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The Highlights
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Vincent van Gogh was born at Markt 29 in Zundert, Netherlands. The flag marks the room in which he was born. The house no longer stands.
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Zundert today


THE HIGHLIGHTS
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In this section, a sample of some of van Goghs most celebrated works are provided, with concise introductions, special detail reproductions and additional biographical images.
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Van Gogh, aged 13


Still Life with Cabbage and Clogs
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Vincent van Gogh was born on 30 March 1853 in Groot-Zundert, in the predominantly Catholic province of North Brabant in the southern Netherlands. The oldest surviving child of Theodorus van Gogh, a minister of the Dutch Reformed Church, and Anna Cornelia Carbentus, the child was given the name of his grandfather, and of a brother stillborn exactly a year before his birth. Van Gogh's mother came from a prosperous family in The Hague and she was a rigid and religious woman, who emphasised, at times severely, the importance of family. 

Van Gogh was a serious and thoughtful child, taught at home by his mother and a governess. In 1864 he was placed in a boarding school at Zevenbergen, where he felt abandoned and begged to come home. Instead, his parents sent him to the middle school in Tilburg in 1866, where he was deeply unhappy. From a young age he was interested in art and was encouraged to draw by his mother. He was taught by Constantijn C. Huysmans, who had been a successful artist in Paris, and was now based at Tilburg. Huysmans philosophy was to reject technique in favour of capturing the impressions of forms, particularly nature or common objects. Nevertheless, van Gogh's intense unhappiness seems to have overshadowed the lessons, which would have little lasting effect.

In July 1869 van Gogh's uncle Cent obtained a position for him at the art dealers Goupil & Cie in The Hague. After completing his training in 1873, he was transferred to Goupil's London branch at Southampton Street, and took lodgings at 87 Hackford Road, Stockwell. This was a happy time for the budding artist; he was successful at work and at the age of twenty he was earning more than his father. He became infatuated with his landlady's daughter, Eugénie Loyer, but was rejected after confessing his feelings, as she was secretly engaged to a former lodger. He grew more isolated and religiously fervent. His father and uncle arranged a transfer to Paris in 1875, where he became resentful of issues, such as the degree to which the firm treated art as a mere commodity; he was dismissed a year later.

The early canvas Still Life with Cabbage and Clogs was completed while van Gogh was living in The Hague in December, 1881. Currently housed in the Van Gogh Museum in Amsterdam, it depicts everyday belongings that are typical of other still life subjects in van Goghs early works. The earthy dark colours are also characteristic of this period.

After settling in The Hague, van Gogh called on his cousin-in-law, the painter Anton Mauve, who introduced him to painting in both oil and watercolour. She also lent him the money to set up a studio. Nevertheless, the two soon fell out, possibly over a disagreement about drawing from plaster casts, and Mauve appears to have suddenly grown cold towards van Gogh, choosing not to return a number of his letters. The young artist supposed his relative did not approve of his domestic arrangement with an alcoholic prostitute, Clasina Maria Sien Hoornik and her young daughter.
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Avenue of Poplars in Autumn
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This early canvas was completed in 1884 and presents a lone figure of a woman, head covered and clothed in shadow, walking towards the viewer on the right side of a darkening path. The painting evokes an atmosphere of isolation and melancholy, enhanced by the rich autumnal colours and the theme of the dying day. Threatening shadows slash across the path, heightening the sinister mood.

In October 1884, van Gogh described the work to his brother Theo, an art dealer living and working in Amsterdam, explaining that the last thing I made is a rather large study of an avenue of poplars, with yellow autumn leaves, the sun casting, here and there, sparkling spots on the fallen leaves on the ground, alternating with the long shadows of the stems. At the end of the road is a small cottage, and over it all the blue sky through the autumn leaves.
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The Potato Eaters
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Created in April 1885, while van Gogh was staying in Nuenen in the Dutch province of Noord-Brabant, this early painting is also housed in the Van Gogh Museum in Amsterdam. During March and April 1885, van Gogh sketched studies for the painting and corresponded with his brother, who was not impressed with the work. The artist persevered with the painting until the beginning of May, when it was mostly complete, except for minor changes which he made with a small brush later the same year.

Van Gogh said he wanted to depict peasants as they really were. He deliberately chose coarse and unattractive models, believing they would be natural and unspoiled in his finished work. In a letter to Theo, he explained, You see, I really have wanted to make it so that people get the idea that these folk, who are eating their potatoes by the light of their little lamp, have tilled the earth themselves with these hands they are putting in the dish, and so it speaks of manual labour and  that they have thus honestly earned their food. I wanted it to give the idea of a wholly different way of life from ours  civilised people. So I certainly dont want everyone just to admire it or approve of it without knowing why.

Writing to his sister Willemina two years later, van Gogh still considered The Potato Eaters his most successful painting: What I think about my own work is that the painting of the peasants eating potatoes that I did in Nuenen is after all the best thing I did However, the painting was criticised by his friend Anthon van Rappard soon after it was completed, which was a blow to van Goghs confidence. He wrote back to his friend, you... had no right to condemn my work in the way you did.

On April 14, 1991, twenty major paintings were stolen from the Vincent van Gogh National Museum, including The Potato Eaters. For unknown reasons, the thieves abandoned the artworks thirty-five minutes after the robbery and the paintings were quickly recovered.
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The windmill at Nuenen today


Skull with Burning Cigarette
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Housed in the Van Gogh Museum in Amsterdam, the following plate was completed in 1886, portraying the unusual subject of a skeleton smoking a cigarette. The work has roused many interpretations, including a depiction of mortality and a prophetic cry of the dangers of tobacco. In the next two years, van Gogh painted two other paintings with skulls, illustrating his fascination with the macabre subject.
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Detail
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One of two other skull paintings (1882)
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One of two other skull paintings (1888)


Self-Portrait with Straw Hat

[image: img45.png]

This canvas was completed in the summer of 1887 and is now housed in the Detroit Institute of Arts. The dozens of self-portraits by van Gogh are an important part of his oeuvre, charting a vast range of emotions throughout the artists short life. As in all the self-portraits, this painting depicts van Goghs face as it appeared in the mirror. This work is particularly lurid in its choice of colours, with a vibrant blue uncharacteristic of van Goghs other works in this genre. The artist portrays one eye in shadow, while he peers at the viewer with a searching gaze, at one time suggesting suspicion and at another curiosity.
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Detail
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The White Orchard
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In the spring of 1888, while staying in Arles, southern France, van Gogh created a series of paintings now known as The Flowering Orchards. The artist arrived in Arles in February 1888 during a snowstorm, but within two weeks the weather had changed and the fruit trees were in blossom. Appreciating the symbolism of rebirth, van Gogh worked with zeal on fourteen paintings of flowering trees in the early spring. 

In April he completed The White Orchard, which now hangs in the Van Gogh Museum in Amsterdam. Van Gogh wrote at the time in a letter to his brother Theo, I am working on some plum trees, yellowish-white, with thousands of black branches. Two days later he wrote of the same painting, This morning I worked on an orchard of plum trees in bloom; all at once a fierce wind sprang up, an effect I had seen nowhere else but here, and returned at intervals. The sun shone in between, and all the little white flowers sparkled. It was so lovely. My friend the Dane came to join me, and I went on painting at the risk and peril of seeing the whole show on the ground at any moment - its a white effect with a good deal of yellow in it, and blue and lilac, the sky white and blue.
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Portrait of the Postman Joseph Roulin
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Van Gogh painted the family of postman Joseph Roulin in the winter of 1888. The family included Joseph Roulin, the postman; his wife, Augustine; and their three children. Van Gogh described the family as really French, even if they look like Russians. Over the course of just a few weeks, he painted Augustine and the children several times. Van Gogh used colour for dramatic effect. Each family members clothes are portrayed in bold primary colours and van Gogh used contrasting colours in the background to intensify the impact of the work.

Completed in 1888, the following plate is housed in the Museum of Fine Arts, Boston. It depicts Joseph, the father of the family, who was born on 4 April 1841 in Lambesc. Van Gogh and the postman became good friends and drinking companions. Van Gogh compared Roulin to Socrates on many occasions. In appearance, Roulin reminded the painter of the Russian novelist Fyodor Dostoyevsky, who had the same broad forehead, nose and shape of beard.
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Still Life: Vase with Twelve Sunflowers
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Van Gogh completed two series of still life paintings of sunflowers. The earlier series was executed in Paris in 1887, depicting the flowers lying on the ground, while the second series was undertaken a year later in Arles, portraying bouquets of sunflowers in a vase. Van Gogh had hoped to welcome and impress his artist friend Gauguin with a Sunflowers work, which he hung in the guestroom of his Yellow House where Gauguin stayed.

In a letter to his brother Theo, van Gogh wrote, It is a kind of painting that rather changes in character, and takes on a richness the longer you look at it. Besides, you know, Gauguin likes them extraordinarily. He said to me among other things, That...its...the flower. You know that the peony is Jeannins, the hollyhock belongs to Quost, but the sunflower is somewhat my own.

The sunflowers painting now housed in the Neue Pinakothek museum in Munich offers a particularly vibrant palette. The work is accentuated with deep sky blues and golden oranges, representing a time when van Gogh was truly happy, welcoming his friend Gauguin, with dreams of establishing an artists commune.

As van Gogh anticipated, his sunflower works have gone on to largely symbolise his corpus of works, with no Van Gogh exhibitions since 1901 voluntarily missing them out. There have been many forgeries of these works and they have also encouraged record-setting prices at auctions.
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Vincents House in Arles (The Yellow House)
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This painting depicts the right wing of 2 Place Lamartine, Arles, France  the house van Gogh rented in May 1888. The window on the first floor near the corner with both shutters open is the artists guest room, where Gauguin lived for nine weeks later in the same year. Behind the next window, with one shutter closed, is van Goghs bedroom. Van Gogh depicts the restaurant, where he used to have his meals, in the building painted pink close to the left edge of the painting. To the right side of the Yellow House, the Avenue Montmajour runs down to the two railway bridges. The first line, with a train just passing, served the local connection to Lunel, which is on the opposite bank of the river Rhône. Sadly, the building was severely damaged in a bombing raid by the Allies on June 25, 1944 and was later demolished.

The painting was executed in September 1888, at which time van Gogh sent a sketch of the composition to his brother Theo, describing, a sketch of a 30 square canvas representing the house and its setting under a sulphur sun under a pure cobalt sky. The theme is a hard one! But that is exactly why I want to conquer it. Because it is fantastic, these yellow houses in the sun and also the incomparable freshness of the blue. All the ground is yellow too. I will soon send you a better drawing of it than this sketch out of my head.

The house on the left is yellow with green shutters. Its the one that is shaded by a tree. This is the restaurant where I go to dine every day. My friend the factor is at the end of the street on the left, between the two bridges of the railroad. The night café that I painted is not in the picture, it is on the left of the restaurant.

The Yellow House has never left the artists estate. Since 1962, it has been held by the Vincent van Gogh Foundation, established by the artists nephew, and is permanently housed in the Van Gogh Museum, Amsterdam.
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A watercolour of the house also by the artist


The Café Terrace on the Place Du Forum, Arles, at Night
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Completed in Arles, France, in September 1888, this canvas depicts the north-eastern corner of the Place du Forum, looking south towards the terrace of the popular coffee house and the darkness of the rue du Palais. Towards the right, van Gogh portrays a lighted shop, with branches of the trees surrounding the place. After finishing the work, the artist wrote a letter to his sister, saying, I was only interrupted by my work on a new painting representing the exterior of a night café. On the terrace there are small figures of people drinking. An immense yellow lantern illuminates the terrace, the facade, the side walk and even casts light on the paving stones of the road which take a pinkish violet tone. The gables of the houses, like a fading road below a blue sky studded with stars, are dark blue or violet with a green tree. Here you have a night painting without black, with nothing but beautiful blue and violet and green and in this surrounding the illuminated area colours itself sulfur pale yellow and citron green. It amuses me enormously to paint the night right on the spot. Normally, one draws and paints the painting during the daytime after the sketch. But I like to paint the thing immediately. It is true that in the darkness I can take a blue for a green, a blue lilac for a pink lilac, since it is hard to distinguish the quality of the tone. But it is the only way to get away from our conventional night with poor pale whitish light, while even a simple candle already provides us with the richest of yellows and oranges.

Café Terrace at Night is the first painting in which van Gogh used starry backgrounds. Later, he went on to use this technique more prominently in The Starry Night. 
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The same view in modern times


Portrait of Dr. Gachet
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This following plate is a portrait of Dr. Paul Gachet, who took care of van Gogh during the final months of his life. There are two authenticated versions of the canvas, both painted in June 1890 at Auvers. They portray the doctor sitting at a table and leaning his head on his right arm, but they are differentiated in colour and style. In the more famous version of the painting, two yellow books as well as the purple medicinal herb foxglove are displayed on the table. The foxglove in the painting is a plant from which digitalis is extracted for the treatment of certain heart complaints, perhaps an attribute of Gachet as a doctor.

In 1890, Theo was searching for a home for his brother after his release from the asylum at Saint-Rémy. Upon the recommendation of Camille Pissarro, a former patient of the doctor, who told Theo of Gachets interests in working with artists, Theo sent Vincent to Gachets second home in Auvers.

Van Goghs first impression of Gachet was unfavourable, as shown when he wrote to his brother, I think that we must not count on Dr. Gachet at all. First of all, he is sicker than I am, I think, or shall we say just as much, so thats that. Now when one blind man leads another blind man, dont they both fall into the ditch? However, a letter dated two days later to their sister Wilhelmina, he remarked, I have found a true friend in Dr. Gachet, something like another brother, so much do we resemble each other physically and also mentally.

Later in the year, van Gogh wrote to Theo, Ive done the portrait of M. Gachet with a melancholy expression, which might well seem like a grimace to those who see it... Sad but gentle, yet clear and intelligent, that is how many portraits ought to be done... There are modern heads that may be looked at for a long time, and that may perhaps be looked back on with longing a hundred years later.

Van Gogh wrote to Paul Gauguin that in the painting the expression on the doctors face bears the heartbroken expression of our time, which comment has now achieved an element of fame in itself.

In 1990, the portrait fetched a record price of $82.5 million at auction in New York and so the work now resides in a private collection.
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The second version, housed in the Musée dOrsay, Paris


Vincents Bedroom in Arles
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There are three versions of this painting, which are easily differentiated by the pictures on the wall to the right. The painting portrays van Goghs bedroom in Arles, Bouches-du-Rhône, known as his Yellow House. In the room, the door to the right opened to the upper floor and the staircase and the door to the left served the guest room he held prepared for Gauguin. The window in the front wall looked out towards Place Lamartine and the public gardens. 

The first version was completed in October 1888 and is housed in the Van Gogh Museum in Amsterdam. In a letter to Theo, van Gogh wrote, it simply reproduces my bedroom; but colour must be abundant in this part, its simplification adding a rank of grandee to the style applied to the objects, getting to suggest a certain rest or dream. Well, I have thought that on watching the composition we stop thinking and imagining. I have painted the walls pale violet. The ground with checked material. The wooden bed and the chairs, yellow like fresh butter; the sheet and the pillows, lemon light green. The bedspread, scarlet coloured. The window, green. The washbasin, orangey; the tank, blue. The doors, lilac. And, that is all. There is not anything else in this room with closed shutters. The square pieces of furniture must express unswerving rest; also the portraits on the wall, the mirror, the bottle, and some costumes. The white colour has not been applied to the picture, so its frame will be white, aimed to get me even with the compulsory rest recommended for me. I have depicted no type of shade or shadow; I have only applied simple plain colours, like those in crêpes.

In April 1889, van Gogh sent the first version to his brother, regretting that it was damaged by the flood of the Rhône, while he was interned at the Old Hospital in Arles. Theo proposed to have it relined and sent back to him in order to copy it. This repetition in original scale was executed in September 1889. Both paintings were then sent back to Theo. 

The first version never left the artists estate. Since 1962, it has been held in the possession of the Vincent van Gogh Foundation, established by Vincent Willem van Gogh, the artists nephew, and is on permanent loan to the Van Gogh Museum, Amsterdam. The second version is housed in the Art Institute of Chicago, whilst the third can be viewed in the Musée dOrsay, Paris.
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A sketch of the bedroom made to Theo
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Second version
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Third version


Vincents Chair with His Pipe
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Completed in Arles late in 1888 and now housed in the National Gallery, London, this painting depicts the artists humble chair and pipe. The work was completed shortly after Gauguins departure from the Yellow House. The two artists had quarrelled bitterly, causing Gauguin to write to Theo, The incompatibility of both our characters means that Vincent and I cannot live together peacefully. It is imperative that I leave. 

Vincent was devastated, seeing his dreams of establishing an artists commune with Gauguin shatter and disappear. In response, he painted his and Gauguins empty chairs, symbolising the loneliness and isolation that he felt. Van Goghs wooden chair is more modest, with the pipe and tobacco adding to its humble image; whilst Gauguins more elaborate chair, holding a book and candle, suggests learning and ambition. Van Goghs choice of colours for his chair include yellow and violet, hinting at daylight and a metaphorical idea of hope for the future. In contrast, Gauguins chair is depicted in darker colours of red and green, which along with the candle, enforce the idea of night-time. Together, the pictures represent day and night, with the painting of Gauguins chair suggesting that the absent friend had brought light and happiness to van Goghs evenings.
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Gauguins chair, completed close to the same time


The Red Vineyard
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Completed in early November 1888 in Arles, this canvas is supposedly the only work sold by van Gogh during his lifetime. The Red Vineyard was exhibited for the first time at the annual exhibition of Les XX, 1890 in Brussels, and sold for 400 Francs to Anna Boch, an impressionist painter, member of Les XX and art collector from Belgium. Anna was the sister of Eugène Boch, another impressionist painter and a friend of van Gogh, too, who had painted Bochs portrait in Arles in the autumn of 1888.

The Red Vineyard was acquired by the famous Russian collector Sergei Shchukin. It was then nationalised by the Bolsheviks with the rest of his collection and eventually passed over to the Pushkin Museum of Fine Arts in Moscow.
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Anna Boch in her studio


Self-Portrait with Bandaged Ear
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This haunting portrait was completed in January 1889 and is housed in the Courtauld Institute Galleries, London. On 23 December 1888, frustrated and ill, van Gogh confronted Gauguin with a razor blade, but in panic, left and fled to a local brothel. Intensely lonely at the time, he often visited the prostitutes at a brothel on Rue du Bout dAeles as his single point of sensuous contact with other people. While there, he cut off his left ear, which he wrapped in newspaper and handed to a prostitute named Rachel, asking her to keep this object carefully. He staggered home, where he was later found by Gauguin lying unconscious, his head covered in blood.

Van Gogh was taken to a hospital and remained in a critical state for several days. He asked for Gauguin continually, but the Frenchman stayed away. Gauguin told one of the policeman attending the case, Be kind enough, Monsieur, to awaken this man with great care, and if he asks for me tell him I have left for Paris; the sight of me might prove fatal for him. Gauguin wrote to Theo, His state is worse; he wants to sleep with the patients, chase the nurses, and washes himself in the coal bucket. That is to say, he continues the biblical mortifications. Gauguin left Arles and never saw van Gogh again.

In January 1889, van Gogh returned to the Yellow House, but spent the following month between the hospital and home, suffering from hallucinations and delusions that he was being poisoned. In March, the police closed his house after a petition by 30 townspeople, who called him the redheaded madman. At this difficult time van Gogh painted this self-portrait, clearly emphasising the bandaged ear, which covers the left side of his face, contrasting strongly with the bright, vivid colours of the Japanese woodcut on the wall. The thick coat covering the artist might suggest that he seeks protection from the outside world, if not the horrors in his mind.
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Detail


The Starry Night
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Housed in the Museum of Modern Art in New York, this is one of the most famous paintings ever created and considered by many to be van Goghs masterpiece. Painted in September 1888, it depicts the view outside van Goghs sanatorium room window at Saint-Rémy-de-Provence at night, though it would have been painted from memory during the day. 

In a letter to Theo, van Gogh explained, it does me good to do whats difficult. That doesnt stop me having a tremendous need for, shall I say the word  for religion  so I go outside at night to paint the stars In mid-September 1889, following a heavy crisis which lasted from mid-July to the last days of August, he thought to include the painting in the next batch of works to be sent to Theo in Paris. In order to reduce the shipping costs, he withheld three of the paintings, including The Starry Night, revealing his own critical view of the work.

The famous painting depicts the village of Saint-Rémy under a swirling sky, in a view from the asylum towards the north. The Alpilles far to the right fit to this view, but there is little rapport of the actual scene with the intermediary hills which seem to be derived from a different part of the surroundings, south of the asylum. The cypress tree to the left was added into the composition.
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Wheat Field with Cypresses

[image: img122.png]

This painting was completed in 1889 and is housed in the National Gallery, London. One of the most popular and widely known series of van Goghs paintings contains those works that depict cypresses. During the Summer of 1889, at his sister Wils request, he made several smaller versions of Wheat Field with Cypresses. The works are characterised by swirls and densely painted impasto, which was later used to such dramatic effect in The Starry Night. 
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Irises
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This painting was created by van Gogh while he was living at the asylum at Saint Paul-de-Mausole in Saint-Rémy-de-Provence, in the year before his death in 1890. There is a lack of the high tension in the piece, which characterises many of his later works. The artist himself called the painting the lightning conductor for my illness, because he felt that he could prevent his insanity by continuing to paint.

The painting reveals the strong influence of Japanese woodblock prints, of which he and his brother Theo had a large collection. Many similarities occur between Japanese prints and van Goghs works, including pronounced outlines and unusual angles, with close-up views and flattish local colour.

Van Gogh considered this painting a study, which explains why there are no known drawings for it, although Theo clearly thought better of it, quickly submitting the painting to the annual exhibition of the Société des Artistes Indépendants in September 1889. 

Irises was initially owned by the French art critic Octave Mirbeau, one of van Goghs first supporters, who paid 300 francs for the work. In 1987, Irises became the most expensive painting ever sold, breaking a two and a half year record, when it was sold for $53.9 million to Alan Bond.
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Detail
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Detail
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Detail


Wheat Field with Crows
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Completed in 1890 and housed in Amsterdams Van Gogh Museum, the following plate is often mistakenly believed to be van Goghs last work, due to its tragic undertones. Created on an elongated canvas, it depicts a dramatic, cloudy sky filled with crows over a wheat field. The turbulent wheat field fills two thirds of the canvas. Many critics believe van Gogh uses the crows as a symbol of death or his approaching insanity. The road, in contrasting colours of red and green, is said to represent the journey of life.

In July 1890, van Gogh wrote to Theo van Gogh and Jo Bonger, explaining he had painted another three large canvases at Auvers since visiting them in Paris on July 6. Two of these are described as immense stretches of wheatfields under storm-ridden skies, thought to be Wheatfield under Clouded Sky and Wheatfield with Crows, and the third is Daubignys Garden. He wrote that he had made a point of expressing sadness, later adding extreme loneliness, but also says he believes the canvases depict what he considers healthy and fortifying about the countryside.

The painting is regarded by some critics as being a precursor of modern art, illustrating how its freedom of brushwork and the haunting meaning it can evoke has influenced artists across the world.
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Detail
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Detail
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Detail
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Detail


The Paintings
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The house where van Gogh stayed in Cuesmes in 1880, when he decided to become an artist


The Complete Paintings
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The paintings are collected in chronological order and organised into sections relating to where van Gogh was living at the time of composition. 
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Please note: some paintings are now lost, having been destroyed during World War II, so they appear in this collection in black in white.



Early Works


[image: img141.jpg]

Still Life with Earthenware, Bottle and Clogs

Oil on canvas on panel
39.0 x 41.5 cm.
The Hague: Late November-mid-December, 1881


[image: img142.jpg]

Still Life with Cabbage and Clogs

Oil on paper on panel
34.0 x 55.0 cm.
The Hague: late November-mid December, 1881
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Still Life with Yellow Straw Hat

Oil on canvas
36.5 x 53.5 cm.
The Hague: Late November-mid-December, 1881
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Beach at Scheveningen in Calm Weather

Oil on paper on panel
35.5 x 49.5 cm.
The Hague: August, 1882
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Cluster of Old Houses with the New Church in The Hague

Oil on canvas on cardboard
34.0 x 25.0 cm.
The Hague: August, 1882
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Dunes

Oil on panel
36.0 x 58.5 cm.
The Hague: August, 1882
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View of the Sea at Scheveningen

Oil on canvas
34.5 x 51.0 cm.
Scheveningen: 21 or 22 August 1882
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Dunes with Figures

Oil on canvas on panel
24.0 x 32.0 cm.
The Hague: August, 1882
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Edge of a Wood

Oil on canvas on panel
34.5 x 49.0 cm.
The Hague: August, 1882
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Fishermans Wife on the Beach

Oil on canvas on panel
52.0 x 34.0 cm.
The Hague: August, 1882
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Fisherman on the Beach

Oil on canvas on panel
51.0 x 33.5 cm.
The Hague: August, 1882
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Girl in the Street, Two Coaches in the Background, A

Oil on canvas on panel
42.0 x 53.0 cm.
The Hague: August, 1882
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Man Stooping with Stick or Spade

Oil on paper on panel
31.0 x 29.5 cm.
The Hague: August, 1882
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Girl in the Woods

Oil on panel
35.0 x 47.0 cm.
The Hague: August, 1882
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Girl in White in the Woods

Oil on canvas
39.0 x 59.0 cm.
The Hague: August, 1882
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Two Women in the Woods

Oil on paper on panel
35.0 x 24.5 cm.
The Hague: August, 1882
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Women Mending Nets in the Dunes

Oil on paper on panel
42.0 x 62.5 cm.
The Hague: August, 1882
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Bulb Fields

Oil on canvas on panel
48.0 x 65.0 cm.
The Hague: April, 1883
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Cows in the Meadow

Oil on canvas on panel
31.5 x 44.0 cm.
The Hague: August, 1883


[image: img160.jpg]

Farmhouses in Loosduinen near The Hague at Twilight

Oil on canvas on panel
33.0 x 50.0 cm.
The Hague: August, 1883
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Footbridge across a Ditch

Oil on canvas
60.0 x 45.8 cm.
The Hague: August, 1883
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Landscape with Dunes

Oil on panel
33.5 x 48.5 cm.
The Hague: August, 1883
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Lying Cow

Oil on canvas
30.0 x 50.0 cm.
The Hague: August, 1883
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Lying Cow

Oil on canvas
19.0 x 47.5 cm.
The Hague: August, 1883
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Marshy Landscape

Oil on canvas
25.0 x 45.5 cm.
The Hague: August, 1883
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Potato Digging

Oil on canvas
39.5 x 94.5 cm.
The Hague: August, 1883
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Sower (study), The

Oil on canvas
19.0 x 27.5 cm.
The Hague: August, 1883
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Three Figures near a Canal with Windmill

The Hague: August (?), 1883
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Wind-Beaten Tree, A

Oil on canvas
35.0 x 47.0 cm.
The Hague: August, 1883
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Cottages

Oil on canvas
35.5 x 55.5 cm.
Nieuw-Amsterdam: mid September-mid November, 1883
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Farmhouses Among Trees

Oil on canvas on panel
28.5 x 39.5 cm.
The Hague: September, 1883


[image: img172.jpg]

Two Women in the Moor

Oil on canvas
27.8 x 36.5 cm.
Nieuw-Amsterdam: October, 1883
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Landscape with a Church at Twilight

Oil on cardboard on panel
36.0 x 53.0 cm.
Drente: October, 1883
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Peat Boat with Two Figures

Oil on canvas on panel
37.0 x 55.5 cm.
Drente: October, 1883
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Peasant Burning Weeds

Oil on panel
30.5 x 39.5 cm.
Drente: October, 1883
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Farm with Stacks of Peat

Oil on canvas
37.5 x 55.0 cm.
Nieuw-Amsterdam: mid November, 1883


Nuenen Works
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Weaver Facing Right (Half-Figure)

Oil on canvas
48.0 x 46.0 cm.
Nuenen: January, 1884
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Old Tower at Nuenen with a Ploughman, The

Oil on canvas
34.5 x 42.0 cm.
Nuenen: February, 1884
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Weaver Facing Right

Oil on canvas on panel
37.0 x 45.0 cm.
Nuenen: February, 1884
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Weaver Facing Left with Spinning Wheel

Oil on canvas
61.0 x 85.0 cm.
Nuenen: March, 1884
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Landscape with Pollard Willows

Oil on canvas on panel
43.0 x 58.0 cm.
Nuenen: April, 1884
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Weaver Arranging Threads

Oil on canvas on panel
41.0 x 57.0 cm.
Nuenen: April-May, 1884
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Old Church Tower at Nuenen, The

Oil on canvas on panel
47.5 x 55.0 cm.
Nuenen: May, 1884
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Old Tower of Nuenen with People Walking, The

Oil on canvas on panel
33.5 x 44.0 cm.
Nuenen: May, 1884
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Parsonage Garden at Nuenen, The

Oil on paper on panel
25.0 x 57.0 cm.
Nuenen: May, 1884
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Water Mill at Kollen Near Nuenen

Oil on canvas on cardboard
57.5 x 78.0 cm.
Nuenen: May, 1884
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Weaver Arranging Threads

Oil on panel
19.0 x 41.0 cm.
Nuenen: May, 1884
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Weaver, Seen from the Front

Oil on canvas
70.0 x 85.0 cm.
Nuenen: May, 1884
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Weaver Standing in Front of a Loom

Oil on canvas
55.0 x 79.0 cm.
Nuenen: May, 1884
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Cart with Black Ox

Oil on canvas
60.0 x 80.0 cm.
Nuenen: July, 1884


[image: img191.jpg]

Cart with Red and White Ox

Oil on canvas on panel
57.0 x 82.5 cm.
Nuenen: July, 1884
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Old Tower in the Fields, The

Oil on canvas on cardboard
35.0 x 47.0 cm.
Nuenen: July, 1884
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Weaver, Interior with Three Small Windows

Oil on canvas
61.0 x 93.0 cm.
Nuenen: July, 1884
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Weaver Near an Open Window

Oil on canvas
67.7 x 93.2 cm.
Nuenen: July, 1884
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Weaver, Seen from the Front

Oil on canvas on panel
47.0 x 61.3 cm.
Nuenen: July, 1884
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Village at Sunset

Oil on paper on cardboard
57.0 x 82.0 cm.
Nuenen: Summer, 1884
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Farmers Planting Potatoes

Oil on canvas
66.0 x 149.0 cm.
Nuenen: August-September, 1884
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Potato Planting

Oil on canvas
70.5 x 170.0 cm.
Nuenen: September, 1884
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Shepherd with a Flock of Sheep

Oil on canvas on cardboard
67.0 x 126.0 cm.
Nuenen: September, 1884
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Wood Gatherers in the Snow

Oil on canvas on panel
67.0 x 126.0 cm.
Nuenen: September, 1884
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Avenue of Poplars at Sunset

Oil on canvas
45.5 x 32.5 cm.
Nuenen: October, 1884
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Avenue of Poplars in Autumn

Oil on canvas on panel
99.0 x 66.0 cm.
Nuenen: late October, 1884
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Congregation Leaving the Reformed Church in Nuenen

Oil on canvas
41.3 x 32.1 cm.
Nuenen: January-February, 1884 and Autumn, 1885
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Lane in Autumn

Oil on canvas on panel
46.0 x 35.0 cm.
Nuenen: October, 1884
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Vase with Honesty

Oil on canvas
42.7 x 31.7 cm.
Nuenen: Autumn-Winter, 1884-85
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Still Life with Bottles and a Cowrie Shell

Oil on canvas on panel
30.5 x 40.0 cm.
Nuenen: November, 1884
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Still Life with Clogs and Pots

Oil on canvas on panel
42.0 x 54.0 cm.
Nuenen: November, 1884
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Still Life with Coffee Mill, Pipe Case and Jug

Oil on canvas
000 x 000 cm.
Nuenen: November, 1884
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Still Life with Five Bottles

Oil on canvas
46.5 x 56.0 cm.
Nuenen: November, 1884
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Still Life with Four Stone Bottles, Flask and White Cup

Oil on canvas
33.0 x 41.0 cm.
Nuenen: November, 1884


[image: img211.jpg]

Still Life with Paintbrushes in a Pot

Oil on canvas on panel
31.5 x 41.5 cm.
Nuenen: November, 1884
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Still Life with Pots, Jar and Bottles

Oil on canvas
29.5 x 39.5 cm.
Nuenen: November, 1884
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Still Life with Pottery and Two Bottles

Oil on canvas
40.0 x 56.0 cm.
Nuenen: November, 1884
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Still Life with Pottery, Beer Glass and Bottle

Oil on canvas on panel
31.0 x 41.0 cm.
Nuenen: November, 1884
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Still Life with Bottles and Earthenware

Oil on canvas
31.5 x 41.7 cm.
Nuenen: November-April, 1884-85
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Beer Tankards

Oil on canvas
31.5 x 42.5 cm.
Nuenen: September-mid-October, 1885
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Still Life with Two Sacks and a Bottle

Oil on canvas on panel
31.7 x 42.0 cm.
Nuenen: November, 1884
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Two Rats

Oil on panel
29.5 x 41.5 cm.
Nuenen: November, 1884
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Vase with Dead Leaves

Oil on canvas on panel
41.5 x 31.0 cm.
Nuenen: November, 1884
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Water Mill at Gennep

Oil on cardboard
75.0 x 100.0 cm.
Nuenen: November, 1884


[image: img221.jpg]

Water Mill at Gennep

Oil on canvas on panel
85.0 x 151.0 cm.
Nuenen: November, 1884
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Water Mill at Opwetten

Oil on canvas on panel
45.0 x 58.0 cm.
Nuenen: November, 1884
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Water Mill at Gennep

Oil on canvas
60.0 x 78.5 cm.
Nuenen: November, 1884
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Head of a Peasant with Cap

Oil on canvas
39.4 x 30.2 cm.
Nuenen: December, 1884
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Head of a Peasant Woman

Oil on canvas on panel
40.0 x 32.5 cm.
Nuenen: December, 1884
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Head of a Peasant Woman with Dark Cap

Oil on canvas on panel
35.0 x 26.0 cm.
Nuenen: December, 1884


[image: img227.jpg]

Head of a Woman

Oil on canvas
42.0 x 33.3 cm.
Nuenen: November-January, 1884-85
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Head of a Peasant Woman with White Cap

Oil on canvas on panel
40.5 x 30.5 cm.
Nuenen: December, 1884
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Head of a Peasant Woman with White Cap

Oil on canvas
43.5 x 37.0 cm.
Nuenen: December, 1884
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Head of an Old Peasant Woman with White Cap

Oil on canvas on cardboard
33.0 x 26.0 cm.
Nuenen: December, 1884
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Head of an Old Peasant Woman with White Cap

Oil on canvas
36.5 x 29.5 cm.
Nuenen: December, 1884
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Head of a Woman

Oil on canvas on panel
47.8 x 34.8 cm.
Nuenen: November-May, 1884-85
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Peasant Woman, Seated with White Cap

Oil on canvas on panel
36.0 x 26.0 cm.
Nuenen: December, 1884
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Head of a Woman

Oil on canvas marouflagued on triplex
42.2 x 34.8 cm.
Nuenen: March, 1885
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Head of a Man

Oil on canvas
37.7 x 29.5 cm.
Nuenen: November-January, 1884-85
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Still Life with Earthenware and Bottles

Oil on canvas
40.0 x 56.0 cm.
Nuenen: September-mid-October, 1885
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Head of a Brabant Peasant Woman with Dark Cap

Oil on canvas on panel
26.0 x 20.0 cm.
Nuenen: January, 1885
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Head of a Peasant with a Pipe

Oil on canvas
44.0 x 32.0 cm.
Nuenen: January, 1885


[image: img239.jpg]

Head of a Peasant with Cap

Oil on canvas
35.5 x 26.0 cm.
Nuenen: January, 1885
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Head of a Peasant Woman with Brownish Cap

Oil on canvas
40.0 x 30.0 cm.
Nuenen: January, 1885
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Head of a Peasant Woman with Dark Cap

Oil on canvas on panel
37.5 x 24.5 cm.
Nuenen: January, 1885
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Head of a Peasant Woman with Dark Cap

Oil on canvas on panel
25.0 x 19.0 cm.
Nuenen: January, 1885
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Head of a Peasant Woman with Dark Cap

Oil on canvas on panel
36.0 x 25.5 cm.
Nuenen: January, 1885
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Head of a Peasant Woman with Dark Cap

Oil on canvas
39.5 x 30.0 cm.
Nuenen: January, 1885


[image: img245.jpg]

Head of a Peasant Woman with Dark Cap

Oil on canvas
40.6 x 31.7 cm.
Nuenen: January, 1885
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Head of a Peasant Woman with Dark Cap

Oil on canvas
40.0 x 30.5 cm.
Nuenen: January, 1885
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Head of a Peasant Woman with White Cap

Oil on canvas
38.0 x 30.0 cm.
Nuenen: January, 1885
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Old Cemetery Tower at Nuenen in the Snow, The

Oil on canvas on cardboard
30.0 x 41.5 cm.
Nuenen: January, 1885
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Old Station at Eindhoven, The

Oil on canvas
13.5 x 24.0 cm.
Nuenen: January, 1885
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Parsonage Garden at Nuenen in the Snow, The

Oil on canvas on panel
53.0 x 78.0 cm.
Nuenen: January, 1885
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Parsonage Garden at Nuenen in the Snow, The

Oil on canvas on panel
51.0 x 77.0 cm.
Nuenen: January, 1885
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Head of a Peasant Woman with Dark Cap

Oil on canvas
32.0 x 24.5 cm.
Nuenen: February, 1885
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Peasant Making a Basket

Oil on canvas
41.0 x 33.0 cm.
Nuenen: February, 1885
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Peasant Making a Basket

Oil on canvas
41.0 x 33.0 cm.
Nuenen: February, 1885
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Peasant Woman Peeling Potatoes

Oil on canvas on panel
43.0 x 31.0 cm.
Nuenen: February, 1885
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Peasant Woman, Peeling Potatoes

Oil on canvas
41.0 x 31.5 cm.
Nuenen: February, 1885
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Peasant Woman, Seated (Half-Figure)

Oil on canvas on panel
46.0 x 27.0 cm.
Nuenen: February, 1885
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Peasant Woman Sewing

Oil on canvas
42.5 x 33.0 cm.
Nuenen: February, 1885
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Study for The Potato Eaters

Oil on canvas
33.5 x 44.4 cm.
Nuenen: Early April, 1885
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Head of a Peasant

Oil on canvas
47.0 x 30.0 cm.
Nuenen: February-March, 1885


[image: img261.jpg]

Head of a Woman

Oil on canvas
38.8 x 31.3 cm.
Nuenen: March, 1885
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Head of a Peasant Woman with Greenish Lace Cap

Oil on canvas on panel
38.0 x 28.5 cm.
Nuenen: February-March, 1885
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Head of a Young Peasant Woman with Dark Cap

Oil on canvas
39.0 x 26.0 cm.
Nuenen: February-March, 1885
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Woman Winding Yarn

Oil on canvas
40.5 x 31.7 cm.
Nuenen: March, 1885
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Woman Sewing

Oil on canvas
43.2 x 34.2 cm.
Nuenen: March-April, 1885


[image: img266.jpg]

Peasant Woman Sweeping the Floor

Oil on canvas on panel
41.0 x 27.0 cm.
Nuenen: February-March, 1885
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Peasant Woman Taking her Meal

Oil on canvas
42.0 x 29.0 cm.
Nuenen: February-March, 1885
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Gordina de Groot, Head

Oil on canvas on panel
41.0 x 32.5 cm.
Nuenen: March, 1885
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Head of a Peasant Woman with Dark Cap

Canvas on panel
38.5 x 26.5 cm.
Nuenen: March, 1885
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Head of a Peasant Woman with Dark Cap

Nuenen: March, 1885
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Head of a Woman

Oil on canvas
42.7 x 33.5 cm.
Nuenen: March, 1885
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Head of a Peasant Woman with White Cap

Oil on panel
41.0 x 31.5 cm.
Nuenen: March, 1885
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Head of a Peasant Woman with White Cap

Oil on canvas on panel
47.0 x 34.5 cm.
Nuenen: March, 1885
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Head of a Peasant Woman with White Cap

Oil on canvas on panel
41.0 x 35.0 cm.
Nuenen: March, 1885
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Head of a Peasant Woman with White Cap

Oil on canvas on panel
41.0 x 31.5 cm.
Nuenen: March, 1885
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Head of a Young Peasant in a Peaked Cap

Oil on canvas
39.0 x 30.5 cm.
Nuenen: March, 1885
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Head of a Young Peasant in a Peaked Cap

Oil on panel
44.5 x 33.5 cm.
Nuenen: March, 1885
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Peasant Woman Darning Stockings

Oil on canvas on panel
28.5 x 18.5 cm.
Nuenen: March, 1885
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Peasant Woman Seated before an Open Door, Peeling Potatoes

Oil on canvas on panel
36.5 x 25.0 cm.
Nuenen: March, 1885
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Peasant Woman, Seated, with White Cap

Oil on canvas on panel
36.0 x 27.0 cm.
Nuenen: March, 1885
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Peasant Woman, Seen against the Window

Oil on canvas on cardboard
41.0 x 32.0 cm.
Nuenen: March, 1885
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Peasant Woman Standing Indoors

Oil on canvas on panel
41.0 x 26.0 cm.
Nuenen: March, 1885
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Peasant Woman with Child on Her Lap

Oil on canvas on cardboard
43.0 x 34.0 cm.
Nuenen: March, 1885
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Head of a Woman

Oil on canvas
43.8 x 30.0 cm.
Nuenen: March-May, 1885
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Head of a Peasant Woman with White Cap

Oil on canvas
44.0 x 36.0 cm.
Nuenen: March-April, 1885
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Bobbin Winder

Oil on canvas
34.0 x 44.3 cm.
Nuenen: March-April, 1885
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Peasant Sitting at a Table

Oil on canvas
44.0 x 32.5 cm.
Nuenen: March-April, 1885
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Head of a Woman

Oil on canvas
42.2 x 34.5 cm.
Nuenen: March-May, 1885
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Head of a Woman

Oil on canvas
43.0 x 30.0 cm.
Nuenen: March, 1885
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Head of a Peasant Woman with White Cap

Oil on canvas on cardboard
47.5 x 35.5 cm.
Nuenen: April, 1885
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Landscape at Dusk

Oil on canvas on cardboard
35.0 x 43.0 cm.
Nuenen: April, 1885
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Landscape at Sunset

Oil on canvas
27.5 x 41.5 cm.
Nuenen: April, 1885
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Peasant and Peasant Woman Planting Potatoes

Oil on canvas
33.0 x 41.0 cm.
Nuenen: April, 1885
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The Potato Eaters

Oil on canvas
82.0 x 114.0 cm.
Nuenen: April, 1885
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Potato Eaters, The

Oil on canvas on panel
72.0 x 93.0 cm.
Nuenen: April, 1885
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Still Life with Bible

Oil on canvas
65.7 x 78.5 cm.
Nuenen: October, 1885
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Still Life with Copper Coffeepot and Two White Bowls

Oil on canvas
23.0 x 34.0 cm.
Nuenen: April, 1885
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Two Hands

Oil on canvas on panel
29.5 x 19.0 cm.
Nuenen: April, 1885
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Cottage, The

Oil on canvas
65.7 x 97.3 cm.
Nuenen: mid May, 1885
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Gordina de Groot, Head

Oil on canvas
41.0 x 34.5 cm.
Nuenen: May, 1885
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Head of a Peasant Woman

Oil on canvas
40.5 x 34.0 cm.
Nuenen: May, 1885


[image: img302.jpg]

Head of a Peasant Woman in a Green Shawl

Oil on canvas
45.0 x 35.0 cm.
Nuenen: May, 1885


[image: img303.jpg]

Head of a Woman

Oil on canvas
43.5 x 36.2 cm.
Nuenen: May, 1885


[image: img304.jpg]

Old Church Tower at Nuenen

Oil on canvas
65.0 x 88.0 cm.
Nuenen: late May-early June, 1885


[image: img305.jpg]

Head of a Man

Oil on canvas
42.5 x 32.0 cm.
Nuenen: March-May, 1885


[image: img306.jpg]

Woman with a Mourning Shawl

Oil on canvas
45.5 x 33.0 cm.
Nuenen: March-May, 1885


[image: img307.jpg]

Cottage

Oil on canvas
35.5 x 67.0 cm.
Nuenen: June, 1885


[image: img308.jpg]

Cottage with Peasant Woman Digging

Oil on canvas on panel
30.5 x 40.0 cm.
Nuenen: June, 1885


[image: img309.jpg]

Cottage with Trees

Oil on canvas
44.0 x 59.5 cm.
Nuenen: June, 1885


[image: img310.jpg]

Cottage with Trees

Oil on canvas
22.5 x 34.0 cm.
Nuenen: June, 1885


[image: img311.jpg]

Cottage with Trees

Oil on canvas on panel
32.0 x 46.0 cm.
Nuenen: June, 1885


[image: img312.jpg]

Cottage with Trees and Peasant Woman

Oil on canvas
47.5 x 46.0 cm.
Nuenen: June, 1885


[image: img313.jpg]

Peasant Woman by the Fireplace

Oil on canvas
44.0 x 38.0 cm.
Nuenen: June, 1885


[image: img314.jpg]

Peasant Woman by the Fireplace

Oil on canvas on panel
29.5 x 40.0 cm.
Nuenen: June, 1885


[image: img315.jpg]

Peasant Woman Sitting on a Chair

Oil on panel
34.0 x 26.0 cm.
Nuenen: June, 1885


[image: img316.png]

Peasant Woman Digging in Front of Her Cottage

Oil on canvas on cardboard
31.3 x 42.0 cm.
Nuenen: June, 1885


[image: img317.jpg]

Cottage

Oil on canvas
33.0 x 43.0 cm.
Nuenen: June-July, 1885


[image: img318.jpg]

Cottage and Woman with Goat

Oil on canvas
60.0 x 85.0 cm.
Nuenen: June-July, 1885


[image: img319.jpg]

Cottage with Decrepit Barn and Stooping Woman

Oil on canvas
62.0 x 113.0 cm.
Nuenen: July, 1885


[image: img320.jpg]

Cottage with Peasant Coming Home

Oil on canvas
63.5 x 76.0 cm.
Nuenen: July, 1885


[image: img321.jpg]

Peasant Woman Digging

Oil on canvas on panel
41.5 x 32.0 cm.
Nuenen: July, 1885


[image: img322.jpg]

Two Peasant Women Digging

Oil on canvas on panel
39.0 x 55.0 cm.
Nuenen: July, 1885


[image: img323.jpg]

Peasant Digging

Oil on canvas
45.5 x 31.5 cm.
Nuenen: July-August, 1885


[image: img324.jpg]

Peasant Woman Digging

Oil on canvas on panel
37.5 x 25.7 cm.
Nuenen: July-August, 1885
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Peasant Woman Digging

Oil on canvas on panel
42.0 x 32.0 cm.
Nuenen: August, 1885


[image: img326.jpg]

Woman Lifting Potatoes

Oil on canvas on panel
41.8 x 32.5 cm.
Nuenen: late July-August, 1885
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Peasant Woman Digging Up Potatoes

Oil on canvas on panel
31.5 x 38.0 cm.
Nuenen: August, 1885


[image: img328.jpg]

Peasant Woman Laundering

Oil on canvas
29.5 x 36.0 cm.
Nuenen: August, 1885


[image: img329.jpg]

Peasant Woman Raking

Oil on canvas
38.5 x 26.5 cm.
Nuenen: August, 1885


[image: img330.jpg]

Sheaves of Wheat in a Field

Oil on canvas
40.0 x 30.0 cm.
Nuenen: August, 1885


[image: img331.jpg]

Two Peasant Women Digging Potatoes

Oil on canvas on panel
31.5 x 42.5 cm.
Nuenen: August, 1885
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Still Life with a Basket of Apples

Oil on canvas
30.0 x 47.0 cm.
Nuenen: September, 1885


[image: img333.jpg]

Basket of Potatoes

Oil on canvas
45.0 x 60.5 cm.
Nuenen: September, 1885


[image: img334.jpg]

Basket of Potatoes

Oil on canvas
50.8 x 66.0 cm.
Nuenen: September, 1885
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Still Life with a Basket of Potatoes, Surrounded by Autumn Leaves and Vegetables

Oil on canvas
75.0 x 93.0 cm.
Nuenen: September, 1885


[image: img336.jpg]

Still Life with a Basket of Vegetables

Oil on canvas
35.5 x 45.0 cm.
Nuenen: September, 1885


[image: img337.jpg]

Still Life with an Earthen Bowl and Pears

Oil on canvas
33.0 x 43.5 cm.
Nuenen: September, 1885


[image: img338.jpg]

Still Life with an Earthen Bowl and Potatoes

Oil on canvas
44.0 x 57.0 cm.
Nuenen: September, 1885
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Basket of Apples

Oil on canvas
33.5 x 44.0 cm.
Nuenen: September, 1885


[image: img340.jpg]

Basket of Apples

Oil on canvas
40.5 x 60.4 cm.
Nuenen: September, 1885


[image: img341.jpg]

Still Life with Brass Cauldron and Jug

Oil on canvas
65.5 x 80.5 cm.
Nuenen: September, 1885


[image: img342.jpg]

Still Life with Ginger Jar and Apples

Oil on canvas on panel
30.5 x 47.0 cm.
Nuenen: September, 1885


[image: img343.jpg]

Still Life with Ginger Jar and Onions

Oil on canvas
39.3 x 49.6 cm.
Nuenen: September, 1885


[image: img344.jpg]

Baskets of Potatoes

Oil on canvas
65.0 x 78.5 cm.
Nuenen: September, 1885


[image: img345.jpg]

Still Life with Two Jars and Two Pumpkins

Oil on canvas on panel
58.0 x 85.0 cm.
Nuenen: September, 1885


[image: img346.jpg]

Still Life with Vegetables and Fruit

Oil on canvas
32.3 x 43.2 cm.
Nuenen: September, 1885


[image: img347.jpg]

Still Life with a Basket of Apples and Two Pumpkins

Oil on canvas
59.0 x 84.5 cm.
Nuenen: September-October, 1885


[image: img348.jpg]

Still Life with Birds Nests

Oil on canvas
39.3 x 46.5 cm.
Nuenen: late September-early October, 1885 and 1886-87


[image: img349.jpg]

Still Life with Three Birds Nests

O il on canvas
33.0 x 42.0 cm.
Nuenen: September-October, 1885


[image: img350.jpg]

Still Life with Birds Nests

Oil on canvas
31.4 x 43.0 cm.
Nuenen: late September-early October, 1885


[image: img351.jpg]

Autumn Landscape

Oil on canvas on panel
64.8 x 86.4 cm.
Nuenen: October, 1885


[image: img352.jpg]

Country Lane with Two Figures

Oil on canvas on panel
32.0 x 39.5 cm.
Nuenen: October, 1885


[image: img353.jpg]

Vicarage at Nuenen, The

Oil on canvas
33.0 x 43.0 cm.
Nuenen: September-early October, 1885


[image: img354.jpg]

Still Life with Three Birds Nests

Oil on canvas
33.5 x 50.0 cm.
Nuenen: October, 1885


[image: img355.jpg]

Still Life with Three Birds Nests

Oil on canvas on panel
43.0 x 57.0 cm.
Nuenen: October, 1885


[image: img356.jpg]

View of a Town with Drawbridge

Oil on panel
42.0 x 49.5 cm.
Nuenen: October, 1885


[image: img357.jpg]

View of Amsterdam from Central Station

Oil on panel
19.0 x 25.5 cm.
Nuenen: October, 1885


[image: img358.jpg]

De Ruijterkade in Amsterdam, The

Oil on panel
20.3 x 27.0 cm.
Amsterdam: 8 October 1885


[image: img359.jpg]

Autumn Landscape at Dusk

Oil on canvas on panel
51.0 x 93.0 cm.
Nuenen: October-November, 1885


[image: img360.jpg]

Autumn Landscape with Four Trees

Oil on canvas
64.0 x 89.0 cm.
Nuenen: November, 1885


[image: img361.jpg]

Landscape with Windblown Trees

Oil on paper on panel
32.0 x 50.0 cm.
Nuenen: November, 1885


[image: img362.jpg]

Lane with Poplars

Oil on canvas
78.0 x 98.0 cm.
Nuenen: November, 1885


[image: img363.jpg]

Parsonage at Nuenen by Moonlight, The

Oil on canvas
41.0 x 54.5 cm.
Nuenen: November, 1885


[image: img364.jpg]

Parsonage Garden at Nuenen with Pond and Figures, The

Oil on panel
92.0 x 104.0 cm.
Nuenen: November, 1885


[image: img365.jpg]

Flying Fox

Oil on canvas
41.5 x 79.0 cm.
Nuenen: November, 1885


[image: img366.jpg]

Willow, The

Oil on canvas
42.0 x 30.0 cm.
Nuenen: November, 1885


Antwerp Works


[image: img367.jpg]

Head of an Old Woman with White Cap

Oil on canvas
50.0 x 40.0 cm.
Antwerp: December, 1885


[image: img368.jpg]

Portrait of Woman in Blue

Oil on canvas
46.0 x 38.5 cm.
Antwerp: December, 1885


[image: img369.jpg]

Backyards of Old Houses in Antwerp in the Snow

Oil on canvas
44.0 x 33.5 cm.
Antwerp: December, 1885


[image: img370.jpg]

Head of a Woman with her Hair Loose

Oil on canvas
35.0 x 24.0 cm.
Antwerp: December, 1885


[image: img371.jpg]

Portrait of an Old Man with Beard

Oil on canvas
44.5 x 33.5 cm.
Antwerp: December, 1885


[image: img372.jpg]

Portrait of a Woman with Red Ribbon

Oil on canvas
60.0 x 50.0 cm.
Antwerp: December, 1885


[image: img373.png]

Skull with Burning Cigarette

Oil on canvas
32.0 x 24.5 cm.
Antwerp: Winter, 1885/86


Paris Works


[image: img374.jpg]

Le Blute-Fin Mill

Oil on canvas
55.2 x 38 cm.
Paris: 1886


[image: img375.jpg]

Portrait of a Woman Seated

Oil on canvas
31.5 x 21.5 cm.
Paris: 1886


[image: img376.jpg]

Bowl with Daffodils

Cardboard on panel
44.0 x 30.0 cm.
Paris: 1886


[image: img377.jpg]

Portrait of a Woman with Hat

Oil on canvas
27.0 x 18.5 cm.
Paris: 1886


[image: img378.jpg]

Flowers in a Blue Vase

Oil on canvas
58.0 x 43.5 cm.
Paris: 1886-87


[image: img379.jpg]

Vase with Flowers

Oil on canvas
41.3 x 33.0 cm.
Paris: 1886-87


[image: img380.jpg]

Pair of Shoes, A

Oil on paper on cardboard
33.0 x 41.0 cm.
Paris: first half 1886


[image: img381.jpg]

Portrait of a Woman, Facing Right

Oil on canvas
26.5 x 21.0 cm.
Paris: first half 1886


[image: img382.jpg]

Fritillaries

Oil on canvas
38.0 x 55.0 cm.
Paris: Spring, 1886


[image: img383.jpg]

Glass with Hellebores

Oil on canvas on panel
31.0 x 22.5 cm.
Paris: Spring, 1886


[image: img384.jpg]

Nude Study of a Little Girl, Seated

Oil on canvas
27.0 x 22.5 cm.
Paris: Spring, 1886


[image: img385.jpg]

Plaster Statuette of a Female Torso

Oil on canvas
47.0 x 38.0 cm.
Paris: Spring, 1886


[image: img386.jpg]

Plaster Statuette of a Female Torso

Oil on cardboard on multiplex board
35.0 x 27.0 cm.
Paris: Spring, 1886


[image: img387.jpg]

Plaster Statuette of a Female Torso

Oil on canvas
40.5 x 27.0 cm.
Paris: Spring, 1886


[image: img388.jpg]

Plaster Statuette of a Female Torso

Oil on canvas
41.0 x 32.5 cm.
Paris: Spring, 1886


[image: img389.jpg]

Plaster Statuette of a Female Torso

Oil on cardboard on multiplex board
32.5 x 24.0 cm.
Paris: Spring, 1886


[image: img390.jpg]

Plaster Statuette of a Female Torso

Oil on canvas
35.0 x 27.0 cm.
Paris: Spring, 1886


[image: img391.jpg]

Plaster Statuette of a Horse

Oil on cardboard on multiplex board
33.0 x 41.0 cm.
Paris: Spring, 1886


[image: img392.jpg]

Plaster Statuette of a Male Torso

Oil on cardboard on multiplex board
35.0 x 27.0 cm.
Paris: Spring, 1886


[image: img393.jpg]

Self-Portrait with Dark Felt Hat

Oil on canvas
41.5 x 32.5 cm.
Paris: Spring, 1886


[image: img394.jpg]

Self-Portrait with Dark Felt Hat at the Easel

Oil on canvas
46.5 x 38.5 cm.
Paris: Spring, 1886


[image: img395.jpg]

Self-Portrait with Pipe

Oil on canvas
46.0 x 38.0 cm.
Paris: Spring, 1886


[image: img396.jpg]

Self-Portrait with Pipe

Oil on canvas
27.0 x 19.0 cm.
Paris: Spring, 1886


[image: img397.jpg]

Sloping Path in Montmartre

Oil on cardboard on multiplex board
22.0 x 16.0 cm.
Paris: Spring, 1886


[image: img398.jpg]

Still Life with Scabiosa and Ranunculus

Oil on canvas
26.0 x 20.0 cm.
Paris: Spring, 1886


[image: img399.jpg]

Tambourine with Pansies

Oil on canvas
46.0 x 55.5 cm.
Paris: Spring, 1886


[image: img400.jpg]

View of Paris from near Montmartre

Oil on canvas
44.5 x 37.0 cm.
Paris: Spring, 1886


[image: img401.jpg]

View of Roofs and Backs of Houses

Oil on canvas
30.0 x 41.0 cm.
Paris: Spring, 1886


[image: img402.jpg]

Pont du Carrousel and the Louvre, The

Oil on canvas
31.0 x 44.0 cm.
Paris: June, 1886


[image: img403.jpg]

Vase with Myosotis and Peonies

Oil on cardboard
34.5 x 27.5 cm.
Paris: June, 1886


[image: img404.jpg]

Lane at the Jardin du Luxembourg

Oil on canvas
27.5 x 46.0 cm.
Paris: June-July, 1886


[image: img405.jpg]

Cineraria in a Flowerpot

Oil on canvas
54.5 x 46.0 cm.
Paris: July-August, 1886


[image: img406.jpg]

Kingfisher, The

Oil on canvas
19.0 x 26.5 cm.
Paris: Second half, 1886


[image: img407.jpg]

Pair of Shoes, A

Oil on canvas
37.5 x 45.0 cm.
Paris: second half 1886


[image: img408.jpg]

Bois de Boulogne with People Walking, The

Oil on canvas
37.5 x 45.5 cm.
Paris: Summer, 1886


[image: img409.jpg]

Bowl with Chrysanthemums

Oil on canvas
46.0 x 61.0 cm.
Paris: Summer, 1886


[image: img410.jpg]

Bois de Boulogne with People Walking, The

Oil on canvas
46.5 x 37.0 cm.
Paris: Summer, 1886


[image: img411.jpg]

Coleus Plant in a Flowerpot

Oil on canvas
42.0 x 22.0 cm.
Paris: Summer, 1886


[image: img412.jpg]

Fourteenth of July Celebration in Paris, The

Oil on canvas
44.0 x 39.0 cm.
Paris: Summer, 1886


[image: img413.jpg]

Geranium in a Flowerpot

Oil on canvas
46.0 x 38.0 cm.
Paris: Summer, 1886


[image: img414.jpg]

Ginger Jar Filled with Chrysanthemums

Oil on canvas on panel
40.0 x 29.5 cm.
Paris: Summer, 1886


[image: img415.jpg]

Glass with Roses

Oil on cardboard on multiplex board
35.0 x 27.0 cm.
Paris: Summer, 1886


[image: img416.jpg]

Le Moulin de Blute-Fin

Oil on canvas
46.5 x 38.0 cm.
Paris: Summer, 1886


[image: img417.jpg]

Le Moulin de la Galette

Oil on canvas
46.0 x 38.0 cm.
Paris: Summer, 1886


[image: img418.jpg]

Still Life with Bloaters

Oil on canvas
21.0 x 42.0 cm.
Paris: Summer, 1886


[image: img419.jpg]

Still Life with Bloaters

Oil on canvas
45.0 x 38.0 cm.
Paris: Summer, 1886


[image: img420.jpg]

Still Life with Meat, Vegetables and Pottery

Oil on canvas
33.5 x 41.0 cm.
Paris: Summer, 1886


[image: img421.jpg]

Still Life with Two Herrings, a Cloth and a Glass

Oil on canvas
32.5 x 46.0 cm.
Paris: Summer, 1886


[image: img422.jpg]

Twilight, before the Storm: Montmartre

Oil on cardboard
15.0 x 10.0 cm.
Paris: Summer, 1886


[image: img423.jpg]

Vase with Asters, Salvia and Other Flowers

Oil on canvas
70.5 x 34.0 cm.
Paris: Summer, 1886


[image: img424.jpg]

Vase with Carnations

Oil on canvas
46.0 x 37.5 cm.
Paris: Summer, 1886


[image: img425.jpg]

Vase with Carnations

Oil on canvas
40.0 x 32.5 cm.
Paris: Summer, 1886


[image: img426.jpg]

Vase with Carnations

Oil on canvas
43.2 x 35.6 cm.
Paris: Summer, 1886


[image: img427.jpg]

Vase with Carnations and Other Flowers

Oil on canvas
61.0 x 38.0 cm.
Paris: Summer, 1886


[image: img428.jpg]

Vase with Carnations and Zinnias

Oil on canvas on panel
61.0 x 50.2 cm.
Paris: Summer, 1886


[image: img429.jpg]

Vase with Daisies

Oil on paper on panel
40.0 x 56.0 cm.
Paris: Summer, 1886


[image: img430.jpg]

Vase with Gladioli and Carnations

Oil on canvas
78.5 x 40.5 cm.
Paris: Summer, 1886


[image: img431.jpg]

Vase with Gladioli and Carnations

Oil on canvas
65.5 x 35.0 cm.
Paris: Summer, 1886


[image: img432.jpg]

Vase with Gladioli and Lilac

Oil on canvas
69.0 x 33.5 cm.
Paris: Summer, 1886


[image: img433.jpg]

Vase with Peonies

Oil on canvas
34.0 x 45.0 cm.
Paris: Summer, 1886


[image: img434.jpg]

Vase with Red Gladioli

Oil on canvas
65.0 x 35.0 cm.
Paris: Summer, 1886


[image: img435.jpg]

Vase with Red Gladioli

Oil on canvas
65.0 x 40.0 cm.
Paris: Summer, 1886


[image: img436.jpg]

Vase with Red Gladioli

Oil on canvas
50.0 x 39.0 cm.
Paris: Summer, 1886


[image: img437.jpg]

Vase with Red Poppies

Oil on canvas
56.0 x 46.5 cm.
Paris: Summer, 1886


[image: img438.jpg]

Vase with Viscaria

Oil on canvas
65.0 x 54.0 cm.
Paris: Summer, 1886


[image: img439.jpg]

Vase with White and Red Carnations

Oil on canvas
58.0 x 45.5 cm.
Paris: Summer, 1886


[image: img440.jpg]

Vase with Zinnias

Oil on canvas
61.0 x 48.0 cm.
Paris: Summer, 1886


[image: img441.jpg]

Vase with Zinnias and Geraniums

Oil on canvas
61.0 x 45.9 cm.
Paris: Summer, 1886


[image: img442.jpg]

Vase with Zinnias and Other Flowers

Oil on canvas
50.2 x 61.0 cm.
Paris: Summer, 1886


[image: img443.jpg]

White Vase with Roses and Other Flowers

Oil on canvas
37.0 x 25.5 cm.
Paris: Summer, 1886


[image: img444.jpg]

Vase with Asters and Phlox

Oil on canvas
61.0 x 46.0 cm.
Paris: late Summer, 1886


[image: img445.jpg]

Vase with Gladioli

Oil on canvas
46.5 x 38.5 cm.
Paris: late Summer, 1886


[image: img446.jpg]

View of Paris from Montmartre

Oil on canvas
38.5 x 61.5 cm.
Paris: late Summer, 1886


[image: img447.jpg]

View of the Roofs of Paris

Oil on canvas
54.0 x 72.5 cm.
Paris: late Summer, 1886


[image: img448.jpg]

Bowl with Sunflowers, Roses and Other Flowers

Oil on canvas
50.0 x 61.0 cm.
Paris: August-September, 1886


[image: img449.jpg]

Vase with Hollyhocks

Oil on canvas
91.0 x 50.5 cm.
Paris: August-September, 1886


[image: img450.jpg]

Terrace of a Café on Montmartre (La Guinguette)

Oil on canvas
49.0 x 64.0 cm.
Paris: October, 1886


[image: img451.jpg]

Bois de Boulogne with People Walking, The

Oil on canvas
37.5 x 45.5 cm.
Paris: Autumn, 1886


[image: img452.jpg]

Bowl with Peonies and Roses

Oil on canvas
59.0 x 71.0 cm.
Paris: Autumn, 1886


[image: img453.jpg]

Green Parrot, The

Oil on canvas on panel
48.0 x 43.0 cm.
Paris: Autumn, 1886


[image: img454.jpg]

Le Moulin de la Galette

Oil on canvas
38.0 x 46.0 cm.
Paris: Autumn, 1886


[image: img455.jpg]

Le Moulin de la Galette

Oil on canvas
38.0 x 46.5 cm.
Paris: Autumn, 1886


[image: img456.jpg]

Le Moulin de la Galette

Oil on canvas
61.0 x 50.0 cm.
Paris: Autumn, 1886


[image: img457.jpg]

Le Moulin de la Galette

Oil on canvas
55.0 x 38.5 cm.
Paris: Autumn, 1886


[image: img458.jpg]

Le Moulin de la Galette

Oil on canvas
38.5 x 46.0 cm.
Paris: Autumn, 1886


[image: img459.png]

Montmartre

Canvas on panel
43.6 x 33.0 cm.
Paris: Autumn, 1886


[image: img460.jpg]

Montmartre: Quarry, the Mills

Oil on canvas
32.0 x 41.0 cm.
Paris: Autumn, 1886


[image: img461.jpg]

Hill of Montmartre with Quarry, The

Oil on canvas
56.0 x 62.5 cm.
Paris: Autumn, 1886


[image: img462.jpg]

Outskirts of Paris

Oil on canvas on cardboard
45.7 x 54.6 cm.
Paris: Autumn, 1886


[image: img463.jpg]

Self-Portrait

Oil on canvas
39.5 x 29.5 cm.
Paris: Autumn, 1886


[image: img464.jpg]

Still Life with Mussels and Shrimps

Oil on canvas
26.5 x 34.5 cm.
Paris: Autumn, 1886


[image: img465.jpg]

View of Montmartre with Windmills

Oil on canvas
36.0 x 61.0 cm.
Paris: Autumn, 1886


[image: img466.jpg]

Windmill on Montmartre

Oil on canvas
46.5 x 38.0 cm.
Paris: Autumn, 1886


[image: img467.jpg]

Three Pairs of Shoes

Oil on canvas
49.0 x 72.0 cm.
Paris: December, 1886


[image: img468.jpg]

Portrait of a Man with a Moustache

Oil on canvas
55.0 x 41.0 cm.
Paris: Winter, 1886/87


[image: img469.jpg]

Portrait of a Man with a Skull Cap

Oil on canvas
65.5 x 54.5 cm.
Paris: Winter, 1886-87
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