La Finta semplice;” but, when finished, although the Emperor himself had intrusted the composition to the boy, the cabals of envious singers effectually prevented its being performed. But a German operetta which the lad of twelve also wrote at that time, “Bastien und Bastienne,” was given in private, at the summer residence of the Mesmer family, in the suburb called Landstrasse. The father, too, had some compensation by the Emperor commissioning his son to compose a solemn mass for the consecration of the new Waisenhaus church, which Wolfgang himself directed with the conductor’s baton, in presence of the Imperial Family, on the 7th December, 1768.

Immediately on their return home, the young virtuoso was appointed archiepiscopal Concertmeister. He passed almost the whole of the year 1769 in Salzburg, chiefly engaged in the composition of masses. We also see him at that time eagerly occupied in improving his knowledge of Latin, although two years previously he had composed a comedy in that language,— “Apollo et Hyacinthus.” From this study proceeds the first letter which is still extant from his hand: — 
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1. Salzburg, 1769.

MY DEAR YOUNG LADY, — 

I beg you will pardon the liberty I take in plaguing you with these few lines, but as you said yesterday that there was nothing you could not understand in Latin, and I might write what I chose in that language, I could not resist the bold impulse to write you a few Latin lines. When you have deciphered these, be so good as to send me the answer by one of Hagenauer’s servants, for my messenger cannot wait; remember, you must answer this by a letter.

[Footnote: By a messenger of the Hagenauer family, in whose house, opposite the inn of “Den drei Allurten,” Mozart was born, and with whom his family were on the most intimate terms.]

“Cuperem scire, de qua causa, a quam plurimis adolescentibus ottium usque adeo oestimetur, ut ipsi se nec verbis, nec verberibus ad hoc sinant abduci.”

[Footnote: “I should like to know the reason why indolence is so highly prized by very many young men, that neither by words nor blows will they suffer themselves to be roused from it.”]

WOLFGANG MOZART.

The father’s plan to go to Italy, there to lay the foundation of a European reputation for his son, was realized in the beginning of December, 1769, and during the journey, the boy, who was at that time just entering his fifteenth year, subjoined to his father’s reports scraps of his own writing, in which, in true boyish fashion, he had recourse to all kinds of languages and witticisms, but always exhibiting in his opinions on music the closest observation, the gravest thought, and the most acute judgment.
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2. Verona, Jan. 1770.

MY VERY DEAREST SISTER, — 

I have at last got a letter a span long after hoping so much for an answer that I lost patience; and I had good cause to do so before receiving yours at last. The German blockhead having said his say, now the Italian one begins. Lei e piu franca nella lingua italiana di quel che mi ho immaginato. Lei mi dica la cagione perche lei non fu nella commedia che hanno giocata i Cavalieri. Adesso sentiamo sempre una opera titolata Il Ruggiero. Oronte, il padre di Bradamante, e un principe (il Signor Afferi) bravo cantante, un baritono, [Footnote: “You are more versed in the Italian language than I believed. Tell me why you were not one of the actors in the comedy performed by the Cavaliers. We are now hearing an opera called ‘Il Ruggiero.’ Oronte, the father of Bradamante, is a Prince (acted by Afferi, a good singer, a baritone).”] but very affected when he speaks out a falsetto, but not quite so much so as Tibaldi in Vienna. Bradamante innamorata di Ruggiero (ma [Footnote: “Bradamante is enamored of Ruggiero, but”] — she is to marry Leone, but will not) fa una povera Baronessa, che ha avuto una gran disgrazia, ma non so la quale; recita [Footnote: “Pretends to be a poor Baroness who has met with some great misfortune, but what it is I don’t know, she performs”] under an assumed name, but the name I forget; ha una voce passabile, e la statura non sarebbe male, ma distuona come il diavolo. Ruggiero, un ricco principe innamorato di Bradamante, e un musico; canta un poco Manzuolisch [Footnote: Manzuoli was a celebrated soprano, from whom Mozart had lessons in singing when in London.] ed ha una bellissima voce forte ed e gia vecchio; ha 55 anni, ed ha una [Footnote: “She has a tolerable voice, and her appearance is in her favor, but she sings out of tune like a devil Ruggiero, a rich Prince enamored of Bradamante, is a musico, and sings rather in Manzuoli’s style, and has a fine powerful voice, though quite old; he is fifty-five, and has a”] flexible voice. Leone is to marry Bradamante — richississimo e, [Footnote: “Immensely rich.”] but whether he is rich off the stage I can’t say. La moglie di Afferi, che ha una bellissima voce, ma e tanto susurro nel teatro che non si sente niente. Irene fa una sorella di Lolli, del gran violinista che habbiamo sentito a Vienna, a una [Footnote: “Afferi’s wife has a most beautiful voice, but sings so softly on the stage that you really hear nothing at all. A sister of Lolli, the great violinist whom we heard at Vienna, acts Irene; she has a”] very harsh voce, e canta sempre [Footnote: “Voice, and always sings”] a quaver too tardi o troppo a buon’ ora. Granno fa un signore, che non so come si chiame; e la prima volta che lui recita. [Footnote: “Slow or too fast. Ganno is acted by a gentleman whose name I never heard. It is his first appearance on the stage.”] There is a ballet between each act. We have a good dancer here called Roessler. He is a German, and dances right well. The very last time we were at the opera (but not, I hope, the very last time we ever shall be there) we got M. Roessler to come up to our palco, (for M. Carlotti gives us his box, of which we have the key,) and conversed with him. Apropos, every one is now in maschera, and one great convenience is, that if you fasten your mask on your hat you have the privilege of not taking off your hat when any one speaks to you; and you never address them by name, but always as “Servitore umilissimo, Signora Maschera.” Cospetto di Bacco! that is fun! The most strange of all is that we go to bed at half-past seven! Se lei indovinasse questo, io diro certamente che lei sia la madre di tutti gli indovini. [Footnote: “If you guess this, I shall say that you are the mother of all guessers.”] Kiss mamma’s hand for me, and to yourself I send a thousand kisses, and assure you that I shall always be your affectionate brother.

Portez-vous bien, et aimez-moi toujours.
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3. Milan, Jan. 26, 1770.

I REJOICE in my heart that you were so well amused at the sledging party you write to me about, and I wish you a thousand opportunities of pleasure, so that you may pass your life merrily. But one thing vexes me, which is, that you allowed Herr von Molk [an admirer of this pretty young girl of eighteen] to sigh and sentimentalize, and that you did not go with him in his sledge, that he might have upset you. What a lot of pocket-handkerchiefs he must have used that day to dry the tears he shed for you! He no doubt, too, swallowed at least three ounces of cream of tartar to drive away the horrid evil humors in his body. I know nothing new except that Herr Gellert, the Leipzig poet, [Footnote: Old Mozart prized Gellert’s poems so highly, that on one occasion he wrote to him expressing his admiration.] is dead, and has written no more poetry since his death. Just before beginning this letter I composed an air from the “Demetrio” of Metastasio, which begins thus, “Misero tu non sei.”

The opera at Mantua was very good. They gave “Demetrio.” The prima donna sings well, but is inanimate, and if you did not see her acting, but only singing, you might suppose she was not singing at all, for she can’t open her mouth, and whines out everything; but this is nothing new to us. The seconda donna looks like a grenadier, and has a very powerful voice; she really does not sing badly, considering that this is her first appearance. Il primo uomo, il musico, sings beautifully, but his voice is uneven; his name is Caselli. Il secondo uomo is quite old, and does not at all please me. The tenor’s name is Ottini; he does not sing unpleasingly, but with effort, like all Italian tenors. We know him very well. The name of the second I don’t know; he is still young, but nothing at all remarkable. Primo ballerino good; prima ballerina good, and people say pretty, but I have not seen her near. There is a grotesco who jumps cleverly, but cannot write as I do — just as pigs grunt. The orchestra is tolerable. In Cremona, the orchestra is good, and Spagnoletta is the name of the first violinist there. Prima donna very passable — rather ancient, I fancy, and as ugly as sin. She does not sing as well as she acts, and is the wife of a violin-player at the opera. Her name is Masci. The opera was the “Clemenza di Tito.” Seconda donna not ugly on the stage, young, but nothing superior. Primo uomo, un musico, Cicognani, a fine voice, and a beautiful cantabile. The other two musici young and passable. The tenor’s name is non lo so [I don’t know what]. He has a pleasing exterior, and resembles Le Roi at Vienna. Ballerino primo good, but an ugly dog. There was a ballerina who danced far from badly, and, what is a capo d’opera, she is anything but plain, either on the stage or off it. The rest were the usual average. I cannot write much about the Milan opera, for we did not go there, but we heard that it was not successful. Primo uomo, Aprile, who sings well, and has a fine even voice; we heard him at a grand church festival. Madame Piccinelli, from Paris, who sang at one of our concerts, acts at the opera. Herr Pick, who danced at Vienna, is now dancing here. The opera is “Didone abbandonata,” but it is not to be given much longer. Signor Piccini, who is writing the next opera, is here. I am told that the title is to be “Cesare in Egitto.”

WOLFGANG DE MOZART,

Noble of Hohenthal and attached to the Exchequer.
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4. Milan, Feb. 10, 1770.

SPEAK of the wolf, and you see his ears! I am quite well, and impatiently expecting an answer from you. I kiss mamma’s hand, and send you a little note and a little kiss; and remain, as before, your —— What? Your aforesaid merry-andrew brother, Wolfgang in Germany, Amadeo in Italy.

DE MORZANTINI.
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5. Milan, Feb. 17, 1770.

Now I am in for it! My Mariandel! I am so glad that you were so tremendously merry. Say to nurse Urserl that I still think I sent back all her songs, but if, engrossed by high and mighty thoughts of Italy, I carried one off with me, I shall not fail, if I find it, to enclose it in one of my letters. Addio, my children, farewell! I kiss mamma’s hands a thousand times, and send you a thousand kisses and salutes on your queer monkey face. Per fare il fine, I am yours, &c.
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6. Milan, Carnival, Erchtag.

MANY kisses to mamma and to you. I am fairly crazed with so much business, [Footnote: Concerts and compositions of every kind occupied Mozart. The principal result of his stay in Milan was, that the young maestro got the scrittura of an opera for the ensuing season. As the libretto was to be sent to them, they could first make a journey through Italy with easy minds. The opera was “Mitridate, Re di Ponto.”] so I can’t possibly write any more.
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7. Milan, March 3, 1770.

CARA SORELLA MIA, — 

I am heartily glad that you have had so much amusement. Perhaps you may think that I have not been as merry as you; but, indeed, I cannot sum up all we have done. I think we have been at least six or seven times at the opera and the feste di ballo, which, as in Vienna, begin after the opera, but with this difference, that at Vienna the dancing is more orderly. We also saw the facchinata and chiccherata. The first is a masquerade, an amusing sight, because the men go as facchini, or porters; there was also a barca filled with people, and a great number on foot besides; and five or six sets of trumpets and kettledrums, besides several bands of violins and other instruments. The chiccherata is also a masquerade. What the people of Milan call chicchere, we call petits maitres, or fops. They were all on horseback, which was a pretty sight. I am as happy now to hear that Herr von Aman [Footnote: The father had written in a previous letter, “Herr von Aman’s accident, of which you wrote to us, not only distressed us very much, but cost Wolfgang many tears. You know how sensitive he is”] is better, as I was grieved when you mentioned that he had met with an accident. What kind of mask did Madame Rosa wear, and Herr von Molk, and Herr von Schiedenhofen? Pray write this to me, if you know it; your doing so will oblige me very much. Kiss mamma’s hands for me a thousand million times, and a thousand to yourself from “Catch him who can!” Why, here he is!
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8. Bologna, March 24, 1770.

Oh, you busy creature!

Having been so long idle, I thought it would do me no harm to set to work again for a short time. On the post-days, when the German letters come, all that I eat and drink tastes better than usual. I beg you will let me know who are to sing in the oratorio, and also its title. Let me hear how you like the Haydn minuets, and whether they are better than the first. From my heart I rejoice to hear that Herr von Aman is now quite recovered; pray say to him that he must take great care of himself and beware of any unusual exertion. Be sure you tell him this. I intend shortly to send you a minuet that Herr Pick danced on the stage, and which every one in Milan was dancing at the feste di ballo, only that you may see by it how slowly people dance. The minuet itself is beautiful. Of course it comes from Vienna, so no doubt it is either Teller’s or Starzer’s. It has a great many notes. Why? Because it is a theatrical minuet, which is in slow time. The Milan and Italian minuets, however, have a vast number of notes, and are slow and with a quantity of bars; for instance, the first part has sixteen, the second twenty, and even twenty-four.

We made the acquaintance of a singer in Parma, and also heard her to great advantage in her own house — I mean the far-famed Bastardella. She has, first, a fine voice; second, a flexible organ; third, an incredibly high compass. She sang the following notes and passages in my presence.

[Here, Mozart illustrates with about 20 measures of music]
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9. Rome, April 14, 1770.

I AM thankful to say that my stupid pen and I are all right, so we send a thousand kisses to you both. I wish that my sister were in Rome, for this city would assuredly delight her, because St. Peter’s is symmetrical, and many other things in Rome are also symmetrical. Papa has just told me that the loveliest flowers are being carried past at this moment. That I am no wiseacre is pretty well known.

Oh! I have one annoyance — there is only a single bed in our lodgings, so mamma may easily imagine that I get no rest beside papa. I rejoice at the thoughts of a new lodging. I have just finished sketching St. Peter with his keys, St. Paul with his sword, and St. Luke with — my sister, &c., &c. I had the honor of kissing St. Peter’s foot at San Pietro, and as I have the misfortune to be so short, your good old

WOLFGANG MOZART

was lifted up!
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10. Rome, April 21, 1770.

CARA SORELLA MIA, — 

Pray try to find the “Art of Ciphering” which you copied out, but I have lost it, and know nothing about it. So pray do write it out again for me, with some other copies of sums, and send them to me here.

Manzuoli has entered into a contract with the Milanese to sing in my opera [see Nos. 2-6]. For this reason he sang four or five arias to me in Florence, and also some of my own, which I was obliged to compose in Milan (none of my theatrical things having been heard there) to prove that I was capable of writing an opera. Manzuoli asks 1000 ducats. It is not yet quite certain whether Gabrielli will come. Some say Madame de’ Amicis will sing in it; we shall see her in Naples. I wish that she and Manzuoli could act together; we should then be sure of two good friends. The libretto is not yet chosen. I recommended one of Metastasio’s to Don Ferdinando [Count Firmiani’s steward, in Milan] and to Herr von Troyer. I am at this moment at work on the aria “Se ardore e speranza.”
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11. Rome, April 25, 1770.

CARA SORELLA MIA, — 

Io vi accerto che io aspetto con una incredibile premura tutte le giornate di posta qualche lettere di Salisburgo. Jeri fummo a S. Lorenzo e sentimmo il Vespero, e oggi matina la messa cantata, e la sera poi il secondo vespero, perche era la festa della Madonna del Buonconsiglio. Questi giorni fummi nel Campidoglio e viddemmo varie belle cose. Se io volessi scrivere tutto quel che viddi, non bastarebbe questo foglietto. In due Accademie suonai, e domani suonero anche in una. — Subito dopo pranzo giuochiamo a Potsch [Boccia]. Questo e un giuoco che imparai qui, quando verro a casa, ve l’imparero. Finita questa lettera finiro una sinfonia mia, che comminciai. L’aria e finita, una sinfonia e dal copista (il quale e il mio padre) perche noi non la vogliamo dar via per copiarla; altrimente ella sarebbe rubata.

WOLFGANGO in Germania. AMADEO MOZART in Italia.

Roma caput mundi il 25 Aprile anno 1770 nell’ anno venture 1771.

[Footnote:

“DEAREST SISTER, — 

“I assure you that I always expect with intense eagerness my letters from Salzburg on post-days. Yesterday we were at S. Lorenzo and heard vespers, and to-day at the chanted mass, and in the evening at the second vespers, because it was the Feast of the Madonna del Buonconsiglio. A few days ago we were at the Campidoglio, where we saw a great many fine things. If I tried to write you an account of all I saw, this sheet would not suffice. I played at two concerts, and to-morrow I am to play at another. After dinner we played at Potsch [Boccia]. This is a game I have learnt, and when I come home, I will teach it to you. When I have finished this letter, I am going to complete a symphony that I have begun. The aria is finished. The copyist (who is my father) has the symphony, because we do not choose it to be copied by any one else, or it might be stolen.

“WOLFGANGO in Germany.

“AMADEO MOZART in Italy.

“Rome, mistress of the world: April 25, 1770.”]
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12. Naples, May 19, 1770.

CARA SORELLA MIA, — 

Vi prego di scrivermi presto e tutti i giorni di posta. Io vi ringrazio di avermi mandata questi “Art of Ciphering,” [FOOTNOTE: “I beg you will write to me soon, indeed every post-day. I thank you for having sent me the ‘Art of Ciphering.’”] e vi prego, se mai volete avere mal di testa, di mandarmi ancora un poco di questi “books.” [FOOTNOTE: “And I beg if you ever want to have a headache, that you will send me some more.”] Perdonate mi che scrivo si malamente, ma la razione e perche anche io ebbi un poco mal di testa. [FOOTNOTE: “of the same kind. Excuse my writing so badly, but the reason is that I have a bit of a headache myself.”]

Haydn’s twelfth minuet, which you sent me, pleases me very much; you have composed an inimitable bass for it, and without the slightest fault. I do beg that you will often exercise yourself in such things. Mamma must not forget to see that the guns are both polished up. Tell me how Master Canary is? Does he still sing? and still whistle? Do you know why I am thinking about the canary? Because we have one in our ante-room that chirps out a G sharp just like ours. [Footnote: Mozart was extremely fond of animals, and later in life had always birds in his room.] A propos, Herr Johannes [Hagenauer], no doubt, received the letter of congratulation which we intended to write to him? But if he has not got it, I will tell him myself, when we meet in Salzburg, what ought to have been in it. Yesterday we wore our new clothes; we were as handsome as angels. My kind regards to Nandl; she must not fail to pray diligently for me.

Jomelli’s opera is to be given on the 30th. We saw the king and queen at mass in the court chapel at Portici, and we also saw Vesuvius. Naples is beautiful, but as crowded with people as Vienna or Paris. As for London and Naples, I think that in point of insolence on the part of the people Naples almost surpasses London; because here the lazzaroni have their regular head or leader, who receives twenty-five ducati d’argento monthly from the king for keeping the lazzaroni in order.

Madame de’ Amicis sings in the opera — we were there. Caffaro is to compose the second opera, Ciccio di Majo the third, but who is to compose the fourth is not yet known. Be sure you go regularly to Mirabell, to hear the Litanies, and listen to the “Regina Coeli” or the “Salve Regina,” and sleep sound, and take care to have no evil dreams. My most transcendent regards to Herr von Schiedenhofen — tralaliera! tralaliera! Tell him to learn the repetition minuet on the piano, to be sure to DO so, and DO not let him forget it. He must DO this in order to DO me the favor to let me accompany him some day or other. DO give my best compliments to all my friends, and DO continue to live happily, and DO not die, but DO live on, that you may be able to DO another letter for me, and I DO one for you, and thus we shall go on DOING till we can DO something worth DOING; but I am one of those who will go on DOING till all DOINGS are at an end. In the mean time I DO subscribe myself

Your W. M.
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13. Naples, May 29, 1770.

Jeri l’altro fummo nella prova dell’ opera del Sign. Jomelli, la quale e una opera che e ben scritta e che me piace veramente. Il Sign. Jomelli ci ha parlato ed era molto civile. E fummo anche in una chiesa a sentir una Musica la quale fu del Sign. Ciccio di Majo, ed era una bellissima Musica. Anche lui ci parlci ed era molto compito. La Signora de’ Amicis canto a meraviglia. Stiamo Dio grazia assai bene di salute, particolarmente io, quando viene una lettera di Salisburgo. Vi prego di scrivermi tutti giorni di posta, e se anche non avete niente da scrivermi, solamente vorrei averlo per aver qualche lettera tutti giorni di posta. Egli non sarebbe mal fatto, se voi mi scriveste qualche volta una letterina italiana.

[FOOTNOTE: “The other day we attended the rehearsal of Signor Jomelli’s opera, which is well written and pleases me exceedingly. Signor Jomelli spoke to us and was very civil. We also went to a church to hear a mass by Signor Ciccio di Majo, and it was most beautiful music. Signora de’ Amicus sang incomparably. We are, thank God, very well, and I feel particularly so when a letter from Salzburg arrives. I beg you will write to me every post-day, even if you have nothing to write about, for I should like to have a letter by every post. It would not be a bad idea to write me a little letter in Italian.”]
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14. Naples, June 5, 1770.

Vesuvius is smoking fiercely! Thunder and lightning and blazes! Haid homa gfresa beim Herr Doll. Das is a deutscha Compositor, und a browa Mo. [Footnote: “Today we dined with Herr Doll, he is a good composer and a worthy man” [Vienna Patois]] Now I begin to describe my course of life. — Alle 9 ore, qualche volta anche alle dieci mi svelgio, e poi andiamo fuor di casa, e poi pranziamo da un trattore, e dopo pranzo scriviamo, e poi sortiamo, e indi ceniamo, ma che cosa? Al giorno di grasso, un mezzo pollo ovvero un piccolo boccone d’arrosto; al giorno di magro un piccolo pesce; e di poi andiamo a dormire. Est-ce que vous avez compris? — Redma dafir Soisburgarisch, don as is gschaida. Wir sand Gottlob gesund da Voda und i. [Footnote: “I rise generally every morning at 9 o’clock, but sometimes not till 10, when we go out. We dine at a restaurateur’s, after dinner I write, and then we go out again, and afterwards sup, but on what? on jours gras, half a fowl, or a small slice of roast meat, on jours maigres a little fish, and then we go to sleep. Do you understand? Let us talk Salzburgisch, for that is more sensible. Thank God, my father and I are well” [Patois]] I hope you and mamma are so also. Naples and Rome are two drowsy cities. A scheni Schrift! net wor? [Footnote: “Fine writing, is it not?” [Patois.]] Write to me, and do not be so lazy. Altrimente avrete qualche bastonate di me. Quel plaisir! Je te casserai la tete. [Footnote: “Otherwise I will cudgel you soundly. What a pleasure — to break your head!”] I am delighted with the thoughts of the portraits [of his mother and sister, who had promised to have their likenesses taken], und i bi korios wias da gleich sieht; wons ma gfoin, so los i mi und den Vodan a so macho. Maidli, lass Da saga, wo list dan gwesa he? [Footnote: “And I am anxious to see what they are like, and then I will have my father and myself also taken. Fair maiden, say, where have you been, eh?” [Patois.]] The opera here is Jomelli’s; it is fine, but too grave and old-fashioned for this stage. Madame de’ Amicis sings incomparably, and so does Aprile, who used to sing at Milan. The dancing is miserably pretentious. The theatre beautiful. The King has been brought up in the rough Neapolitan fashion, and at the opera always stands on a stool, so that he may look a little taller than the Queen, who is beautiful and so gracious, for she bowed to me in the most condescending manner no less than six times on the Molo.
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15. Naples, June 16, 1770.

I AM well and lively and happy as ever, and as glad to travel. I made an excursion on the Mediterranean. I kiss mamma’s hand and Nannerl’s a thousand times, and am your son, Steffl, and your brother, Hansl.
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16. Rome, July 7, 1770.

CARA SORELLA MIA, — 

I am really surprised that you can compose so charmingly. In a word, the song is beautiful. Often try something similar. Send me soon the other six minuets of Haydn. Mademoiselle, j’ai l’honneur d’etre votre tres-humble serviteur et frere,

CHEVALIER DE MOZART.

[He had received from the Pope the cross of the Order of the Golden Spur.]
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17. Bologna, July 21, 1770.

I WISH mamma joy of her name-day, and hope that she may live for many hundred years to come and retain good health, which I always ask of God, and pray to Him for you both every day. I cannot do honor to the occasion except with some Loretto bells, and wax tapers, and caps, and gauze when I return. In the mean time, good-bye, mamma. I kiss your hand a thousand times, and remain, till death, your attached son.
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18. 

Io vi auguro d’Iddio, vi dia sempre salute, e vi lasci vivere ancora cent’ anni e vi faccia morire quando avrete mille anni. Spero che voi impararete meglio conoscermi ni avvenire e che poi ne giudicherete come ch’ egli vi piace. Il tempo non mi permette di scriver motto. La penna non vale un corno, ne pure quello che la dirigge. Il titolo dell’ opera che ho da comporre a Milano, non si sa ancora.

[Footnote: “My prayer to God is, that He may grant you health, and allow you to live to be a hundred, and not to die till you are a thousand years old. I hope that you will learn to know me better in future, and that you will then judge of me as you please. Time does not permit me to write much. My pen is not worth a pin, nor the hand that guides it. I don’t yet know the title of the opera that I am to compose at Milan.”]

My landlady at Rome made me a present of the “Thousand and One Nights” in Italian; it is most amusing to read.
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19. Bologna, August 4, 1770.

I GRIEVE from my heart to hear that Jungfrau Marthe is still so ill, and I pray every day that she may recover. Tell her from me that she must beware of much fatigue and eat only what is strongly salted [she was consumptive]. A propos, did you give my letter to Robinsiegerl? [Sigismund Robinig, a friend of his]. You did not mention it when you wrote. I beg that when you see him you will tell him he is not quite to forget me. I can’t possibly write better, for my pen is only fit to write music and not a letter. My violin has been newly strung, and I play every day. I only mention this because mamma wished to know whether I still played the violin. I have had the honor to go at least six times by myself into the churches to attend their splendid ceremonies. In the mean time I have composed four Italian symphonies [overtures], besides five or six arias, and also a motett.

Does Herr Deibl often come to see you? Does he still honor you by his amusing conversation? And the noble Herr Carl von Vogt, does he still deign to listen to your tiresome voices? Herr von Schiedenhofen must assist you often in writing minuets, otherwise he shall have no sugar-plums.

If time permitted, it would be my duty to trouble Herr von Molk and Herr von Schiedenhofen with a few lines; but as that most indispensable of all things is wanting, I hope they will forgive my neglect, and consider me henceforth absolved from this honor. I have begun various cassations [a kind of divertimento], so I have thus responded to your desire. I don’t think the piece in question can be one of mine, for who would venture to publish as his own composition what is, in reality, written by the son of the Capellmeister, and whose mother and sister are in the same town? Addio — farewell! My sole recreations consist in dancing English hornpipes and cutting capers. Italy is a land of sleep; I am always drowsy here. Addio — good-bye!
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