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    THE SOURCE CODE FOR THIS HTML page contains only Latin-1 characters, but it directs the browser to display some special characters. The original work contained a few phrases or lines of Greek text. These are represented here as Greek letters, for example Λιακυρα. If the mouse is held still over such phrases, a transliteration in Beta-code pops up. Aside from Greek letters, the only unusual characters are ā (a with macron), ī (i with macron), and ē (e with macron).

    An important feature of this edition is its copious notes, which are of three types. Notes indexed with both a number and a letter, for example [4.B.], are end-notes provided by Byron or, following Canto IV, by J. C. Hobhouse. These end-notes follow each Canto.

    Both the verse and the end-notes have footnotes, which are indicated by small raised keys in brackets; these are links to the footnote’s text. Footnotes indexed with arabic numbers (e.g. [17], [221]) are informational. Footnotes indexed with letters (e.g. [c], [bf]) document variant forms of the text from manuscripts and other sources.

    In the original, footnotes were printed at the foot of the page on which they were referenced, and their indices started over on each page. In this etext, footnotes have been collected following each canto or block of end-notes, and have been numbered consecutively throughout. Text in footnotes and end-notes in square brackets is the work of Editor E. H. Coleridge. Text not in brackets is by Byron or Hobhouse. In certain notes on variant text, the editor showed deleted text struck through with lines, for example deleted words.
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    Within the blocks of footnotes, numbers in braces such as {321} represent the page number on which following notes originally appeared. These numbers are also preserved as HTML anchors of the form Note_321. To find notes originally printed on page nn, either search for the string {nn} or append #Note_nn to the document URL.

    



PREFACE TO THE SECOND VOLUME.
..................

    THE TEXT OF THE PRESENT edition of Childe Harold’s Pilgrimage is based upon a collation of volume i. of the Library Edition, 1855, with the following MSS.: (i.) the original MS. of the First and Second Cantos, in Byron’s handwriting [MS. M.]; (ii.) a transcript of the First and Second Cantos, in the handwriting of R. C. Dallas [D.]; (iii.) a transcript of the Third Canto, in the handwriting of Clara Jane Clairmont [C.]; (iv.) a collection of “scraps,” forming a first draft of the Third Canto, in Byron’s handwriting [MS.]; (v.) a fair copy of the first draft of the Fourth Canto, together with the MS. of the additional stanzas, in Byron’s handwriting. [MS. M.]; (vi.) a second fair copy of the Fourth Canto, as completed, in Byron’s handwriting [D.].

    The text of the First and Second Cantos has also been collated with the text of the First Edition of the  First and Second Cantos (quarto, 1812); the text of the Third and of the Fourth Cantos with the texts of the First Editions of 1816 and 1818 respectively; and the text of the entire poem with that issued in the collected editions of 1831 and 1832.

    Considerations of space have determined the position and arrangement of the notes.

    Byron’s notes to the First, Second, and Third Cantos, and Hobhouse’s notes to the Fourth Canto are printed, according to precedent, at the end of each canto.

    Editorial notes are placed in square brackets. Notes illustrative of the text are printed immediately below the variants. Notes illustrative of Byron’s notes or footnotes are appended to the originals or printed as footnotes. Byron’s own notes to the Fourth Canto are printed as footnotes to the text.

    Hobhouse’s “Historical Notes” are reprinted without addition or comment; but the numerous and intricate references to classical, historical, and archæological authorities have been carefully verified, and in many instances rewritten.

    In compiling the Introductions, the additional notes, and footnotes, I have endeavoured to supply the reader with a compendious manual of reference. With the subject-matter of large portions of the three distinct poems which make up the five hundred stanzas of Childe Harold’s Pilgrimage every one is more or less  familiar, but details and particulars are out of the immediate reach of even the most cultivated readers.

    The poem may be dealt with in two ways. It may be regarded as a repertory or treasury of brilliant passages for selection and quotation; or it may be read continuously, and with some attention to the style and message of the author. It is in the belief that Childe Harold should be read continuously, and that it gains by the closest study, reassuming its original freshness and splendour, that the text as well as Byron’s own notes have been somewhat minutely annotated.

    In the selection and composition of the notes I have, in addition to other authorities, consulted and made use of the following editions of Childe Harold’s Pilgrimage:—

    i. Édition Classique, par James Darmesteter, Docteur-ès-lettres. Paris, 1882.

    ii. Byron’s Childe Harold, edited, with Introduction and Notes, by H. F. Tozer, M.A. Oxford, 1885 (Clarendon Press Series).

    iii. Childe Harold’s Pilgrimage, edited by the Rev. E.C. Everard Owen, M.A. London, 1897 (Arnold’s British Classics).

    Particular acknowledgments of my indebtedness to these admirable works will be found throughout the volume.

    I have consulted and derived assistance from Professor Eugen Kölbing’s exhaustive collation of the text of the two first cantos with the Dallas Transcript in  the British Museum (Zur Textüberlieferung von Byron’s Childe Harold, Cantos I., II. Leipsic, 1896); and I am indebted to the same high authority for information with regard to the Seventh Edition (1814) of the First and Second Cantos. (See Bemerkungen zu Byron’s Childe Harold, Engl. Stud., 1896, xxi. 176-186.)

    I have again to record my grateful acknowledgments to Dr. Richard Garnett, C.B., Dr. A. S. Murray, F.R.S., Mr. R. E. Graves, Mr. E. D. Butler, F.R.G.S., and other officials of the British Museum, for constant help and encouragement in the preparation of the notes to Childe Harold.

    I desire to express my thanks to Dr. H. R. Mill, Librarian of the Royal Geographical Society; Mr. J. C. Baker, F.R.S., Keeper of the Herbarium and Library of the Royal Botanic Gardens, Kew; Mr. Horatio F. Brown (author of Venice, an Historical Sketch, etc.); Mr. P. A. Daniel, Mr. Richard Edgcumbe, and others, for valuable information on various points of doubt and difficulty.

    On behalf of the Publisher, I beg to acknowledge the kindness of his Grace the Duke of Richmond, in permitting Cosway’s miniature of Charlotte Duchess of Richmond to be reproduced for this volume.

    I have also to thank Mr. Horatio F. Brown for the right to reproduce the interesting portrait of “Byron at Venice,” which is now in his possession.

    ERNEST HARTLEY COLERIDGE.

    April, 1899.

    



INTRODUCTION TO
THE FIRST AND SECOND CANTOS OF
CHILDE HAROLD.
..................

    THE FIRST CANTO OF CHILDE Harold was begun at Janina, in Albania, October 31, 1809, and the Second Canto was finished at Smyrna, March 28, 1810. The dates were duly recorded on the MS.; but in none of the letters which Byron wrote to his mother and his friends from the East does he mention or allude to the composition or existence of such a work. In one letter, however, to his mother (January 14, 1811, Letters, 1898, i. 308), he informs her that he has MSS. in his possession which may serve to prolong his memory, if his heirs and executors “think proper to publish them;” but for himself, he has “done with authorship.” Three months later the achievement of Hints from Horace and The Curse of Minerva persuaded him to give “authorship” another trial; and, in a letter written on board the Volage frigate (June 28, Letters, 1898, i. 313), he announces to his literary Mentor, R. C. Dallas, who had superintended the publication of English Bards, and Scotch Reviewers, that he has “an imitation of the Ars Poetica of Horace ready for Cawthorne.” Byron landed in England on July 2, and on the 15th Dallas “had the pleasure of shaking hands with him at Reddish’s Hotel, St. James’s Street” (Recollections of the Life of Lord Byron, 1824, p. 103). There was a crowd of visitors, says Dallas, and no time for conversation; but the Imitation was placed in his hands. He took it home, read it, and was disappointed. Disparagement was out of the question; but the next morning at breakfast Dallas ventured to express some surprise that he had written nothing else. An admission or  confession followed that “he had occasionally written short poems, besides a great many stanzas in Spenser’s measure, relative to the countries he had visited.” “They are not,” he added, “worth troubling you with, but you shall have them all with you if you like.” “So,” says Dallas, “came I by Childe Harold. He took it from a small trunk, with a number of verses.”

    Dallas was “delighted,” and on the evening of the same day (July 16)—before, let us hope, and not after, he had consulted his “Ionian friend,” Walter Rodwell Wright (see Recollections, p. 151, and Diary of H.C. Robinson, 1872, i. 17)—he despatched a letter of enthusiastic approval, which gratified Byron, but did not convince him of the extraordinary merit of his work, or of its certainty of success. It was, however, agreed that the MS. should be left with Dallas, that he should arrange for its publication and hold the copyright. Dallas would have entrusted the poem to Cawthorne, who had published English Bards, and Scotch Reviewers, and with whom, as Byron’s intermediary, he was in communication; but Byron objected on the ground that the firm did not “stand high enough in the trade,” and Longmans, who had been offered but had declined the English Bards, were in no case to be approached. An application to Miller, of Albemarle Street, came to nothing, because Miller was Lord Elgin’s bookseller and publisher (he had just brought out the Memorandum on Lord Elgin’s Pursuits in Greece), and Childe Harold denounced and reviled Lord Elgin. But Murray, of Fleet Street, who had already expressed a wish to publish for Lord Byron, was willing to take the matter into consideration. On the first of August Byron lost his mother, on the third his friend Matthews was drowned in the Cam, and for some weeks he could devote neither time nor thought to the fortunes of his poem; but Dallas had bestirred himself, and on the eighteenth was able to report that he had “seen Murray again,” and that Murray was anxious that Byron’s name should appear on the title-page.

    To this request Byron somewhat reluctantly acceded (August 21); and a few days later (August 25) he informs Dallas that he has sent him “exordiums, annotations, etc.,  for the forthcoming quarto,” and has written to Murray, urging him on no account to show the MS. to Juvenal, that is, Gifford. But Gifford, as a matter of course, had been already consulted, had read the First Canto, and had advised Murray to publish the poem. Byron was, or pretended to be, furious; but the solid fact that Gifford had commended his work acted like a charm, and his fury subsided. On the fifth of September (Letters, 1898, ii. 24, note) he received from Murray the first proof, and by December 14 “the Pilgrimage was concluded,” and all but the preface had been printed and seen through the press.

    The original draft of the poem, which Byron took out of “the little trunk” and gave to Dallas, had undergone considerable alterations and modifications before this date. Both Dallas and Murray took exception to certain stanzas which, on personal, or patriotic, or religious considerations, were provocative and objectionable. They were apprehensive, not only for the sale of the book, but for the reputation of its author. Byron fought his ground inch by inch, but finally assented to a compromise. He was willing to cut out three stanzas on the Convention of Cintra, which had ceased to be a burning question, and four more stanzas at the end of the First Canto, which reflected on the Duke of Wellington, Lord Holland, and other persons of less note. A stanza on Beckford in the First Canto, and two stanzas in the second on Lord Elgin, Thomas Hope, and the “Dilettanti crew,” were also omitted. Stanza ix. of the Second Canto, on the immortality of the soul, was recast, and “sure and certain” hopelessness exchanged for a pious, if hypothetical, aspiration. But with regard to the general tenor of his politics and metaphysics, Byron stood firm, and awaited the issue.

    There were additions as well as omissions. The first stanza of the First Canto, stanzas xliii. and xc., which celebrate the battles of Albuera and Talavera; the stanzas to the memory of Charles Skinner Matthews, nos. xci., xcii.; and stanzas ix., xcv.,xcvi. of the Second Canto, which record Byron’s grief for the death of an unknown lover or friend, apparently (letter to Dallas, October 31, 1811) the mysterious Thyrza, and others (vide post,  of Childe Harold),  were composed at Newstead, in the autumn of 1811. Childe Harold’s Pilgrimage, quarto, was published on Tuesday, March 10, 1812—Moore (Life, p. 157) implies that the date of issue was Saturday, February 29; and Dallas (Recollections, p. 220) says that he obtained a copy on Tuesday, March 3 (but see advertisements in the Times and Morning Chronicle of Thursday, March 5, announcing future publication, and in the Courier and Morning Chronicle of Tuesday, March 10, announcing first appearance)—and in three days an edition of five hundred copies was sold. A second edition, octavo, with six additional poems (fourteen poems were included in the First Edition), was issued on April 17; a third on June 27; a fourth, with the “Addition to the Preface,” on September 14; and a fifth on December 5, 1812,—the day on which Murray “acquainted his friends” (see advertisement in the Morning Chronicle) that he had removed from Fleet Street to No. 50, Albemarle Street. A sixth edition, identical with the fifth and fourth editions, was issued August 11, 1813; and, on February 1, 1814 (see letter to Murray, February 4, 1814), Childe Harold made a “seventh appearance.” The seventh edition was a new departure altogether. Not only were nine poems added to the twenty already published, but a dedication to Lady Charlotte Harley ("Ianthe"), written in the autumn of 1812, was prefixed to the First Canto, and ten additional stanzas were inserted towards the end of the Second Canto. Childe Harold, as we have it, differs to that extent from the Childe Harold which, in a day and a night, made Byron “famous.” The dedication to Ianthe was the outcome of a visit to Eywood, and his devotion to Ianthe’s mother, Lady Oxford; but the new stanzas were probably written in 1810. In a letter to Dallas, September 7, 1811 (Letters, 1898, ii. 28), he writes, “I had projected an additional canto when I was in the Troad and Constantinople, and if I saw them again, it would go on.” This seems to imply that a beginning had been made. In a poem, a hitherto unpublished fragment entitled Il Diavolo Inamorato (vide post, vol. iii.), which is dated August 31, 1812, five stanzas and a half, viz. stanzas lxxiii. lines 5-9, lxxix., lxxx., lxxxi., lxxxii., xxvii. of the Second Canto of Childe Harold are imbedded; and these  form part of the ten additional stanzas which were first published in the seventh edition. There is, too, the fragment entitled The Monk of Athos, which was first published (Life of Lord Byron, by the Hon. Roden Noel) in 1890, which may have formed part of this projected Third Canto.

    No further alterations were made in the text of the poem; but an eleventh edition of Childe Harold, Cantos I., II., was published in 1819.

    The demerits of Childe Harold lie on the surface; but it is difficult for the modern reader, familiar with the sight, if not the texture, of “the purple patches,” and unattracted, perhaps demagnetized, by a personality once fascinating and always “puissant,” to appreciate the actual worth and magnitude of the poem. We are “o’er informed;” and as with Nature, so with Art, the eye must be couched, and the film of association removed, before we can see clearly. But there is one characteristic feature of Childe Harold which association and familiarity have been powerless to veil or confuse—originality of design. “By what accident,” asks the Quarterly Reviewer (George Agar Ellis), “has it happened that no other English poet before Lord Byron has thought fit to employ his talents on a subject so well suited to their display?” The question can only be answered by the assertion that it was the accident of genius which inspired the poet with a “new song.” Childe Harold’s Pilgrimage had no progenitors, and, with the exception of some feeble and forgotten imitations, it has had no descendants. The materials of the poem; the Spenserian stanza, suggested, perhaps, by Campbell’s Gertrude of Wyoming, as well as by older models; the language, the metaphors, often appropriated and sometimes stolen from the Bible, from Shakespeare, from the classics; the sentiments and reflections coeval with reflection and sentiment, wear a familiar hue; but the poem itself, a pilgrimage to scenes and cities of renown, a song of travel, a rhythmical diorama, was Byron’s own handiwork—not an inheritance, but a creation.

    But what of the eponymous hero, the sated and melancholy “Childe,” with his attendant page and yeoman, his backward glances on “heartless parasites,” on “laughing dames,” on goblets and other properties of “the monastic dome”? Is  Childe Harold Byron masquerading in disguise, or is he intended to be a fictitious personage, who, half unconsciously, reveals the author’s personality? Byron deals with the question in a letter to Dallas (October 31): “I by no means intend to identify myself with Harold, but to deny all connection with him. If in parts I may be thought to have drawn from myself, believe me it is but in parts, and I shall not own even to that.” He adds, with evident sincerity, “I would not be such a fellow as I have made my hero for all the world.” Again, in the preface, “Harold is the child of imagination.” This pronouncement was not the whole truth; but it is truer than it seems. He was well aware that Byron had sate for the portrait of Childe Harold. He had begun by calling his hero Childe Burun, and the few particulars which he gives of Childe Burun’s past were particulars, in the main exact particulars, of Byron’s own history. He had no motive for concealment, for, so little did he know himself, he imagined that he was not writing for publication, that he had done with authorship. Even when the mood had passed, it was the imitation of the Ars Poetica, not Childe Harold, which he was eager to publish; and when Childe Harold had been offered to and accepted by a publisher, he desired and proposed that it should appear anonymously. He had not as yet come to the pass of displaying “the pageant of his bleeding heart” before the eyes of the multitude. But though he shrank from the obvious and inevitable conclusion that Childe Harold was Byron in disguise, and idly “disclaimed” all connection, it was true that he had intended to draw a fictitious character, a being whom he may have feared he might one day become, but whom he did not recognize as himself. He was not sated, he was not cheerless, he was not unamiable. He was all a-quiver with youth and enthusiasm and the joy of great living. He had left behind him friends whom he knew were not “the flatterers of the festal hour"—friends whom he returned to mourn and nobly celebrate. Byron was not Harold, but Harold was an ideal Byron, the creature and avenger of his pride, which haunted and pursued its presumptuous creator to the bitter end.

    Childe Harold’s Pilgrimage was reviewed, or rather advertised, by Dallas, in the Literary Panorama for March,  1812. To the reviewer’s dismay, the article, which appeared before the poem was out, was shown to Byron, who was paying a short visit to his old friends at Harrow. Dallas quaked, but “as it proved no bad advertisement,” he escaped censure. “The blunder passed unobserved, eclipsed by the dazzling brilliancy of the object which had caused it” (Recollections, p. 221).

    Of the greater reviews, the Quarterly (No. xiii., March, 1812) was published on May 12, and the Edinburgh (No. 38, June, 1812) was published on August 5, 1812.

    



NOTES ON THE MSS. OF
CHILDE HAROLD.: I.
..................

    THE ORIGINAL MS. OF THE First and Second Cantos of Childe Harold, consisting of ninety-one folios bound up with a single bluish-grey cover, is in the possession of Mr. Murray. A transcript from this MS., in the handwriting of R. C. Dallas, with Byron’s autograph corrections, is preserved in the British Museum (Egerton MSS., No. 2027). The first edition (4to) was printed from the transcript as emended by the author. The “Addition to the Preface” was first published in the Fourth Edition.

    The following notes in Byron’s handwriting are on the outside of the cover of the original MS.:—

    “Byron—Joannina in Albania

    Begun Oct. 31st. 1809.

    Concluded, Canto 2d, Smyrna,

    March 28th, 1810. BYRON.

    
    The marginal remarks pencilled occasionally were made by two friends who saw the thing in MS. sometime previous to publication. 1812.”

    On the verso of the single bluish-grey cover, the lines, “Dear Object of Defeated Care,” have been inscribed. They are entitled, “Written beneath the picture of J. U. D.” They are dated, “Byron, Athens, 1811.”

    The following notes and memoranda have been bound up with the MS.:—

    “Henry Drury, Harrow. Given me by Lord Byron. Being his original autograph MS. of the first canto of Childe Harold, commenced at Joannina in Albania, proceeded with at Athens, and completed at Smyrna.”

    “How strange that he did not seem to know that the volume contains Cantos I., II., and so written by Ld. B.!” [Note by J. Murray.]

    “Sir,—I desire that you will settle any account for Childe Harold with Mr. R. C. Dallas, to whom I have presented the copyright.

    Yr. obedt. Servt.,

    BYRON.

    To Mr. John Murray,

    Bookseller,

    32, Fleet Street,

    London, Mar. 17, 1812.”

    
    “Received, April 1st, 1812, of Mr. John Murray, the sum of one hundred pounds 15/8, being my entire half-share of the profits of the 1st Edition of Childe Harold’s Pilgrimage 4to.

    R. C. DALLAS.

    £101:15:8.
Mem.: This receipt is for the above sum, in part of five hundred guineas agreed to be paid by Mr. Murray for the Copyright of Childe Harold’s Pilgrimage.”


    The following poems are appended to the MS. of the First and Second Cantos of Childe Harold:—

    1. “Written at Mrs. Spencer Smith’s request, in her memorandum-book—

    “‘As o’er the cold sepulchral stone.’”

    2. “Stanzas written in passing the Ambracian Gulph, November 14, 1809.”

    3. “Written at Athens, January 16th, 1810—

    “‘The spell is broke, the charm is flown.’”

    4. “Stanzas composed October 11, 1809, during the night in a thunderstorm, when the guides had lost the road to Zitza, in the range of mountains formerly called Pindus, in Albania.”

    On a blank leaf bound up with the MS. at the end of the volume, Byron wrote—

    “Dear Ds.,—This is all that was contained in the MS., but the outside cover has been torn off by the booby of a binder.

    Yours ever,

    B.”

    The volume is bound in smooth green morocco, bordered by a single gilt line. “MS.” in gilt lettering is stamped on the side cover.

    



II.
..................

    Collation of First Edition, Quarto, 1812,

    with MS. of the First Canto.

    The MS. numbers ninety-one stanzas, the First Edition ninety-three stanzas.

    Omissions from the MS.

    Insertions in the First Edition.

    The MS. of the Second Canto numbers eighty stanzas; the First Edition numbers eighty-eight stanzas.

    Omissions from the MS.

    Insertions in the First Edition.

    Additions to the Seventh Edition, 1814.

    The Second Canto, in the first six editions, numbers eighty-eight stanzas; in the Seventh Edition the Second Canto numbers ninety-eight stanzas.

    Additions.

    



CONTENTS OF VOL. II.
..................

    CHILDE HAROLD’S PILGRIMAGE.

    



PREFACE [A]
[TO THE FIRST AND SECOND CANTOS.]
..................

    THE FOLLOWING POEM WAS WRITTEN, for the most part, amidst the scenes which it attempts to describe. It was begun in Albania; and the parts relative to Spain and Portugal were composed from the author’s observations in those countries. Thus much it may be necessary to state for the correctness of the descriptions. The scenes attempted to be sketched are in Spain, Portugal, Epirus, Acarnania and Greece. There, for the present, the poem stops: its reception will determine whether the author may venture to conduct his readers to the capital of the East, through Ionia and Phrygia: these two cantos are merely experimental.

    A fictitious character is introduced for the sake of giving some connection to the piece; which, however, makes no pretension to regularity. It has been suggested to me by friends, on whose opinions I set a high value,—that in this fictitious character, “Childe Harold,” I may incur the suspicion of having intended some real personage: this I beg leave, once for all, to disclaim—Harold is the child of imagination, for the purpose I have stated.

    In some very trivial particulars, and those merely local,  there might be grounds for such a notion; but in the main points, I should hope, none whatever.

    It is almost superfluous to mention that the appellation “Childe,” as “Childe Waters,” “Childe Childers,” etc., is used as more consonant with the old structure of versification which I have adopted. The “Good Night” in the beginning of the first Canto, was suggested by Lord Maxwell’s “Good Night” in the Border Minstrelsy, edited by Mr. Scott.

    With the different poems which have been published on Spanish subjects, there may be found some slight coincidence in the first part, which treats of the Peninsula, but it can only be casual; as, with the exception of a few concluding stanzas, the whole of the poem was written in the Levant.

    The stanza of Spenser, according to one of our most  successful poets, admits of every variety. Dr. Beattie makes the following observation:—

    “Not long ago I began a poem in the style and stanza of Spenser, in which I propose to give full scope to my inclination, and be either droll or pathetic, descriptive or sentimental, tender or satirical, as the humour strikes me; for, if I mistake not, the measure which I have adopted admits equally of all these kinds of composition.” Strengthened in my opinion by such authority, and by the example of some in the highest order of Italian poets, I shall make no apology for attempts at similar variations in the following composition; satisfied that, if they are unsuccessful, their failure must be in the execution, rather than in the design sanctioned by the practice of Ariosto, Thomson, and Beattie.

    London, February, 1812.

    



CHILDE HAROLD’S
PILGRIMAGE.
A ROMAUNT.: CANTO THE FIRST.: I.[19]
..................

    Oh, thou! in Hellas deemed of heavenly birth, Muse! formed or fabled at the Minstrel’s will! Since shamed full oft by later lyres on earth, Mine dares not call thee from thy sacred Hill: Yet there I’ve wandered by thy vaunted rill; Yes! sighed o’er Delphi’s long deserted shrine,  Where, save that feeble fountain, all is still; Nor mote my shell awake the weary Nine To grace so plain a tale—this lowly lay of mine.


    



II.
..................

    Whilome in Albion’s isle there dwelt a youth, Who ne in Virtue’s ways did take delight; But spent his days in riot most uncouth, And vexed with mirth the drowsy ear of Night. Ah me! in sooth he was a shameless wight, Sore given to revel and ungodly glee; Few earthly things found favour in his sight Save concubines and carnal companie, And flaunting wassailers of high and low degree.


    



III.
..................

    Childe Harold was he hight:—but whence his name And lineage long, it suits me not to say; Suffice it, that perchance they were of fame, And had been glorious in another day: But one sad losel soils a name for ay, However mighty in the olden time; Nor all that heralds rake from coffined clay, Nor florid prose, nor honied lies of rhyme, Can blazon evil deeds, or consecrate a crime.


    



IV.
..................

    Childe Harold basked him in the Noontide sun, Disporting there like any other fly; Nor deemed before his little day was done One blast might chill him into misery. But long ere scarce a third of his passed by, Worse than Adversity the Childe befell; He felt the fulness of Satiety: Then loathed he in his native land to dwell, Which seemed to him more lone than Eremite’s sad cell.


    



V.
..................

    For he through Sin’s long labyrinth had run, Nor made atonement when he did amiss, Had sighed to many though he loved but one, And that loved one, alas! could ne’er be his. Ah, happy she! to ‘scape from him whose kiss Had been pollution unto aught so chaste; Who soon had left her charms for vulgar bliss, And spoiled her goodly lands to gild his waste, Nor calm domestic peace had ever deigned to taste.


    



VI.
..................

    And now Childe Harold was sore sick at heart, And from his fellow Bacchanals would flee; ‘Tis said, at times the sullen tear would start, But Pride congealed the drop within his ee: Apart he stalked in joyless reverie, And from his native land resolved to go, And visit scorching climes beyond the sea; With pleasure drugged, he almost longed for woe, And e’en for change of scene would seek the shades below.


    



VII.
..................

    The Childe departed from his father’s hall: It was a vast and venerable pile; So old, it seeméd only not to fall, Yet strength was pillared in each massy aisle. Monastic dome! condemned to uses vile! Where Superstition once had made her den Now Paphian girls were known to sing and smile; And monks might deem their time was come agen, If ancient tales say true, nor wrong these holy men.


    



VIII. [Y]
..................

    Yet oft-times in his maddest mirthful mood Strange pangs would flash along Childe Harold’s brow, As if the Memory of some deadly feud Or disappointed passion lurked below: But this none knew, nor haply cared to know; For his was not that open, artless soul That feels relief by bidding sorrow flow, Nor sought he friend to counsel or condole, Whate’er this grief mote be, which he could not control.


    



IX.[AA]
..................

    And none did love him!—though to hall and bower He gathered revellers from far and near, He knew them flatterers of the festal hour, The heartless Parasites of present cheer. Yea! none did love him—not his lemans dear— But pomp and power alone are Woman’s care, And where these are light Eros finds a feere; Maidens, like moths, are ever caught by glare, And Mammon wins his way where Seraphs might despair.


    



X.
..................

    Childe Harold had a mother—not forgot, Though parting from that mother he did shun; A sister whom he loved, but saw her not Before his weary pilgrimage begun: If friends he had, he bade adieu to none. Yet deem not thence his breast a breast of steel: Ye, who have known what ‘tis to dote upon A few dear objects, will in sadness feel Such partings break the heart they fondly hope to heal.


    



XI.
..................

    His house, his home, his heritage, his lands, The laughing dames in whom he did delight, Whose large blue eyes, fair locks, and snowy hands, Might shake the Saintship of an Anchorite, And long had fed his youthful appetite; His goblets brimmed with every costly wine, And all that mote to luxury invite, Without a sigh he left, to cross the brine, And traverse Paynim shores, and pass Earth’s central line.


    



XII.
..................

    The sails were filled, and fair the light winds blew, As glad to waft him from his native home; And fast the white rocks faded from his view, And soon were lost in circumambient foam: And then, it may be, of his wish to roam Repented he, but in his bosom slept The silent thought, nor from his lips did come One word of wail, whilst others sate and wept, And to the reckless gales unmanly moaning kept.


    



XIII.
..................

    But when the Sun was sinking in the sea He seized his harp, which he at times could string, And strike, albeit with untaught melody, When deemed he no strange ear was listening: And now his fingers o’er it he did fling, And tuned his farewell in the dim twilight; While flew the vessel on her snowy wing, And fleeting shores receded from his sight, Thus to the elements he poured his last “Good Night.”


    



XIV.
..................

    On, on the vessel flies, the land is gone, And winds are rude in Biscay’s sleepless bay. Four days are sped, but with the fifth, anon, New shores descried make every bosom gay; And Cintra’s mountain greets them on their way, And Tagus dashing onward to the Deep, His fabled golden tribute bent to pay; And soon on board the Lusian pilots leap, And steer ‘twixt fertile shores where yet few rustics reap.


    



XV.
..................

    Oh, Christ! it is a goodly sight to see What Heaven hath done for this delicious land! What fruits of fragrance blush on every tree! What goodly prospects o’er the hills expand! But man would mar them with an impious hand: And when the Almighty lifts his fiercest scourge ‘Gainst those who most transgress his high command, With treble vengeance will his hot shafts urge Gaul’s locust host, and earth from fellest foemen purge


    



XVI.
..................

    What beauties doth Lisboa first unfold! Her image floating on that noble tide, Which poets vainly pave with sands of gold, But now whereon a thousand keels did ride Of mighty strength, since Albion was allied, And to the Lusians did her aid afford: A nation swoln with ignorance and pride, Who lick yet loathe the hand that waves the sword To save them from the wrath of Gaul’s unsparing lord.


    



XVII.
..................

    But whoso entereth within this town, That, sheening far, celestial seems to be, Disconsolate will wander up and down, ‘Mid many things unsightly to strange ee; For hut and palace show like filthily: The dingy denizens are reared in dirt; Ne personage of high or mean degree Doth care for cleanness of surtout or shirt, Though shent with Egypt’s plague, unkempt, unwashed, unhurt.


    



XVIII.
..................

    Poor, paltry slaves! yet born ‘midst noblest scenes— Why, Nature, waste thy wonders on such men? Lo! Cintra’s glorious Eden intervenes In variegated maze of mount and glen. Ah, me! what hand can pencil guide, or pen, To follow half on which the eye dilates Through views more dazzling unto mortal ken Than those whereof such things the Bard relates, Who to the awe-struck world unlocked Elysium’s gates.


    



XIX.
..................

    The horrid crags, by toppling convent crowned, The cork-trees hoar that clothe the shaggy steep, The mountain-moss by scorching skies imbrowned, The sunken glen, whose sunless shrubs must weep, The tender azure of the unruffled deep, The orange tints that gild the greenest bough, The torrents that from cliff to valley leap, The vine on high, the willow branch below, Mixed in one mighty scene, with varied beauty glow.
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